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1. llosicHUTEJLHAA 3AIIUCKA

1.1. Lenp u 3a1a9n TUCIUTLTMHBI

Jannas mporpamMma cocTaBieHa B cooTBeTcTBuHM C TpeboBanmsimu PI'OC BO mo
mucuuiuinHe «cTopus HCKyceTBa (HA aHIVIMHCKOM si3bIKe)» U OTHOCHUTCS K (OpMHUpYyeMoi
Y4aCTHUKaMHU OOpa30BaTEelIbHBIX OTHOIIEHMH YacTH OJoKa AMCHUUIUIMH Y4YeOHOro IUIaHa I10
HanpasyieHuto noarotoBku 50.04.03 — «Mcropusi nckycers» Hampasiennocrs: Uctopus
3apy0exHoro uckyccrsa XV-XX BB.: KOHTEKCTbI U MHTEPIPeTALUH.

HuctumuinHa peanusyerca Kadenpoit mnoctpanusix s3pikoB @MOIIu3P Uctopuxo-
apxuBHoro uuctutyta PI'TY Ha dakynpTeTe ncropun UCKyccTBa.

Konnenuust MoJepHU3aIMM POCCUIICKOTO 00pa30BaHUs MOAYEPKHUBAET HEOOXOJIUMOCTh
OpUEHTAllMM 00pa30BaHUS HE TOJBKO Ha YCBOEHHUE CTYJIEHTOM OIIPE/ICJICHHON CyMMbl 3HAHMIA,
HO M Ha pa3BUTHE €ro JIMYHOCTH, €ro MO3HABATENbHBIX U CO3UAATENBHBIX CIOocoOHOCTEH. Bes
oOpa3oBarenpHasi CUCTEMa JI0JKHA (OPMUPOBATH LIEJIOCTHYIO CUCTEMY YHUBEpPCAIbHBIX 3HAHUM,
YMEHMH M HaBBIKOB, a TaK)X€ CaMOCTOSITEIILHON NEATEIbHOCTH W JINYHOW OTBETCTBEHHOCTH
oOydaromuxcsi, T.e. KJIIOYEeBble KOMIIETCHIIUH, OIpPEIesIIoNIie COBPEMEHHOE KauecTBO
o0pa3oBaHMsL.

Heabto kypca «HMcropusi McKyccTBa (HA AHIVIMIICKOM $I3bIKe)» B IOJATOTOBKE
Maructpos no HanpasieHuto 50.04.03 — «Mcropusi uckycers» Hanpasiaennocts: Uctopus
3apy0e:xxkHoro uckyccrsa XV-XX BB.: KOHTEKCTbI 1 MHTEPIPETAIUN SABIISETCA:

- TOBBIIEHUE UCXOAHOIO YPOBHS BJIaJE€HUS MHOCTPAHHBIM SI3bIKOM, JOCTUTHYTOI'O HA
MpebIayIIel CTyIeHn 00pa30BaHUs, U OBJAJICHUE CTYACHTAMH HEOOXOJUMBIM U JIOCTATOYHBIM
YPOBHEM KOMMYHHUKAaTUBHOM KOMIETEHIIMH AJI PELIEHHs COLIMAIbHO-KOMMYHHUKATUBHBIX 3a/1a4
B pa3iMuYHBIX 0O0JacTsIX Npo(ecCHOHANBPHOM W HAy4yHOM [eATelNbHOCTH NpU OOUIEHHH C
3apyOeKHBIMU MAPTHEPAMH, a TaKXkKe Ul AaJbHEHIIero camooOpa3oBaHus;

- (opmMupoBaHuE TMEPEBOTYECKUX KOMIETCHIIMH, mpuodpeTeHne o0ydaeMbIMU
COBOKYITHOCTH TEOPETHUYECKUX 3HAHMM, MPAKTUYECKUX YMEHMM U HAaBBIKOB JJISl OCYILECTBICHUS
aJICKBATHOT'O JIBYSI3IYHOTO NIEPEBO/IA;

- mnpodeccuoHanbHas MOJArOTOBKA CTYJIEHTOB CpPEICTBAMU WHOCTPAHHOIO f3BIKA,
¢dbopMupOBaHHE y HHMX HEOOXOAUMOW KOMMYHHKAaTUBHOM S3BIKOBOM KOMIIETEHIIMH, a TaKXkKe
BBICOKOTO YPOBHSI COLMAlIbHOM M TpOQecCHOHANbHON ajanTaluy, 4YTO MpeAroJiaraer
(GbopMUpOBaHHE BCECTOPOHHE Ppa3BUTOM JIMYHOCTH, CIIOCOOHOW OTBEYAaThb HA BBI3OBBI
COBPEMEHHOT0 OOIIECTBA M HCIOJb30BATh 3HAHUS, YMEHUS M HABBIKM, MOJYYEHHBIE B XOJ€
oOydJeHwus.

Hapsany c¢ nmpaktuueckod 1enbi0 — MNpoEecCHOHATBHOM — MOATOTOBKOHM, KypC
MHOCTPAHHOIO $3bIKa CTaBUT OOpa3oBaTelIbHbIE U BOCIUTATENbHbIE 3adauu. JlocTrxeHue
o0pa3oBaTeNbHBIX LeJIel 03HAYaeT pacIIUpeHue Kpyro3opa CTYJICHTOB, MMOBBIIICHUE YPOBHS UX
oOmiel KydabTypsl M 00pa3oBaHuUSl, a TaKXe KyJIbTYpPhl MBILIUICHUS, OOIIEHUS U peYH.
Peanuszanus BOCHMTATENBHOIO MOTEHIMAIA WHOCTPAHHOTO SI3bIKA IPOSBISAETCS B TOTOBHOCTH
CHEIHAUCTOB OTHOCUTBHCS C YBAKEHHUEM K JAYXOBHBIM IIEHHOCTSIM JAPYTUX CTpaH M HapoOJIOB,
COJZICHCTBOBATh HANQKHUBAHUIO MEXKYJIbTYPHBIX NPO(PECCHOHANBHBIX M HAay4YHBIX CBs3eH,
JOCTOMHO MPEJCTaBIsATh CBOIO CTpaHy Ha MEXIyHApOJHBIX CEMUHapax, KOHPEpeHUUsX H
CUMIIO3MyMaXx.

By30BcKkuii Kypc HHOCTPAHHOTO SI3bIKa SIBJISIETCSI MHOTOYPOBHEBBIM UM pa3padaThIBacTCs B
KOHTEKCTE HENpephIBHOIO 00pa3oBaHus. M3yueHHWe HMHOCTPAHHOIO s3bIKA CTPOMTCS Ha
MEXIUCUUIUIMHAPHOW ~ WHTETPATHBHOM  OCHOBE. Kypc  HOCMT  KOMMYHHKAaTHBHO-
OPHEHTUPOBAHHBIM M TNpodUIbHO-HANIPABICHHBIM Xapakrep. Ero 3amaum ompenenstorcs
MO3HABATEJIbHBIMH M KOMMYHUKATUBHBIMH MOTPEOHOCTSIMH  OakalaBpOB, MPOXOASIINX
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noArotoBKy 1o HampasieHuo 50.04.03 — «Mcropust uckycers» Hanpasiaennocts: Uctopus
3apy0e:xkHoro uckyccrsa XV-XX BB.: KOHTEKCTbI 1 HHTEPIPEeTAIIUM.

Takass mnpodeccuoHaTbHasE MOJArOTOBKAa MpernonaraeT (OPMHPOBAHUE Y CTYJIEHTOB
CIOCOOHOCTH M TOTOBHOCTH K MEXKYJbTYpPHOM KOMMYHUKAlIUU, HEOOXOAMMON U JOCTaTOYHOM
JUIS. MCTIOJIb30BAaHUsI MHOCTPAHHOTO $3bIKa B MPO(EeCcCHOHATBHO-KOMMYHUKATUBHOW, HAy4HO-
HCCIIEIOBATENbCKOM, IKCHEPTHO-aHATUTHUECKOH, peJaKIMOHHO-U3ATebCKOH U KyJIbTYpHO-
IIPOCBETUTENBCKON JEATEIBHOCTH.

3agauu IUCIUIUINHEI:

® pa3BUTh YyMEHUE MHUCHbMEHHOTO (YUT€HHWE, NHUChMO) W YCTHOrO (TOBOpEHHE,
ay/IMPOBAHUE) UHOSI3BIYHOTO OOIICHMUS;

e yMeTb coOuparh, oOpabaTeiBaTh M HWHTEPHPETUPOBATH C HCIOJIb30BAaHHUEM
COBPEMEHHBIX HH(OPMAIIMOHHBIX TEXHOJOTUH [aHHbIE HA MHOCTPAHHOM S3BIKE,
HeoOxonumble I (OPMHpPOBAaHUS  CYXKIEHUH IO  COOTBETCTBYIOIIMM
po¢eCCHOHANBHBIM, COIIMATBHBIM, HAYYHBIM U STHUECKUM MPOodIeMaM;

e OBIAACTh 0a30BHIMH HAaBBIKAMH IyOJMYHOW pEYM M apTyMEHTAIMH JUIS BEICHHS
JUCKYCCHUU;

e OBIAJETh 0A30BBIMU HaBBIKAMHU aHAJIN3a TEKCTOB NMPO()ECCHOHAIBHOTO U COLUAIBHO
3HaYUMOTO CO/IeP KAHMUS;

® Hay4MThCS aHHOTHUPOBATH U peepupoBaTh HAYYHYIO JIUTEPATYPY;

®  HAYUYUThCS CTPOUTH CBOE PEUEBOE M HEPEUEBOE IOBEIACHHE B COOTBETCTBUM C
COLIMOKYJIBTYPHOH crienn(PUKON CTpaHbl U3y4aeMoro A3bIKa;

e oOBJaAeTh 0a30BHIMH HaBBIKAMU MHCHMEHHOTO W YCTHOTO TIepeBOJa TEKCTOB
po(heCCHOHATLHOM HANIPABICHHOCTH.

[TpodunpHOM 3amauelt Kypca siBisieTcs OOydeHHE METOAMKE IepeBO/ia HHOS3BIYHBIX
TEKCTOB MPO(EeCCHOHAIBHON HAIMpPaBJICHHOCTH. B mporiecce OBIaJeHUsS MaHHOW METOIUKOMN
CTYIEHTBl 3HAaKOMATCA CO creuudukod TmnepeBoJa KakK OJHOTO U3 BHJOB S3BIKOBOTO
MIOCPEHUYECTBA U SI3bIKOBOM KOMMYHHMKAIIMU, M3y4YalOT MPOLECC CTAHOBJIEHMS MEpPEBO/A Kak
HayKH.

B coBpemenHoil mapanurme oOpa3oBaHMs BBIABUTAIOTCS HOBBIE CHUCTEMBI LIEHHOCTHBIX
OPHEHTHPOB, BbICIIEe 00pa3oBaHue TpeOyeT H3MEHEHHH B S3bIKOBOM MOJATOTOBKE CTYJIEHTOB KakK
B OTHOIICHWH METOIMKH, CPEICTB OOYUEHHS, TAK U B OTHOILICHUU COJICPKaHMs 00pa3oBaHUs Ha
OCHOBE HOBOTO 00pa30BaTENbHOrO CTaHaapTa. TpeboBaHHEeM BpPEMEHH, HECOMHEHHO, SIBISETCS
MHTEHCU(UKAIMS TPEToIaBaHusl MHOCTPAHHOTO sI3bIKA HE TOJBKO Ha 0a3oBoM ypoBHe (1-4
CEeMECTphl), HO M Ha CTapIIUX Kypcax (TIe 3TO MPeIyCMOTPEHO Y4eOHBIMH TUJIaHAMHU), U B
MarucTpaTrype, IJe€ CTyA€HTaM TpPaJUIMOHHO IMPENOJAI0T S3bIK CIEHHUAIbHOCTH, KOTOPBIM
NECATUICTUSIMU  OTHUIM(OBBIBAJICS MpenoAaBaTeNssMu  KadeApbl HHOCTPAHHBIX  SI3BIKOB
OMOITu3P NAU coBMecTHO ¢ mpenoiaBaTesisiMu mpopUuiIbHbIX Kadeap.

Kadenpa nnoctpannsix s361k0B @PMOIIu3P MAU obnagaeT BO3MOXKHOCTBIO TPEITIOKUTD
pa3paboTaHHYI0 W ampoOMPOBAaHHYIO KOHIEMIMIO O0pa30BaTEeIbHOTO IUIaHA CKBO3HOTO
MpenoiaBaHusl HHOCTpaHHOTO s3bika Ha I-IV kypcax OakamaBpuara u B maructparype PITYVY.
JlaHHasi KOHUENIMS SIBJISETCS pe3yJIbTaTOM TEOPETUYECKUX U NPAKTHUYECKUX HapabOTOK
npenojaBaTeneit  Kadenpsl, OCHOBaHa  Ha  NPUHUUIAX  MEXKJIUCUUIIMHAPHOCTH,
MIPEEMCTBEHHOCTH 00pa30BaTEeNbHBIX LEJIeH U 3a/1a4, a TAK)KE NHTEPAKTUBHOCTH TPETIOIaBaHusI.

PazBuBatomast 1ens 0OydeHHS TPEANONaracT TaKyl OpraHu3aluio  O0y4YeHUs
WHOCTPAaHHOMY  SI3bIKy, KOTJa YYMTBIBAIOTCS HHTEPECHI, HHJIUBUIYaJIbHO-TUYHOCTHbBIE
OCOOCHHOCTH W TOTpPeOHOCTH 00y4aeMoro, KOrja CTYJIEHT BBICTYNMAeT KakK MOJHOMPAaBHBIM
YYaCTHHK TIpoliecca OOy4eHHs, TIOCTPOCHHOTO0 Ha MPHUHIIUIAX CO3HATEIBHOTO MapTHEPCTBA U
B3aUMOJICHCTBUSL € JPYTMMH CTYJEHTaMH U C [penojaBaTeleM. JT0 Bemer K
UHTEJJIEKTyaJlbHOMY Pa3BUTHIO JIMYHOCTH CTYJEHTA, OBJAJACHUIO MM  OIpPEJEICHHBIMU
KOTHUTUBHBIMU TIpH€MaMu Uil OCYUIIECTBJIEHHUS IMO3HABAaTEIbHOM  KOMMYHHMKAaTHBHOMU
NESTENbHOCTH,  (POPMHUPOBAHUIO  COLMAIBHO-JIMYHOCTHBIX  KOMIIETEHIWH,  pa3BUTHIO
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CaMOCTOSATEJIBHOCTU CTYJEHTa, €ro TBOPYECKOW aKTMBHOCTH, OPraHU30BAHHOCTH, JIMYHOMN
OTBETCTBEHHOCTH  3a  pe3yibTaT  oOydeHHs, yMEeHHMIO  paboTaTb B  KOMaHJe.
BocnuratensHON 1enbi0 NpU OOyYEHHUH WHOCTPAHHOMY S3bIKY SIBIIsSETCS (hOpPMHUpPOBaHHE Y
CTyJIEHTa MHPOBO33PEHMS, TNPEANOIAraIlee YBAKUTEIBHOE OTHOIIEHWE K JYXOBHBIM
LIEHHOCTSIM CBOEH CTpaHbl M OOLIEKYIbTYPHBIM OPUEHTHPAM.

BBIITyCKHUK-MarucTp JIOJDKEH OCBOWUTh TEPMHUHOJIOTMYECKYHO JIEKCHKY, BIAJETh
npueMaMHu TepeBosa, pedepupoBaHUs U AHHOTUPOBAHHUS TEKCTOB NPOQecCHOHATBHON
HanpaBlieHHOCTH. [lpakThueckue 3ajayM Kypca 3akiodaiorcs B (DOPMHUPOBAHUU SI3BIKOBOM,
KOMMYHUKaTHUBHOM,  MpO(eCCHOHANIbHO-  OPUEHTHPOBAHHOW  KOMIETEHIMH,  KOTOpas
MPEJICTAaBICHAa TEpPEYHEM B3aHMOCBS3aHHBIX U B3aUMO3aBUCHUMBIX KOMIIETEHIMH B (opmarte
3HAHUM, yMeHUH M HaBbIKOB. IlpnoOpereHue cTyneHTaMH S3BIKOBOM M KOMMYHHMKAaTHBHOMN
KOMITETEHI[MN TO3BOJMUT MCIIOJIb30BaTh MHOCTPAHHBIA SI3BIK B MPO(EeCCHOHAIBHON M Hay4HOM
NEeATEIbHOCTH

1.2. ®opmupyeMble KOMIETEHIIMH, COOTHECEHHBIE C TUIAHUPYEMBIMH pe3yJbTaTaMH 00y4eHUS
0 TUCIUILINHE

OOyuenue wuHOcTpaHHOMYy si3biIky B MAW PITY HampaBneHO Ha pa3BUTHE
KOMMYHUKATUBHON, KOTHUTUBHOM, WH()OPMAITMOHHOM, COIIMOKYJIBTYPHOU, TTPO(ecCHOHATbHON
U OOIIEKYJIbTYpHOU COCTaBJISIOMIMX y4eOHOro mpoiecca. B pesynbTare 0CcBOCHHS MPOrpaMMbl
Maructparypel 1mo jgucuuiuinHe «Wcropust McKyccTBa (HA AHIVIMHCKOM Si3bIKe)» IO
HanpasiieHuto noarotoBku 50.04.03 — «Mcropus mckycerB» Hampasiaennocrs: Mctopusi
3apy0exHoro uckyccrsa XV-XX BB.: KOHTEKCTbl M HHTEPIPETALMH Y BBITYCKHHUKA JTOJKHA
ObITH c(hOpMUPOBaHA CIEYIONIas yHUBEpCaTbHast KOMIETECHIUS:

YK-4.
CrniocoOeH OCyIIeCTBIATh JAEIOBYI0 KOMMYHHKALMIO B YCTHOM M TNHUCBMEHHOH (opmax Ha
rocyzapcTBeHHOM s3bike Poccniickoit denepanuy 1 THOCTPAHHOM SI3BIKE

KoMmnerennus
(Ko ¥ HAMMEHOBAHUE)

HNuaukaTopbl KOMIIETEHUM I
(K01 1 HANMEHOBAHUE)

PesyabTaTsl 00yyeHus

YK-4.

CriocoGeH npuMeHsITh
COBPEMEHHBIE
KOMMYHHKaTHBHbIE
TEXHOJIOTHH, B TOM
quclie Ha
MHOCTPaHHOM(BIX)
si3pIKe(ax), IS
aKaJIEMUYECKOI0 U
poheccuoHaIbHOTO
B3aUMOJICCTBHS

VK-4.1.

Ipumensiem coepementvie
KOMMYHUKAMUBHblIE MEXHOL02UU, 8
MoM qucie Ha UHOCMPAHHOM(bIX)
A3blKe(ax), 0nsl akademuiecko2o
83aUMOOeUCMBUSL

VK-4.2.

Ipumensem cospemenmvie
KOMMYHUKAMUBHbBLE MEXHOTI02UU, 8
MoM qucie Ha UHOCMPAHHOM(bIX)
A3viKe(ax), 0

3HaTh:

— OCHOBHBIE HOPMBI
MHOCTPAHHOIO $3bIKa B 00JIACTH
YCTHOW Y MUCbMEHHOM peyu;

—  OCHOBHBIE 0COOEHHOCTH
CIIyIIaHUS, YTEHUS, TOBOPEHUS U
MMCbMa KaK BHJIOB PEUYEBOU
NESITENIbHOCTH;

— OCHOBHBIE MOJIENIU PEUYEBOTO
MOBE/ICHUS;

— CYILIHOCTh pedeBoro
BO3/ICICTBUS, €ro BHUBI, (HOPMBI

npogeccuoHanbHO20 U CPEJICTBA;
63aUMOO0elCMEUs
YMeTh:
—  peaM30BbIBATh  Pa3InIHBIC




BUJII PEYCBON JCSATENHHOCTH B
y4eOHO-HAy4YHOM OOIIEHWH Ha
WHOCTPAHHOM SI3BIKE;

— BECTH JUAJIOT Ha WHOCTPAHHOM
SI3BIKE;

— OCyMEeCTBIATh A(PPEKTUBHYIO
MEXKIINIHOCTHYO
KOMMYHHKAIIMIO B YCTHOH WU
NUCbMEHHON bopmax Ha
UHOCTPAaHHOM SI3BIKE;

Baanern:

— paBJII/I‘-IHbIMI/I BUJIaMH n
npueMaMy  CIyIIaHWs, YTCHHS,
I‘OBOpeHI/IH u 1mucbpMa,

— HaBBIKAMH KOMMYHHUKAallUd B

WHOS3BIYHOU cpene,
00ecreuynBaroIUMHU
AJICKBATHOCTb COIIMAJIBHBIX nu

npohecCHOHAIBHBIX ~ KOHTAKTOB
HA UHOCTPAHHOM S3bIKE;

— HaBBIKAMH COLIMOKYJIbTYPHOU U
MEXKYJIbTYPHOH KOMMYHUKAIIIH.

OIIK-3. Cnocoben
WCIIOJIb30BaTh 3HAHUS,
YMEHHS 1 HaBbIKU B
MIPOBEJICHUU
HCCIIEIOBATENbCKUX
pabot, cobupars,
oOpabaThIBaTh,
aHAIM3UPOBATH U
UHTEPIPETUPOBATH
nHPOPMALIUIO U3
pa3INYHbIX
HCTOYHUKOB C
HCIOJIb30BaHHUEM
COBPEMEHHBIX CPEICTB
H TEXHOJIOTHH,
MIPOSIBIISATH TBOPUECKYIO
WHUIUATHUBY, paboTaTh
C Hay4YHOU

JIUTEPATYy POl

OIIK-3.1 Ilpumensem nonyuennvie
3HAHUSL U COBPEMEHHYIO HAYYHYIO
Jumepamypy npu npogeoeHu
uccne008amenbCeKux pabom

OIIK-3.2 Ananuzupyem,
unmepnpemupyem u meopuecku
npumensiem uHgopmayuro,
NOLYYEHHYIO U3 PA3TUYHBIX
UCMOYHUKOS C NPUMEHEHUEM
COBPEMEHHBIX CPeOCmE U
mexHoI02Ull

3HaTh:

- OCHOBHBIE paznuuus
JMHTBUCTHYECKUX CHCTEM
PYCCKOTO ¥ HHOCTPAHHOTO SI3bIKa;
— OCHOBHBIE CPEJICTBA CO3IAHUS
BEepOIBHBIX W  HEBepOAIbHBIX
MHOS3BIYHBIX TEKCTOB B
pa3NUYHBIX CHUTYalUSX JHUYHOTO
U Tpo(eCCHOHATBHO 3HAYHMOTO

oOLIeHMS.

— OCHOBBI PEYEBBIX IKAHPOB,
aKTyaJIbHbIX ISt y4eOHo-
Hay4YHOTO OOLICHHS;

Ymersn:

— BBINOJHATh I[UCBMCHHBIE U
YCTHBIC MEPEBOJBI MAaTEPUAIOB
po(heCCUOHATBEHO 3HAYMMOM
HAIpPaBJICHHOCTH c

MHOCTPAHHOIO 513bIKa HA PYCCKHI
U C PYCCKOIO HAa WMHOCTPAaHHBIU
A3BIK;

— Cco31aBaTb M peNaKTUpPOBATh

TEKCTBI OCHOBHBIX YKaAHPOB
JIETIOBOM peyH.
Baanersn:

— SA3BIKOBBIMU CpPCACTBAMU JIA
JOCTHIXXCHUA HpO(l)CCCI/IOHaJ'IBHBIX
ueneﬁ Ha HHOCTPAHHOM S3BbIKEC;

— [NpUueMaMu CO3JIaHHs YCTHBIX U




[IUCbMEHHBIX TEKCTOB Pa3JIMYHBIX
JKaHPOB B TIpolecce ydeOHo-
HAYYHOTO OOIIEHUS;

— HaBbIKaMH pedeprupoBaHUs U
QHHOTUPOBAHMS HAYYHOUN
JUTEPaTYPhl;

1.3. MecTo TUCHMIUIMHBI B CTPYKTYpe 00pa3oBaTeIbHOM MPOrpaMMbl

Jucyuniuna  peamusyercss  Kadempoit  mHOCTpaHHBIX — s3bIKOB  (DakynbTera
MEXIYHAPOJHBIX OTHOIICHW, MOJUTOJIOTUH U 3apy0ekHOro peruoHoBeneHust lcropuko-
apxuBHOro uecruryra PITY.

Hucuunnuna «Mcropusi mckyceTBa (Ha AHIVIMICKOM SI3bIKE)» OTHOCUTCS K 4acTu
O/l0Ka JAMCUMIUIMH Yy4eOHOro IulaHa, (GOpMHUPYEMOl y4yaCTHMKaMH 00pa30BaTeIbHBIX
OTHOILIEHUH.

Jnst  oCcBOEHHS UCHUIUIMHBI HEOOXOAWMMBI 3HAHWUS, YMEHHS W BIJAJICHUS TIO
WHOCTPAaHHOMY SI3bIKY, C(OOPMUPOBAHHBIE HA YPOBHE OakalaBpuaTa.

B pesynbpraTe OoCBOEHHS AUCHUIUIMHBI (HOPMHUPYIOTCS 3HAHUS, YMEHHUS W BJIaJCHHUS,
HEOOXO0UMBIC IS U3YUYCHUS CIASAYIONINX AUCIUILTUH: «Bceobias ucTopust HCKycCcTBY.



2. CTpyKTYypa AUCHHUILINHBI
Obmmas TpyA0EMKOCTh TUCIUIUIMHEI cocTaBisieT 12 3.e., 432 akaJeMHUYecKHX Jaca.

CTpyKTypa IMCUMIIMHBI JJIs1 04HO-3204HO0I ()OpMBbI 00y4YeHHs

OO0beM AUCHMIUIMHBL B (pOpME KOHTAKTHOW PabOTHI OOydarOIIUXCS C MEJAaroruuecKUMU
paboTHUKaMU U (WIM) JULAMU, IPUBJIEKAaEMbIMHU K pean3allii 00pa30BaTeIbHONU MPOrpamMMbl
Ha MHBIX YCJIOBUSX, IIPU NPOBEJCHUN YUEOHBIX 3aHATUM:

Cemectp | Tun yueOHBIX 3aHATHI KonuuectBo
4acoB
1 IIpakTHyeckue 3aHIATUS 32
2 [TpakTHyeckue 3aHsTHs 32
3 [TpakTuyeckue 3aHsITH 32
Bcero: 96

O0beM AUCHUILTUHBI (MOTYJIs1) B hOpME CAMOCTOSITEILHON PAOOThI 00YJAFOIIHUXCS
cocTaBisieT 375 akageMHUYeCKUX Jaca(oB).

CTpykTypa IUCUMIIIMHBI I 3204HOH ()OPMBbI 00yYeHUs

OOBeM TUCHMITUIMHBI B (OpME KOHTAKTHON paboThl 00y4aromuxcs ¢ MeJarorn4ecKuMu
paboTHUKAMU H (WJIM) JIUIIAMHU, TPUBJICKAEMBIMHM K peai3aiiii 00pa30BaTeIbHON MPOTPaMMBbl
Ha MHBIX YCJIOBUSX, IIPU MPOBEICHUN YUEOHBIX 3aHITH:

Cemectp | Tun yueOHBIX 3aHATHI KonnuectBo
4acoB
1 [IpakTUyeckue 3aHsITH 16
2 [IpakTUyeckue 3aHsITH 16
3 ITpakTHyeckue 3aHATUS 16
Bcero: 48

O0BeM TUCHUTUIMHBI (MOTYJIsI) B JOpME CaMOCTOSATEIBHON PaOOThl 00YJYAOIITUXCS
coctaBisieT 185 akagemuueckux yaca(oB).

The structure of the discipline

The total labor intensity of the discipline is 12 credits, 432 hours.

Te Type of classes Contact
rm work with
students
1 Seminars 32
2 Seminars 32
3 Seminars 32
Total: 96

Independent work of students — 375 hours.
The structure of the discipline

The total labor intensity of the discipline is 12 credits, 432 hours.
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Te Type of classes Contact
rm work with
students
1 Seminars 16
2 Seminars 16
3 Seminars 16
Total: 48

Independent work of students — 185 hours.

[IporpaMMa COOTBETCTBYET COBPEMEHHOH 00pa3oBaTelNbHOI Mapaaurme,
OpPMEHTHPOBAHHOW Ha BHEAPEHWE B yUEOHBIM MPOIECC MHHOBAIIMOHHBIX MOAX070B. B aTOM
cBsi3u B llporpamme mpenacTaBieHbl HapameTpbl 00pa30BaTEIbHOTO KOHTEKCTAa, KOTOpbIE
YUYUTBIBAIOT MOCJIEAHNUE TEHACHIIMU B Pa3BUTUH METOJIUKH U TE€XHOJIOTHIA.

1. Hactosmas Ilporpamma, obGecrieunBasi peajn3aldio KOMIIETEHTHOCTHOTO MOAXO0Ja,

0a3upyeTcst Ha CIEIYIONINX MPUHIIUTIAX:

— JMYHOCTHAas OpHEHTAlMs Ipolecca NPEeNofaBaHUs M M3YUEHUs HHOCTPAHHOIO

A3bIKA;

—  ayTeHTUYHOCTh UCIOIB3YEMBIX Y4eOHBIX MaTepHaloB (ayAMTHUBHBIX, BH3YaJIbHBIX,

rpau4ecKmx);

—  HampaBlIeHHOCTh Ha (OPMUPOBAHHWE KOMMYHHKATUBHBIX YMEHHUU, PEIEBAHTHBIX IS

NOHUMAHMSI HMHOKYJIBTYPHOTO JHCKypca (Npu CAylIaHUW / YTEHUH) U JUIS

CaMOCTOSITEIBLHOTO MOPOXKIEHUSI HHOSI3bIYHOTO TUCKYpCa (B X0O/I€ YCTHOTO M IIUCBMEHHOIO

oOIIIeHwMs );

— OIIOpa Ha CAaMOCTOSATEIbHOCTh U OTBETCTBEHHOCTH CTYJEHTOB;

— UCTIOJIb30BaHKE B YUECOHOM Tporiecce pedaekcuu M CaMOOIICHKH,

CIOCOOCTBYIOIIMX PA3BUTHIO ABTOHOMHOCTH MarucTpoB;

— UHTETPaTUBHOCTh OBIIAJCHUS PEUYEBBIMU YMEHUSMU U PEUEBBIMU CPE/ICTBAMH;

—y4er MEXAUCITUTUIMHAPHBIX cBsI3el pu oroope KOMITOHEHTOB

COJICpKAHMSL.

2. VnHoBaumm B naHHOW IIporpamme pacnpocTpaHSHOTCS Ha LENEBOM, CTPYKTYpHO-
COJIEPIKaTEIIbHBIN, OpraHN3allMOHHO-TEXHOJIOTUYECKUNA U OLIEHOYHO-KOHTPOJIBHBINA ACIIEKThI, YTO B
MOJTHOM Mepe COOTBETCTBYET paccTaHOBKE akieHTOB B mokoieHun PI'OC BO. Ilporpamma
HalleJleHa Ha  [OCJIeOBaTeIbHYI0  pealu3alyi0  KOMIIETEHTHOCTHOTO  TMoAXoda B
COZIEPXKATEIbHOM IIJIAaHE W BKIIIOYAET, COIIACHO COBPEMEHHBIM METOIWYECKUM TEHICHIMM,
CIIEYIOIIE KOMITOHEHTHI:

a) KOPITyC TUTIOB ayTCHTUYHBIX TEKCTOB:
— JUIsl pereniyy (MOHUMaHue IPU YTEHUHU U CITYIIaHUN);
— TIPOAYKUUH (TIOPOXKIEHHE TEKCTa B XO/I€ YCTHOTO / MUCHbMEHHOTO OOILCHUS);
0) peecTp TeM W CUTyalliid, COOTHECEHHBIX C Pa3HBIMU c(pepamu OOIICHNUS;
B) IepeueHb MpolneM Ui OOCYKACHUs, OMNpENeNSIOMUi 0TO0p JIEKCHUECKUX
€JIMHUIL JUI yCTHOTO OOIIEHUS;
r) 0030p pEYeBBIX CPEACTB, MOJJICKAIINX OBJIAJACHUIO B PELENTHUBHOM U
MIPOIYKTUBHOM IUIaHE.

3. IlporpaMma OpHEHTHpPOBaHAa Ha HCIIOJb30BAaHUE COBPEMEHHBIX TEXHOJIOTMI B
OopraHu3alud y4eOHOro IIpolliecca, B TOM YHCIIe KEMC-TEXHOJOTHH, MpeIoCTaBISIOMNX
BO3MOKHOCTh ~MarucTpaMm MPUMEHHTb CBOM HWHOSA3BIUHBIA MOTEHIMAN JJIs  PEIICHUS
npoeccuoHaNbHBIX TPOOIIEM.

4. TIlporpamma BHEIpPSIET COBPEMEHHYIO MOJENb B3aMMOACHCTBHS IPENONaBaTeNsd U
CTylleHTa, B KOTOpPOW TWIpenojaBareib, BBINONHAA (YHKIUIO KOHCYJIbTAHTA, COBETUHKA,
IIOMOIIHNKA, COBMECTHO CO CTYJIE€HTaMH OLIEHMBAE€T XOJ W pe3yabral OBJIAJACHUS
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KOMMYHUKaTUBHBIMH YMEHHUSIMH Ha OCHOBE I1apaMETPOB COOTBETCTBYIOLLETO BHJA pPEUYEBOU
NeSITeIbHOCTH.

5. HNannaga Ilporpamma mpegycmMaTpuBaeT  HCIOJIb30BaHUE B KaueCTBE
MHCTPYMEHTa OLIEHKH Habopa CTaHIapTHU30BaHHBIX TECTOB, HANPABJICHHBIX Ha BBISBICHUE
YpOBH$ / KauyecTBa cPOPMUPOBAHHOCTU KOMITETCHIIHH.

[IpuMeHeHme TeCTOBBIX TEXHOJIOTUM o0ecrneunBaeT:

- 00JIbIIYI0 OOBEKTUBHOCTH OLICHKH;

— MPEEMCTBEHHOCThH (hopMaTa OLIEHKHU J0CTHKEHHIA;

— OPUEHTAIIMI0O HA OLIEHKY BJIAJICHUS PEUEBBIMU JEHCTBUSAMM, a HE Ha KOHTPOJb
YCBOEHUS SI3BIKOBOTO Marepuana;

— COIIOCTaBUMOCTh M IPO3PAvyHOCTh JOCTUTHYTBIX PE3YJIBTAaTOB IS MPEIOAaBaTellel u
CTYIEHTOB;

- SKOHOMHIO BPEMEHM IIPU OCYIIECTBICHUU KOHTPOJIS;

- ONEpPaTUBHOCTh U OOBEKTUBHOCTH OIICHKHM KauyecTBa MPENoJaBaHUsl M H3yUeHUS
WHOCTPAHHOTO SI3BIKA.

6. B Ilporpamme coaep:kaTcsi OCHOBHBIE THUIIBI 3aJaHUM, KOTOPBIE HOJKHBI
HCI0JIb30BaThCSl B KOHTPOJbHO-OLEHOUYHOM EATEIbHOCTH MPENOaBaTellsl, HalleJI€HHON Ha
OIIEHKY KOMMYHUKATUBHBIX YMEHUN CTYACHTOB B pa3HBIX BUIAX PEUEBOM JEATEIbHOCTHU, U
MHTEPHET-CANTHI, COIEpIKAILE MaTepHaIbl U PEKOMEHAAIMHU JJIs IPOBEIEHHS TECTOB.

7. [Iporpamma s mpenojaBaTeliel W CTYIEHTOB SIBISETCS HMHCTPYMEHTOM
OpraHu3aluyi COBPEMEHHOIO KOMIIETEHTHOCTHO-OPUEHTUPOBAHHOIO IPOLIECCA OBJAJIECHUS
MEKKYJIbTYPHOH KOMMYHHMKAaTHBHOM KOMIETEHLIHMEeH M obiajzaeT TaKUMHU BaKHBIMH JUIS
I10JIb30BaTENEN XapaKTEepUCTUKAMHU, KakK KOHKPETHOCTB, KOHCTPYKTHUBHOCTB,
MPO3pPavyHOCTh, 0003pUMOCTh, JUHAMUYHOCTD.

®opmupoBanue kommnereHuuun YK-4 mnpuBener K MHTEIIEKTYalbHOMY, KYJIbTYPHOMY,
HPABCTBEHHOMY U  MpO(ecCHOHAIbHOMY CaMOpa3BUTUIO M CaMOCOBEPILIEHCTBOBAHHIO
CTYJEHTOB.

[lenarormueckoii OCHOBOW MPOBEACHHS 3aHATUN IO aHIVIMACKOMY SI3BIKY SIBIISIETCS
JIMYHOCTHO-OPUEHTHPOBAHHBIN  IOJIXOJ, OCHOBaHHBIM  HA  Pa3sBUTUM  JUAJOTHU3MA,
CaMOCTOSITEJIbHOCTH MBIIIIICHUS, B3aMMOJEHCTBUM MEXAy IpernojaBareyieM U CTyAECHTOM,
UCTIONIb30BAaHUH  NPOOJIEMHOr0 Moaxoja, (OPMUPOBAHMM KPUTHUYECKOTO U TBOPYECKOTO
MBIUICHHUS.

IIpu oOyueHUM YCTHBIM M NUCBMEHHBIM (hopMaM OOILEHHS STAJIOHOM SBISAETCS
COBPEMEHHBIN JTIUTEPATYPHBIN S3bIK, KOTOPBIM MOJIB3YIOTCSI 00pa30BaHHBIE HOCUTENH SI3bIKA B
ounmanbHBIX U HEOQUIMATIBHBIX CUTyanusx oOmienus. I[lpu stom ymenue pabotath ¢
JUTEpaTypoll MO CHEHUANIbHOCTH paccMaTpuBaeTcs Kak 0a30Boe  yMEHHE B IENAX
OCYIIECTBIICHUS JH000H npodheccHoHaIbHON (MPaKTUUECKOW U HAYUHOM) 1eATEIIbHOCTH.

3. ConepskaHue QM CHUTIAHBI

Ne | Haumenosanue pazoena Cooeporcanue
OUCUUNTUHDL

1 | BBeneHnue B HCTOPHUIO HckyccTBo 1 KynbTypa. MIcKyccTBO 1 00IIECTBO.
HCKyccTBa: 0a30Bble MOHATHA | MUpOBO33peHHE U UCKYCCTBO. Buibl HCKyccTBa.
kypca. [lepBoObiTHOE Ctuib B HCKYCCTBE U €0
HCKYCCTBO. nposiBienus. [lepuoansanus UCTOPUU UCKYCCTBA.

[TpoGiieMa BOZHUKHOBEHUS UCKYCCTBA. DBOJIOLUS
XYJ10’K€CTBEHHO-00pa3HOTo MbllUIeHUs. CHHKpETU3M
NEePBOOBITHOTO HCKyccTBa. OCOOEHHOCTH UCKYCCTBA

naJJ€oJInuTa U HECOJIMTaA.
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HckyccerBo [IpeBHero Bocroka.

Oco0OeHHOCTH MUPOTIOHUMAHUS YelioBeKa J[peBHEro
bimxnero BocToka. [[peBHEBOCTOUHOE UCKYCCTBO U
penuruda. Kanon B uckycctse JpeBHero Bocroka, ero
MECTO B XyAOXKCCTBCHHOM TBOPYCCTBE JIIOXH.

HUckycerBo [Apesnero Erunra.

Ilepmommsanus  uckyccrBa  JlpeBHero  Erumnra.
OcobenHocTH cnenuduyeckoro A3BIKA
JPEBHEETUIIETCKOTO UCKYCCTBA.

MoHyMEHTAIBHBIM ~ XapakTep  JIPEBHEETUIIETCKOTO
UCKyCCTBa. DB3aMMOOTHOIIEHUS ApXUTEKTYpbl U
n300pa3UTENBHOTO HCKYCCTBa. 3HaueHue
JPEBHEETUNIETCKOTO ~ MCKycCTBa  UId  HMCTOPUU

MHPOBOTI'0 UCKYCCTBA.

HckycerBo [Apesueii I'peunn.

Kynbrypa n uckyccrBo srelickoro mupa. Ponb
BOCTOYHBIX BJIIMSIHUM U BO3JEHCTBUE drEHCKOI0
HCKYCCTBA Ha II03/IHEHIIee UCKYCCTBO JIpeBHeEN
['petiun. CBocoOpasue npeacTaBiICHU 0 MUPE B
30Xy aHTUYHOCTH. CKiIa/bIBaHUE OpIEPHON
apXUTEKTyphl. [[peBHerpeueckas Ba3oNnucCh.
[Tpobnema kaHOHA B IPEBHETPEUYECKOM CKYJIBITYpE.

HckycerBo [Apesnero Puma.

[TaMATHUKY STPYCCKON KUBOIIUCU U aPXUTEKTYPHI,
UX 3HaU€HUE /711 ICTOPUM aHTUYHOM JKUBOIUCH.
OCo0eHHOCTh PUMCKOI IepKaBbl M PUMCKOTO
UCKYCCTBA, €0 MHIUBUAYAIBHOCTD U CHIEIU(HKA.
N300peTeHne apoyHbIX, CBOAYATHIX, KYOIbHBIX
KOHCTPYKIUHA. OCOOCHHOCTH TPEBHEPUMCKON

cKyJbnTyphl. JKuBonucek /IpeBnero Puma.

PanHexpucTuanckoe
HCKYCCTBO.

OBOJIOIUS PUMCKO-3JUTMHUCTUYECKOT0 UCKYCCTBA BO
BpeMeHa Hayasa ynajaka umnepun. KarakomOHoe
HCKYCCTBO, €ro cuMBoJuKa. CKiiaJplBaHue HOBOT'O
XYJI0’K€CTBEHHOTO s13bIKa. OCHOBHBIE KATErOPUHU
XYJI0’KECTBEHHOTO SI3bIKa BU3aHTHIICKOTO UCKYCCTBA.
Ilo3mHeBHU3aHTHIICKAs XyAOKECTBEHHAS KyJIbTypa U
€€ 3Ha4YeHHue JIJIs1 pa3BUTHUs KyJabTypsl [[peBHeit Pycu.

3anagHoeBpomnencKkoe
HCKYCCTBO NepH0/a PAHHET 0
cpeaHeBeKoOBbsi. UCKycCTBO
3noxu KapoinHros u nmnepuu
Otrona I.

Crnenuduka Xya0KECTBEHHOTO Pa3BUTHS 3amaHON
EBporibl B mepro/] paHHETro CPeTHEBEKOBBSI.
Oco0EHHOCTH CTAaHOBJICHHUS CPEIHEBEKOBOTO
MCKYCCTBA JJATUHCKOIO 3amaja o CPaBHEHHUIO C
BU3aHTUHCKHM HCKYCCTBOM. «KaponuHrckoe
BO3pOXIeHHE». JKMBOMUCH U KHM)KHAsT MUHUATIOPA.
AHTHYHBIE ¥ BApBAPCKHE MOTUBHI, BU3AaHTHICKHE
BJIUSAHHWA, BOBHUKHOBCHHC HOBBIX TUIIOB ,[IeKOpa.
MonymeHTanbHbIE MaMSITHUKU U KHYKHAS
MUHHATIOpA «OTTOHOBCKOE BO3POKICHUEY.

Pomanckoe uckyccTBo.

VY CI10BHOCTh TEPMHUHA «POMAHCKUW». HOBBIN
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HckycerBO
3amaJ{HOEeBPOIeiiCKOi TOTHKH.

APXUTEKTYPHBIN s3bIK. JKHBONKCH U CKYJIBIITYpA B
pomMaHckui nepuon. MckyccTBo
3anaJHOEBPONEHCKON FTOTHKH, €T0 OCHOBHBIE JTAIIbI.

Briiaronuecs: naMATHUKH 3a11aIHOCBPONENCKOM
TOTHKH.

HUckycerBo Unaum, JlanbHero
Boctoka u IOro-BocTounoii
A3MH, HICKYCCTBO CTPaH
ucaama g0 XIII-XIV BB.

Oco0eHHOCTH Pa3BUTHUS APXUTEKTYPBI, CKYJIBITYPHI U
skuponrcy Mumun, FOro-BocTounoit A3uu n
Hanbaero Boctoka. byaauiickue neiiepHble XpamMmbl 1
MoHacTtbipu. UckycctBo [peBneit lpu-Jlanku u
Hpesuero Kutas. CagoBo-mapkoBo€ HCKYCCTBO BO
neopuax [lekuna, Knoto u B MOHacCTBIpSIX 133H-
Ooyanusma. MckyccrBo [pesneit Kopen u Snonunu.

HckyccTBo 10K01yM00BOI
AMepuKH.

OO0ume cBeneHus. JpeBHre IUBUIM3AIMH.
Ilepuonu3anus UCTOPUYECKOTO U KYJIBTYPHOT'O
pa3Butus. KapTuHa amepukaHCKOro Mupa.
JKW3HEHHBIN YKIIa U PEIUTHO3HBIE B3IJISABI.

HckyccrBo [Iporopeneccanca.
Pannee Bo3po:xknenue.

O6mas xapakrepuctuka Bospoxaenus. Kapruna
MHpa 4esnoBeka Bo3poxkiaeHus. DBOJOIUS HOBOTO
XYI0XKECTBEHHOTO s3bIka. OCHOBHBIE OCOOEHHOCTH
KYJITYpBl 1 UCKYCCTBA UTAJIbIHCKOr0 Bo3poxieHus.
IIporopeHeccanc  kak

MEpBBIA  pyOeK  MEXITy

CPEIHEBEKOBBIM M  PEHECCAHCHBIM  HCKYCCTBOM.
®opMUpPOBaHUE PEHECCAHCHOTO CTHJISL B apXUTEKTYype
u cKyJbnType. CkiaaplBaHue )KMBOIIUCHOM

CUCTCMBI pCAITUCTUYICCKOT'O I/I306pa)K€HI/I$I MHpa.

HckycerBo Bbicokoro u
no3aHero Bospoxaenus.

Bricokoe Bo3poskieHne KaKk BbIJAIOIIMIICS Tall B
Pa3BUTHHU PEHECCAHCHOTO UCKYCCTBA. TBOpUECTBO
«TuTaHoB» Bo3poxaeHus. Apxutektypa Beicokoro
Bospoxnenus. aean rapMOHUYECKOM TIMYHOCTH.
[TpoGnema CTHIS B UTATBSTHCKOM UCKYCCTBE
no3nHero Bo3poxaenus. Kitaccuueckue Tpaauimu u
AQHTUKJIACCUYECKHE TeHIeHUUH. MaHbepu3M.

HckyccrBo CeBepHoro
Bo3poxnenus.

PazButne rymanusma BHe HWrtamuu. CBoeobOpazue

MUPOBUICHUS i XYJ105KECTBEHHOTO sI3BIKA
BbIAAIOLIMXCS XUBoNHCIEB CeBepHOU

EBponsr XV — XVI BB. Hammonanenas cnenuduka
XYJIOKECTBEHHOM KyJIbTYpbl B Pa3HbIX CTpaHax

EBpornsr.

HckyccTBO 6apOKKO, POKOKO H
KJIacCHIIM3Ma.

CxutagpiBaHHE 00IIEEBPONIEHCKUX XY10)KECTBEHHBIX
CTHJICH: OapOKKO, POKOKO U KJIACCUIM3MA.
OcobeHHOCTH XyJOXKECTBEHHOTO sI3bIKa. Paciser
HAI[MOHAJIBHBIX IIKOJI B HCKYCCTBE C UX SIPKO
BbIpaX€HHOU cnenupukoil. Bo3HUKHOBEHHE HOBBIX
CTHJIEBBIX U (hOpMaJIbHO-00Pa3HbIX TEHICHIIUN B
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HCKYCCTBC, HOBBIX KaHPOB U CMHTC3a UCKYCCTB.

HckycecrBo Unaum, JlanbHero
Boctoka u FOro-Bocrounoii
A3MH, HICKYCCTBO CTPaH
ucaama c XIII B.

bynnuiickas ;xuBonuch U apxurekrypa FOro-
Bocrounoi Azuu. OBomtonus 00pa3oB. MckyccTBo
Kutas u Anonun. CuHTE3 KUBOMKUCH C TTOI3UEH U
kasmurpadueit. OcoOeHHOCTH MEH3aKHOM )KHUBOTIHCH.
MycynbMaHcKas apXUTEKTypa Kak OTpakeHHe
KOYEBOI'0 CEMUTCKOTO MEHTAJIUTETA U 3aKpeIICeHHE
3aMMCTBOBAaHUHN U3 APYTUX 3THOKYIBTYPHBIX
TpaaULIHMA.

AMepHKaHCKOe HCKYCCTBO
XVII-XIX BB.

Crennduka aMEpPUKAHCKOT O HCKYCCTBa
KOJIOHHAJIbHOTO  mepuojna.  Havano  ocBoeHus
KOHTHUHEHTA. [lepBbIe KOJIOHHH. [Togbem
HAIlMOHAIBHOTO CAaMOCO3HAHUS M €r0 OTPaKEHUE B
HCKYCCTBE U KyJIbType. BoliHa 3a HE3aBUCUMOCTD U €€
BIIUSIHHUE Ha HCKYCCTBO. HckyccTBo
pecnyonukaHckoro nepuoja nocneaaed Tpetu X VIII
Beka — cepeaunbl 1820—x romos. MckycctBo CIIIA
BTOpOoi mojoBuHbI 1820—x — Hayana 1860—x romos
(mo mavama ['pakmanckoit BoitHbI CeBepa u IOra).
[Togpem uckyccTB mociae OkOHUaHMs ['paxkaaHckoit
BolHBI. MickyccTBO «Ilo30mouennoro Bekay 1870—e —
cepeanna 1890—x romos.

Kusonuch M CKYJIbNTYpa
XVIII-XIX BB.

Oco0eHHOCTH HAITMOHATFHOTO UCKYCCTBA
€BpONEHCKUX CTpaH. POMaHTHU3M U HEOKIACCULIU3M:
crienuduKa XyJI0KECTBEHHOTO s3bIKa. AKaJIeMU3M B
»uBonucu. OcCOOEHHOCTH CTUIIEBON IBOJIIOLIUN
pycckoro uckyccrtsa B nepuoj X VIII — cepeaunbl
XIX B. CTraHoBI€HHE CBETCKOM KUBOMKCH B Poccun.

Apxurtekrypa XVIII-XIX BB.

Knaccunmsm B apxuTektype, ero Quiocodckue
OCHOBBI, JCTETUYECKHE HICANbl, XyI0XKECTBEHHBIN
a3blK. Mi3Menenus B apxurexkrype XIX B. Mcropusm u
JKJIEKTHKAa B €Bponenckon apxurekrype XIX B.
Heororuka B KyJIbTOBOM U CBETCKOM CTPOMUTEINILCTBE.
Hlupokoe pacnpocTpaHeHue (GopM H  MOTHUBOB
Peneccanca, pokoko U 0apoOKKO B apXUTEKType.
[IpompllIeHHAs PEBOJIIOLUSA U CTPOUTEILCTBO.

I/ICKyCCTBO peajimdma.

Copepxanue  TepMuHa  «peamusm».  Kpusuc
XYJI0’KECTBEHHOM CHCTEMbI HOBOI'O BPEMEHH, HAYajlo
(dbopMUPOBaHUS HOBOTO XYJI0’KECTBEHHOTO SI3bIKA.

CyObeKTHBH3AMA  XYJOXXECTBEHHBIX 00pa3oB W
yCUJIEHWE JIMYHOCTHOTO Hayajda B  HCKYCCTBE.
Bospactanue posm OBITOBOrO >KaHpa B KUBOIUCH
cepenuabl  XIX B. CraHoBiieHHEe  (paHITy3CKOTO
HAI[MOHAJIBHOIO Mel3aka Kak MporpaMMHasi 3ajaya
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«bapOU30HCKOM HIKOIIBDY.

HckyceTBO MMIIPECCMOHU3MA U
NMOCTUMIIPECCHOHU3MA.

[Tpoucxoxnenue TepMHHA. Uctoku
UMIIPECCUOHU3MA, €ro BHYTPEHHSSI  DBOJIOLUS,
dbopManbHO CTUIUCTHYECKHUE MPUEMBI, YCTONUYMBBHIE
n300pazuTeIbHbIE MOTHUBBI M CHOXKETHI.
XyHn0KeCTBEHHbBIE 0COOCHHOCTH
UMIIPECCUOHUCTUYECKOM )KUBOIIHCH.

TBOpPUECTBO  XYJOXKHUKOB-IIOCTUMIIPECCUOHHUCTOB,
HOBATOPCTBO XYJI0)KECTBEHHOT'O CTPOS UX
IIPOU3BEICHUN.

HckycerBo dororpadun XIX-
XX BB.

[losiBnenue Qotorpaduu. [lareppoTun U KajloTHIL.
JlokyMeHTanbHbIe byHKIIN ¢dororpadun.
®dotorpadpuueckue xanpol. [Tuktopuanusm B EBporne
nu CHIA. Poxnenne MoaepHusma. PasButue
penopraxkuoit  ¢Qotorpapun.  Apr-dortorpadus,
¢omH-poTorpadus. dDotorpadus Kak KOHCTAHTA
COBPEMEHHOM KYJIBTYPBI.

Apxurexkrtypa XX B.

HanuoHanpHbIe MIKOJIBI M BEAYIUE MacTepa
MozepHa. TeXHMYEeCKUI Iporpecc Kak MOLTHBIN
(bakTOp pa3BUTHsI COBPEMEHHON apXUTEKTYPBHI.
[[Inpokoe BHEAPEHNE HOBBIX MAaTEPUAIIOB U
KOHCTpyKUui. Teopus «opraHndecKou
apXUTEKTypbl». OYHKIIMOHATIN3M (KOHCTPYKTUBU3M,
panroHaIn3M) B eBponeiickoi apxurekrype 20-x
rofioB. «bayxays». IIpoekTsl He60CKpeOOB.
Pa3zHoo0Opasue miacTuyeckux 00pa3oB U CTHUIIEBBIX
HarpasJIeHUl oT OpyTanu3ma J10 Xxai-Teka.

HckycerBo 1 nosioBunbl XX B.

Poxienre HOBOTO XyA05KECTBEHHOTO

A3bIKa. ABaHrapJHOE UCKYCCTBO KaK HOBas
XYyJI0’KECTBEHHAs CUCTEMA. DTarbl B Pa3BUTHU
aBaHrapa.

JKuBonmcs nepBsIX ABYX AecsaTuieTnii XX B.
TeueHus B EBpOIECHICKOM U PyCCKOM aBaHrape.
JKuBonrch MEXKBOCHHBIX AecATrieTHil. HoBbIE 4epThl
aBaHrapJHoOro uckycctsa. Croppeain3M B KUBOIHCH.

HUckycerBo 2 mosioBuHbI XX B.

OcHOBHBIE TEHJICHIIUU B Pa3BUTHH [TOCIEBOCHHOTO
3anagHoro uckyccrsa. MckyccrBo CILIA 1950-1960-x
rr. [lom-apt u Apyrue TeuyeHus ITOro BpeMeHH.
Oco0eHHOCTH COBPEMEHHOTO XY10)KECTBEHHOTO
CO3HaHM 1 HOBBIE (DOPMBI TBOPUECTBA B KOHIIE

XX — navaiie XXI B.

Name of the section of the Contents

discipline

Introduction to the history | Art and culture. Art and Society. Worldview and art.
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of art: basic concepts of the
course. Primitive art

Kinds of art. Style in art and its manifestations.
Periodization of the history of art.

The problem of art. The evolution of artistic and
figurative thinking. Syncretism of primitive art. Features
of the art of the Paleolithic and Neolithic..

Art of the Ancient East. Peculiarities of the world outlook of a man of the Ancient
Near East. Ancient Oriental Art and Religion. Canon in
the art of the Ancient East, its place in the artistic
creativity of the era.

Art of Ancient Egypt Periodization of the art of ancient Egypt. Features of the

specific language of ancient Egyptian art.

ancient egyptian monumental character. The relationship
between architecture and fine arts. The Significance of
Ancient Egyptian Art for the History of International Art.

Art of Ancient Greece.

Culture and art of the Aegean world. The Role of
Oriental Influences and Cases of Aegean Art on the Later
Art of Ancient Greece. The peculiarity of ideas about the
world in

Top of antiquity. Folding order

architecture. Ancient Greek vase painting. The problem
of the canon in ancient Greek sculpture.

Art of Ancient Rome.

Monuments of Etruscan painting and architecture, their
significance for the history of ancient painting. The
peculiarity of the Roman state and Roman art, its
individuality and peculiarity. The invention of arched,
vaulted, domed

designs. Features of ancient Roman sculpture. Painting of
Ancient Rome.

Early Christian art.

The evolution of Roman-Hellenistic art during the
beginning of the decline of the empire. Catacomb art, its
symbolism. Formation of a new artistic language. The
main categories of the artistic language of Byzantine art.
Late Byzantine artistic culture and its significance for the
development of the culture of Ancient Rus'.

Western European art of
the early Middle Ages. Art
of the Carolines and the
empire of Otto 1.

The specificity of the artistic development of the
European era in the early Middle Ages. Features of the
formation of medieval Latin art in the West in
comparison with Byzantine art. "Carolingian Revival".
Painting and book miniature. Antique and barbarian
motifs, Byzantine estimates, exclusion of new types of
decor. Monumental monuments and book miniature
"Ottonian Renaissance".

Romanesque art. The art of
Western European Gothic.

Conditionality of the term "Romance". New architectural
language. Painting and sculpture in the Romanesque
period. The art of Western European Gothic, its main
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stages. Outstanding monuments of Western European
Gothic.

The art of India, the Far
East and Southeast Asia,
the art of the countries of
Islam until the 13th-14th
centuries.

Features of the development of architecture, sculpture
and painting in India, Southeast Asia and the Far East.
Buddhist cave temples and monasteries. Art of Ancient
Sri Lanka and Ancient China. Landscape art in the
temples of Beijing, Kyoto and in the monasteries of Zen
Buddhism. The Art of Ancient Life and Japan.

Art of pre-Columbian
America.

General information. ancient civilizations. Periodization
of historical and cultural development. Picture of the
American world. lifestyle and religious beliefs.

Art of the Proto-
Renaissance. Early
Renaissance.

General characteristics of the Renaissance. The picture of
the world of the Renaissance man. The evolution of a
new artistic language. The main features of the culture
and art of the Italian Renaissance. Proto-Renaissance as
the first frontier between medieval and Renaissance art.
Formation of the Renaissance style in architecture and
sculpture. Painting folding

systems of realistic representation of the world.

Art of the High and Late
Renaissance.

High Renaissance as an outstanding stage in the
development of Renaissance art. Creativity of the "titans"
of the Renaissance. High Renaissance architecture. The
ideal of a harmonious personality. The problem of style
in Italian art of the late Renaissance. Classical and anti-
classical traditions. Mannerism.

Art of the Northern
Renaissance.

The development of humanism outside Italy. The
peculiar worldview and artistic language of the
outstanding painters of the North

Europe XV - XVI centuries. National special artistic
culture in different countries of Europe.

Art of Baroque, Rococo and
Classicism.

Folding pan-European works of art

styles: baroque, rococo and classicism. Features of
artistic language. The heyday of the natural school in art
with their pronounced specificity. The emergence of new
stylistic and formal figurative works in art, new genres
and synthesis of arts.

The art of India, the Far
East and Southeast Asia,
the art of the countries of
Islam from the 13th
century.

Buddhist painting and architecture of Southeast Asia. The
evolution of images. Art of China and Japan. Synthesis of
painting with poetry and calligraphy. features of
landscape painting. Muslim architecture as a reflection of
the nomadic Semitic mentality

American art of the XVII-
XIX centuries.

The specificity of American art of the colonial period.
The beginning of the development of the continent. First
colonies. The rise of national consciousness and its
reflection in art and culture. The War of Independence
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and its impact on art. Art of the Republican period of the
last third of the 18th century - mid-1820s. US art of the
second half of the 1820s - early 1860s (before the start of
the Civil War of the North and South). The rise of the
arts after the end of the Civil War. Gilded Age Art 1870s-
mid 1890s.

Painting and sculpture of
the XVIII-XIX centuries.

Features of the national art of European countries.
Romanticism and neoclassicism: the specificity of the
artistic language. Academicism in painting. Features of
the stylistic evolution of Russian art in the period of the
18th - mid-19th centuries. Formation of secular painting
in Russia.

Architecture of the XVIII-
XIX centuries.

Classicism in architecture, its philosophical foundations,
aesthetic ideals, artistic language. Changes in the
architecture of the XIX century. Historicism and
eclecticism in European architecture of the 19th century.
Neo-Gothic in religious and secular construction.
Widespread forms and motifs of the Renaissance, Rococo
and Baroque in architecture. Industrial revolution and
construction.

The art of realism.

The content of the term "realism". The crisis of the
artistic system of modern times, the beginning of the
formation of a new artistic language.

Subjectivization of artistic images and strengthening of
the personal principle in art. The growing role of the
everyday genre in the painting of the mid-19th century.
Formation of the French national landscape as a program
task of the Barbizon School.

The Art of Impressionism
and Post-Impressionism.

Origin of the term. The origins of impressionism, its
internal evolution, formal stylistic devices, stable visual
motifs and plots.

Artistic features of impressionistic painting.

The work of post-impressionist artists, the innovation of
their artistic structure

works.

The art of photography
XIX-XX centuries.

The advent of photography. Daguerreotype and calotype.
Documentary features of photography. photographic
genres. Pictorialism in Europe and the USA. The birth of
modernism. The development of reportage photography.
Art photography, fashion photography. Photography as a
constant of modern culture.

Architecture of the XX
century.

National schools and leading masters of Art Nouveau.
Technological progress as a powerful factor in the
development of modern architecture. Widespread
introduction of new materials and designs. The theory of
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"organic architecture". Functionalism (constructivism,
rationalism) in European architecture of the 1920s.
"Bauhaus". Skyscraper projects. A variety of plastic
images and styles from brutalism to hi-tech.

2 | Art of the 1st half of the The birth of a new artistic

3 | 20th century. language. Avant-garde art as a new art system. Stages in
the development of the avant-garde.

Painting of the first two decades of the twentieth century.
Currents in the European and Russian avant-garde.
Painting of the interwar decades. New Traits
avant-garde art. Surrealism in painting.

2 | Art of the 2nd half of the The main trends in the development of post-war Western
4 | 20th century. art. US Art 1950s-1960s Pop art and other currents of this
time. Features of modern artistic consciousness and new
forms of creativity at the end

XX - early XXI century.

TpeGoBanua K pe3yJbTaraM OCBOCHUS JMCUMIUIMHBI:  HAJINYUE S3BIKOBOM U
KOMMYHHKATHBHOW KOMIIETEHIINH, HEOOXOIUMOM JIIs1 MHOSI3BIYHOM AESITETFHOCTHU 110 N3YYCHHIO
Y TBOPYECKOMY OCMBICIICHHIO 3apyO€KHOTO OIbITa B MPOGMINPYIOIIEH U CMEXHBIX 00JIacTIX
HayKHM, a TaKke M Npo(ecCHOHAIBHOro OOIIeHUS M KBaJM(PUIMPOBAHHONW TBOPYECKOU
NEeSITeIbHOCTH B Pa3IMYHBIX cepax AeJ0BOro U HAyYHOTO COTPYIHUYECTBA.

eas TUCHUIINHBI:

[enpto kypca «McTopusi HCKYyCCTBA (HA AHTJIMMCKOM fI3bIKE)» SBJISIETCS 3HAKOMCTBO
Ha MHOCTPAHHOM SI3bIKE C ATallaMy Pa3BUTHS UCKYCCTBA, C HBOJIOIMEN XY I0)KECTBEHHBIX CTUIIEH
Y HampaBJICHWM, C OCHOBHBIMHU IPOU3BENCHUSIMHU HCKYCCTBA, CO3/IaHHBIMU B XOJ€ KYJIbTYpPHO-
UCTOPUYECKOTO Pa3BUTHUS; MPUOOpETEeHHE 00y4yaeMbIMH COBOKYIMHOCTH TEOPETUYECKUX 3HAHUH,
MPAKTUYECKUX YMEHHH M HABBIKOB JUISl OCYIIECTBIECHUS KOMMYHUKAIMK B MPO(ECCHOHATHLHOM
JEeSTeNbHOCTH, aJCKBATHOTO JIBYSI3BIYHOTO TIEpeBOfa, pedepupoBaHMs W aHHOTHPOBAHUS
poeCCHOHAIIBHOTO TEKCTAa.

3agaum IMCUMILTHHBI:

3agayell Kypca SABJISETCA BBISIBICHHME OCHOBHBIX JTalOB M 3aKOHOMEPHOCTEU
XYJI0O’KECTBEHHOI'O Pa3BUTHS B CBS3H C LIEJIOCTHON UCTOPUKO-KYJIBTYPHOU XapaKTEPUCTUKON TON
WM WHOM 3IOXHU, CO BCEU CHUCTEMOW MHUPONOHHMMAHUS YEJIOBEKA;, Pa3BUTHUE YMEHUW UYTCHUS,
MUChMa, TOBOPEHUSI U ayJIUPOBAHUSA B CUTYaIlUSAX MOMCKA M OCMBICICHHS MpodeccruoHAIbHON
uHpopMaluu, npu padoTe ¢ OPUTMHAIBHOW JUTEPaTypoil, HAyYHBIMU CTATbSIMH; Pa3BUTHE
YMEHUH WHOS3BIYHOM KOMMYHHUKAIMM B CHUTyallMsIX YCTHOTO W THMCHBMEHHOTOo oOMeHa
nH(popMalmel B mpoliecce MOBCEAHEBHBIX U JEIOBBIX KOHTAKTOB, B pa00OTe Ha BHICTABKaX.

4. O0pa3oBaTe/ibHbIE TEXHOJIOTHH

Ne HanmenoBanmue Buabi OO0pa3zoBaTebHbIC TEXHOJIOTHHU
n/n | pa3nena y4eOHBbIX
3aHATHH
2 3 4
1. Beenenue B ucropuro | /lpakmuueckoe | I[lepeeoo mexcma no nanpasieHuro
HCKYCCTBa: 0a30BbIE 3aHamue NnOO20MOBKIU.
NOHATHS Kypca. AnHomuposanue mexcma no HanpasiLeHuo
n0020MOBKU,
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IlepBoObITHOE
HCKYCCTBO.

npogedeHue Hay4yHOU KOHpepeHyuu.
Pazeeprnymas 6eceoa c obcyscoenuem
coobweHull, 00K1a008, pedhepamos,
npeseHmayuil, dcce

2. HckyccrBo [ApeBHero | Ilpakmuueckoe | Pegepuposanue mexcma no Hanpagienuio
Bocroka. 3aHamue nO020MOBKU,
KOHCYTbMUpPOBAHUE U NPOBEPKA OOMAUHUX
3A0aHUll NOCPEOCNBOM INEKMPOHHOU NOYMbL
3. HcxyccerBo [ApeBHero | /lpaxmuueckoe | Ilpezenmayus ¢ ucnonvzosanuem IT-
Erunra. 3auamue MEexXHON02Ul
4. HUckyccrBo [ApeBHeit Ilpakmuuecxoe | I[lepesod mexcma no nanpagieHuio
I'penun. 3aHamue HOO20MOBKU.
AnHomupoganue mexcma no HanpasieHuIo
HO020MOBKU,
nposedeHue Hay4Hou KOHpepeHyuu.
Paszseprymas 6eceoa c obcyacoenuem
coobuenutl, 00K1a008, peghepamos,
npezenmayuti, 3cce
5. HckycerBo [ApeBHero | /Ipaxmuueckoe | Ilposedenue kpyenvix cmonos,
Puma. 3auamue UHMEPAKMUBHBIX OUCKYCCULL
6. PannexpucTuanckoe Ipakxmuueckoe | Temamuueckoe obcydxcoenue ¢ snemenmamu
HCKYCCTBO. 3anamue pOJZe@OZZ uepbuol,;
npogeodeHue HayyHoU KOHpepeHyuu,
Hanucaue uccied08amenbCckou pabomol
7. 3anaagnoeBponeiickoe | /lpaxmuueckoe | Ilpesenmayus c ucnonvsoganuem I7T-
HCKYCCTBO nepuoaa 3anamue MexHoI02Ul
paHHeEro
CpeHEeBEKOBbSI.
HcekyccerBo 3moxu
KapoJuannros n
umnepuu Orrona L.
8. Pomanckoe Ipakmuueckoe | Pegepuposanue mexcma no Hanpasienuo
uckyccrBo. MckyccTBo 3animue no020mo6Ku;
3anajnoeBpoNeicKoil KOHCYIbMUPOGAHUE U NPOSEPKA 00M€zwnux
COTHKIL 3a0anuii ROCpPedCcmeoM INeKMPOHHOL NOUMbL
9. HcexkycerBo Unaum, Ilpakmuueckoe | Ilpezenmayus c ucnonvzosanuem IT-
I[a_]]},].[ero BocTroka un 3aHAmue MexXHON02Ull
IOro-BocTounoii
A3uM, HCKYCCTBO
CTPaH HucJama /10
XIII-XTV BB.
10. | HekycerBo Ilpaxmuueckoe | Peghepuposanue mexcma no nanpagienuro
HOKOHyMﬁOBOﬁ sansamue NnO020MOBKU;
AMepHKH. KOHCYIbIMUPOBAHUE U NPOBEPKA OOMAUHUX

20




3A0AHULL NOCPEOCNBOM INEKMPOHHOU NOYMbL

11. | UckyceTBO Ilpaxmuueckoe | AuHOmMuUpoB8aHue mexcma no HANPAsLeHuIo

HpOTopeHecccha. 3arAmue NnO0020MOBKU,

Pannee Bozposienye. npogedeHue HayyHOoU KOHpepeHyuu.
Paszeepruymas 6eceda c obcyacoenuem
coobweHull, 00K1a008, pedhepamos,
npezenmayuti, 3cce

12. | HekyeerBo Boicokoro | Ilpakmuueckoe | I[lepesod mexcma no nanpaeienuio

M TO3/IHEr0 3auamue HOO20MOBKU.

Bo3poxkaenus. AnHOmupoganue mexcma no HanpasieHuIo
HO020MOBKU,
nposedeHue Hay4Hou KOHpepeHyuu.
Paszseprymas 6eceda c 0bcyacoenuem
coobwenutl, 00K1a008, peghepamos,
npezenmayui, 3cce

13. | HckycerBo CeBepHoro | /Ipaxmuueckoe | Temamuueckoe oOcysicoenue ¢ snemeHmamu

Bo3sposxenus. 3auamue DpoTesoll uepul;
nposedeHue Hay4Hou KOHgepeHyuu,
Hanucanue ucciedo8amenbcKol pabomol

14. | UckyceTBO 6apoKKo, Ipaxmuueckoe | Pegepuposanue mexcma no nanpaeienuro

POKOKO 1 3auamue nO020MOBKU,

KJIACCHIIM3MA. KOHCYTbMUpPOBAHUE U NPOBEPKA OOMAUHUX
3A0aHULL NOCPEOCNBOM INEKMPOHHOU NOYMbL

15. | HekycerBo Unanu, Ilpaxmuueckoe | Ilpezenmayus ¢ ucnonvzosanuem IT-

I[aﬂ],].[ero BocToka u 3aHAmue mexHono2ul

IOro-BocTouHoi

A3uH, HCKYCCTBO

crpaH ucjaama ¢ XIIT

B.

16. | AmepukaHckoe Ilpakmuueckoe | AHHomupoganue mexkcma no HANPABIEeHUIO
nckycerso XVII-XIX 3auamue nO020MOBKU,

BB. nposedeHue Hay4Hou KOHGepeHyuu.
Paszeeprymas 6eceda c obcysicoenuem
coobuenutl, 00K1a008, peghepamos,
npezewmayuii, 3cce

17. | ZKuBonuch n Ipaxmuueckoe | Ilpogedenue Kkpyenvix cmo.ios,
ckyabnrypa XVIII- 3auamue UHMEPAKMUBHbLIX OUCK)YCCULL

XIX BB.

18. | Apxurektypa XVIII- | /lpaxmuueckoe | Ilepeeoo mexcma no HanpasieHuio

XIX BB. 3auamue HOO20MOBKU.

AnHOmMuUpoganue mexcma no HanpasieHuIo
HO020MOBKU,
nposedeHue Hay4Hou KOHpepeHyuu.
Paszsepruymas 6eceda c obcyacoenuem
coobwenutl, 00K1a008, peghepamos,
npezenmayuti, 3cce

19. | HekycerBo peanmsma. | /Ipakmuueckoe | Peghepuposanue mexcma no HanpasieHuo

3auamue HnO020MOBKU,
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KOHCYIbIMUPOBAHUE U NPOBEPKA OOMAULHUX
3a0anuii ROCPeOCm8oM INeKMPOHHOU NOUMbL
20. | HckyceTBoO Ilpakmuueckoe | AnHOmMuposanue mekcma no HanpasiIeHuIo

HMMIPECCHOHU3MA U 3aHamue I’ZOOZOI’I/IOSKM,

NOCTHMIIPECCHOHM3MA. nposedeHue Hay4Hou KOHpepeHyuu.
Paszseprymas 6eceoa c obcyscoenuem
coobWeHull, 00K1a008, pedepamos,
npezewmayuii, 3cce

21. | HckyceTBoO Ilpaxmuueckoe | Ilepesod mexcma no HanpagieHuo

(l)OTOFpa(l)I/II/I XIX-XX 3aHaAmue Nn0020MOBKU.

BB. Annomuposarnue mexkcma no HanPAasIEeHUIO
no020mMoe6KU,
npogedeHue HayyHoU KOHpepeHyuu.
Pazeepnymas 6eceoa c obcysicoenuem
coobweHull, 00K1a008, pedhepamos,
npezenmayuti, cce

22. | ApxurtekTtypa XX B. Ipakmuueckoe | Pegepuposanue mexcma no Hanpasienuo
3auamue nO020MOBKU,
KOHCYIbIMUPOBAHUE U NPOBEPKA OOMAULHUX
3a0anuii LOCPeOCm8oM INeKMPOHHOU NOYUMbL
23. | HekycerBo 1 Ilpaxmuueckoe | Ilpezenmayus c ucnonvzosanuem IT-
MOJOBUHBLI XX B. 3aHAmue mexHono2uil
24. | UckyceTBoO 2 Ilpakmuuecko | [Iposedenue Kkpyenvix cmonos,
1noJ10BUHbI XX B. e 3anamue UHMEPAKMUBHBIX OUCKYCCUl

KoHTponb MOATrOTOBKM MO MHOCTPAaHHOMY SI3bIKY OCYILECTBJISETCSI B MHUCbMEHHOM U B
yCTHOM (hopMme, MpoBepsieTcss Ka4ecTBO KOMIIETEHIUH M UX COOTBETCTBHE YPOBHIO MOATOTOBKU
ctyneHTa. @opMbl KOHTPOJISI BOCTIPOM3BOJIAT CUTyallMd YTEHUS, ayJIMpPOBaHUs, YCTHON peud U
nuchbMa, Haubojee THUMMYHBIE ISl pa3HBIX BHUJOB OBITOBOTO, OQHUIMAIBHO-IEIOBOIO U
po¢eCCHOHAIIBHOTO OOIICHHUS.
Texymuii KOHTPOJb 3HAHMM CTYIEHTOB INPOBOJUTCS IOATANHO (KaK IO W3y4YEHHUHU
OTJEJBHOMN TeMBbI, TaK U MOCJIe TPOXOKACHUS BCETO MOAYJIS), U MPECTABIISAET COO0I OTYETHOCTD
CTY/ICHTOB 32 CJIEYIOLINE BUIBI paboT:

. KonTponbHble (MUChbMEHHBIE) pabOThI CTYJCHTOB B Ay IMTOPHOE BpEeMs, KOHCYJIBTUPOBAHUE U
MIPOBEpPKA JOMAITHUX 3aJaHUI MOCPEICTBOM 3JIEKTPOHHOM TMOYTHI (Ha 3HAHHWE CHEIUATHHON
TEPMHHOJIOTHH, a TaKXe MO0 JIEKCHKO-TPAMMATUYECKUM TPYTHOCTSAM H OCOOCHHOCTSIM
MepeBo/ia TEKCTOB OOIEHAYYHOH U Mpo(dheCCHOHATFHON HAMPaBJICHHOCTH).

. bruiKoHTpONE (MMCEMEHHBIE JIGKCUKO-TPaMMaTHYECKIE TIPOBEPOYHBIC 3a/1aHUs HEOOIBIIIOTO
00beMa 1Mo MPOXOKICHUH YaCTH CIEIUATU3UPOBAHHOTO MOIYJILHOTO Kypca).

. Kontponbubie arrectanuu (yCTHBIM ompoc / cobeceqoBaHue / KOJUIOKBUYM, pa3BepHYTas
Oecena ¢ 0OCYXICHHEM COOOIICHHUS WU JOKJIa/Ja) 10 MaTepuaay TEKCTOB U3 CIHEIUaTbHON
JTUTEpaTyphl 00IIIEHAYYHOU U TPO(ECCUOHATBHON HATIPABIEHHOCTH.

. UunuBunyanpHass BHeEayIUTOpHAs CaMOCTOSITENbHAsT padoTa CTYJIEHTOB (MO JIEKCHKO-
IrpaMMaTHUYECKUM CTPYKTypaM, XapaKTepHbIM [UJIsl CTWJISL HAYYHOM peud; BBIIOJHEHUE
3amannii «Pabounx TeTpajzeil CTy[eHTa»;, HalMCAaHWE JOMAIIHUX HM3JI0)KCHWH, COUYMHCHHH,
acce).

. OTHO-JIMHTBO-KYJIBTYpHBI  aHajau3 TEKCTOB W3 HAYYHO-IIONMYJSIPHOM, CHELUUAIbHON
TUTepaTypsl TpodeCCUOHATBHONW HAmpaBICHHOCTH; paboTa ¢ 0030paMu, CTaThIMU W3
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HAYYHBIX MEPHOAMYECKUX M3/aHUil; paboTa ¢ MOHOrpadusMu, pedepaTtaMu; ¢ MaTepHaIoM

KOMITBIOTEPHBIX ceTeit (Internet).

Hanucanue Te3ncoB, aHHOTaMK (Kak BHJIOB pabOTHI HAJ| CTICIIUATIbHBIMU TEKCTAMH).

7. IlepeBony  (pedepaTUBHBIA, JUTEpaTypHbIM) Kak BUJ  pabOThl HaX  TEKCTaMH
npodecCUOHATBLHON HANPAaBIEHHOCTH.

8. Hanucanue pedeparoB 1o TeMaTHKE CIEUUATBHOCTH CTYJIEHTOB C HCIOJIb30BaHUEM
AyTeHTUYHBIX MAaTepHUaloB, apXUBHBIX MaTepualoB (OOHApPYXKEHHBIX B pe3yJbTaTe
MaTEeHTHOT o ¥ Onbnuorpaduyeckoro noMucka, B TOM YHUCJI€ B KOMITBIOTEPHBIX CETSIX).

9. AynupoBaHH€ TEKCTOB OIMCATENBLHOIO HAYYHOI'O XapakTepa.

10. ATTectanusi 1O WTOTaM TMPAKTUYECKHX 3aHIATHH (ITOCENaeMOCTh, TIOATOTOBKA K
3aHSATUSM, U T.I1.).

@

HroroBass nucbMeHHasi padoTra 1O  JIEKCUKO-TPAMMAaTHYECKMM TPYAHOCTAM U
0COOEHHOCTSIM TEKCTOB MPO(GECCHOHATBHON HANpPaBIEHHOCTH, HAa 3HAHUE CIEIHAIHLHON
TEPMUHOJIOTHH U BJIaJIeHHE ITpUeMaMu NepeBoa, peeprupoBaHus 1 aHHOTUPOBAHUS TEKCTOB 110
HANPABJICHUIO TOATOTOBKH CTYACHTOB TIPOBOAMTCS B KOHIIE CEMECTpa W HMEET IEJbIo
OIpe/ieJIeHUe CTEeNeHH M KauecTBa YCBOCHMS CTYAECHTAaMHM KOHILENTYaJIbHOTO COJEpKaHHs
CHETMATU3UPOBAHHOTO TIPO(HECCHOHATLHOTO MOIYJIS / MOYJTICH.

B peanuzanuu nporpamMMel 00yueHHUs HHOCTPAHHOMY SI3BIKY CTYAE€HTOB-MarucTpoB IO
HanpasieHuto noArotoBku 50.04.03 — «Mcropusi uckycers» Hanpasiennocts: Uctopus
3apy0exnoro uckyccrBa XV-XX BB.: KOHTEKCTbl W MHTEpPHpPETAIMM UCIOJb3YIOTCS
pa3nu4Hble 00pa30BaTeIbHBIC TEXHOJIOTHH, KaK TPAJUIIMOHHBIE, TAK M HHTEPAKTUBHBIE.

Knaccugukanuss oOpa3zoBaTeibHbIX (MEJaroru4eckux) TEXHOJOTHM, Ha KOTOPBIX
OCHOBBIBAETCS MPOIIECC MPENoJaBaHUs MHOCTPAHHOTO S3bIKA:

Ilo  muny ynpaenrenusi  yueOHO-80CNUMAMENbHLIM — NPOYECCOM:  KIACCUYECKOe
(TpamuponHOe) 00ydYeHHe; KOMITBIOTEpHOE (MYJIBTUMENNA) WHIMBUIYAILHOE; TPOTPAMMHOE U
IPOrpaMMUPOBAHHOE O0YUYECHHE.

Ilo opuenmayuu neoazocuuecko2o 63auMoOelcmaus: TEXHOJIOTUN COTPYIHHYECTBA B
paMKax TyMaHH3alUHU U JeMOKpaTU3alui y4eOHOro npouecca.

Ilo npeobraoarowum memooam u cnocooam odOyyeHus (8 yensix aKmususayuu u
uHmeHcugukayuy  0eamerbHOCMU  cmyoeHmos): KOMMYHHUKATHBHBbIC, WHTEPAKTHUBHEIE;
TBOpYECKHE; TMPOOJIEMHBIE, TIIOMCKOBBIE, WIPOBBIC, MPOAYKTUBHBIE; WH(POPMALNOHHEIE,
KOMIIbIOTEPHBIE, MyJIbTUMEIUITHBIE.

Ilo  opeanuzayuonnviv opmam: TPYNIOBBIE, KOJUIEKTUBHBIE, KIACCHO-YPOYHBIC
(akageMHU4YeCcKue).

Ilo ypoenio u xapaxmepy npumeneHus: MOLyJIbHBIE.

Ilo  mpeobraoanuro  cpeocmse obyuenus: BepOalbHBIE, ayIUO-BH3yalbHBIE, C
WCTIOJIb30BaHUEM BUIEO TEXHUKH, a TAK)K€ Ha OCHOBE COBPEMEHHBIX MH()POPMAITMOHHBIX H TeJe-
KOMMYHHUKAIIHOHHBIX CPEJCTB.

[MonroroBka cryneHToB mo AanHOW [Iporpamme mpenmoiaraer ciemyromue (GOopMbl
3aHATHMN:

— ayIUTOpPHBIE TPYNITOBbIC MPAKTHYECKHE 3aHITHS TI0J] PYKOBOJICTBOM IPEIOIaBATEIS;

— 00s3aTeNIbHYI0 CaMOCTOATEIbHYI0 padoTy CTyAEHTa IO 3aJaHUI0 IperojaBaTens,
BBITIOJIHSIEMYIO BO BHEAYJUTOPHOE BpPEMs, B TOM YHCJE C HCIOJIb30BAHHEM TEXHHYECKHX H
MHTEPaKTUBHBIX CPEACTB O0yUECHHUS;

— MHIAMBHIYaJbHbIe KOHCYIbTAIMU.

Kypc oOydenust Bkimo4daeT (pyHKIIMOHUPOBAHHE MoOy7ell, 3aadeii KOTOPBIX SIBISIETCS
COBEPILIEHCTBOBAHUE U YTIyOJieHHE MOATOTOBKH IO Pa3HbIM acleKTaM MHOCTPAaHHOIO f3bIKa B
LEJSIX TPUOOpPETEeHNs CTYAEHTOM HOBBIX S3bIKOBBIX YMEHHUI U HABBIKOB.

ITon moodynem mozmpasyMeBaeTcsl 3aKOHUYCHHBIM, BIIOJIHE aBTOHOMHBIM  Kypc,
BKJTIOYAIOIINI B ce0si 00ydeHne Kak OTJAENbHBIM, TaK U BCEM BHJIaM PEUYEBOU JESTEIHHOCTH B
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3aBUCUMOCTH OT IieJiell U 3a/1a4, KOTOpble HEOOX0IMMO Pealn30BaTh B MPOILECCE MPOXOXKICHHS
Marepuana. IIpy MomHONW CcamMOCTOATENBHOCTH OTAEIBHOIO MOJYJIBHOTO Kypca, OH, TEM He
MeHee, 3aBUCHM OT JAPYTUX MOJYJIeH U MHTErpUPOBaH B OOIIMHA KypC HHOCTPAHHOTO SI3BIKA.

MonynbHas  cucreMa — OOyueHUss  BKJIO4aeT  HabOp  KypcoB,  JIOTHMYEcKas
MOCJIEI0BATEIbHOCTh KOTOPHIX ObLIa MPOAWKTOBaHA HEOOXOJIUMOCTHIO KOMILJIEKCHOTO MOAX0J1a
K U3Y4YEHHIO HHOCTPAHHOTO SI3bIKa, a TAK)KE€ KOHEUHBIMH LIETISIMU O0yUYEHUSI.

Monaynu mepBoro stama MoJoOpaHbl TakKMM OOpa3oM, 4TOOBI CHCTEMAaTU3UPOBATH U
yIIyOuTh T€ SI3BIKOBBIE 3HAHMS, KOTOPbIE OBLIM MOJyYEHBbl B CPEAHEH IIKOJe, YTOObI JOBECTU
rOCYJJapCTBEHHBIN 00111€00pa30BaTeNbHbIM CTAaHAAPT 10 YPOBHS, KOTOPBIM MO3BOJIMUT MEPEUTH K
M3YYEHUIO HMHOCTPAHHOTO S3bIKa JUIs NMPOQEecCHOHANbHBIX Leneil. Moaynau BTOporo srama
BBOJATCS IOCTEIIEHHO, 10 CTEIIEHU BO3PACTAHMS TPYIHOCTEH U 110 MEPE U3YUYEHUs CTYACHTAMHU
NPOQUINPYIOIINX AUCIUTLIINH.

WHTepakTUBHBIE CpeACTBA MO3BOJISIOT CAENIATh MPOLECcC 00YUEHHUS HHOCTPAHHOMY SI3BIKY
MHTEHCHUBHBIM, BBICOKOMOTHBUPOBAHHBIM, ITOJAYNHEHHBIM CTPOrOM JIOTMKE, COOTBETCTBYIOIIUM
COBPEMEHHBIM BBICOKMM TEXHOJOTHAM. B 1ensix ycuieHus CcouMaabHO-BOCIUTATEIbHBIX
GyHKIUH mpolecc MpernojaBaHUs HMHOCTPAHHOIO S3bIKa OCHOBAaH HAa KOMMYHHUKAaTHBHO-
CUTYaTUBHOM METOAMKE, KOMIIAPATUBHOM AaHAJIU3€ U AITHO-JIMHIBO-KYJbTYPOJOTHYECKOM
MOJIXO0/IE, YTO CIIOCOOCTBYET MAapUTETy 0OYUEHHSI U BOCIIUTAHMUS.

IIpn m3y4eHUM HHOCTPAHHOIO A3bIKA IMPOUCXOAUT HE IMPOCTO IMPOLECC INOHUMAHUSA
«UYKO» KyJNbTypbl, a B3aUMOJAEWUCTBHE U «IHAJIOT» KYJIbTYp. OTOMY CHOCOOCTBYIOT
BKJIFOYEHHBIE B MOJYJIM PYCCKOSA3BIUHBIE MaTEpHUAIbl, KOPPEIUPYIOIIME C WHOA3BIYHBIMU.
CrTyneHTsl, MOCTHUTrasi, C OJTHOM CTOPOHBI, PEAIUU «UyKOro» OOIIecTBa, HE TOJIBKO 00OramaoT
cBOU (POHOBBIC 3HAHHUS, NMPHOOIIAIOTCS K «UY>KOW» LMBWIM3ALMU, HO U MMEIOT BO3MOXHOCTb
CPaBHUBATHh TO, KaK 3TO «4y»KO€» MPEJCTABICHO B Pa3HbIX KYJIbTypaX IOBCEIHEBHOCTH, B
pa3sHbIX Hay4HBIX Tpaauuusax. W Kak pe3ylbTaT 3TOr0 — MEXKKYJIbTypHass KOMMYHHKaIus,
BO3HMKAIOIAsl HA 3aHATUSAX 110 HHOCTPAHHOMY SI3BIKY.

[lorpyxasick B HMCTOPHKO-KYJbTYPHBIE AaCIEKThl HHOA3BIYHOIO TEKCTA, CTYAEHTHI
oOoramaroT cBoM (DOHOBBIE 3HAHMS, PACIIUPSIOT CBOM KpPyro3op, y4acTBYIOT B «IHaJIOre
KynbTyp. Ilo3HaBas jydiee, 4yTo €CThb B JAPYIMX KyJlbTypax M LMBWIM3ALUAX, OOydaemble
BOCIHUTHIBAIOT TIOJIOKHUTENbHBIE KauecTBa W B caMux cebe. M B 3TOM BOCHHUTaHUU
IpaXJaHCTBEHHOCTH, B 3TOM IMapHUTeTe OOY4YEeHHs U BOCIUTAHMS — COBIMAJCHUE LeNIel U 3a7a4
HarpaBieHuss noarotoBkn 50.04.03 — «Ucropus uckycecrs» HampasienHocts: Uctopus
3apy0eskHoro uckyccrsa XV-XX BB.: KOHTEKCTbI H MHTePIpeTalliH, C OJHON CTOPOHBI, U
WNuoctpaHHOrO fA3bIKA, C IPYTroM, Kak JUCIUILUIMHBI 00pa30BaTEIbHON MPOTPaMMBbI.

VHTepakTUBHONM METOAMKE OTBOAMUTCS ocobas posb W Hpu OOyYeHHHM CTYJICHTOB
pedepupoBaHHI0O U AHHOTHPOBAHMUIO MaTEpUAIOB IO crHenuanbHocTU. Ilcuxonoruueckoe
BOCIIPUATHE CTYACHTAMHU TEKCTa Ha 3KPaHE MOHUTOPA, BO MHOTOM 3aBHCHUT OT IPOAYMAaHHBIX U
CKpYITYJIE3HO pa3pa0OTaHHBIX JAEWCTBUH C JaHHBIM TEKCTOM B pEXHME KOMIIBIOTEpa.
Hcnonb3oBaHue  MyJIbTUMEIUMHOTO  ammapata  (MpUMEHEHHE  pa3sHOOOpa3HBIX  THIIOB
COBPEMEHHBIX TpaduUeCKUX PEIaKTOPOB, MO3BOJISIOMIUX BBOJAUTH TOT WM UHON MIPUQT, MEHSThH
I[BETOBOE pElIeHUE IrpaduuecKux N300paKeHUH, HCIIOIb30BAHNE MYJIBTHILTUKAIIMM, BUCOPSIa,
TUIEPCCHIIOK, pecypcoB MHTepHET) — B OTJIMYME OT OyMa)KHBIX HOCHTENEH — crocoOCTBYET
HarJsIIHOCTH OOYYEeHHs M JIaeT BO3MOYKHOCTh Pa3MECTHTh B OJHOM MOJyJi€ 3HAYUTEIbHBIN
00bEM MHOS3BIYHOTO MaTepHaa.

IIpu cozpanum ympakHeHMH Ha oOydeHHe pedepupoBaHHIO W AHHOTHPOBAHHIO
CHELHMAIbHOTO TEKCTAa OCHOBOIIOJATAIOIIMMH SIBISIOTCS IOCTYJIATBl TEOPUU <«JIMHIBUCTHUKHU
TEKCTa», a YIpaKHeHUs Ha oOyueHHe peepupoBaHUIO U AHHOTUPOBAHHUIO CTPOATCS C yYETOM
0co00ro BHJA aHalM3a JUCKypca, €ro CTPYKTypbl, MEXaHHM3Ma U THUIIOB CBSI3U B TEKCTE,
OTHOLICHUHA MeEXIy 4YacTsIMM TeKcTa, W T.I. DTO 3aJaHus Ha: pa30MBKy TeKcTa Ha
ceepxdpazoseic enuHCcTBA (CDE); BoimeneHne GopMabHBIX CPEJICTB CBSA3H MEXIY OTACITbHBIMU
COE; BoisaBieHne B COE 1 B TekcTe KIHOYEBBIX CIOB M MPEAJIOKEHUH, HECYIIUX OCHOBHYIO
CMBICIIOBYIO Harpysky; ormpejaeneHue cooTHomeHus Mexay COE mo cremeHu OIM30CTH K
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OCHOBHOW Hjee WM MO Tpagaluu OT Oolee oOmied maen K Ooyiee YaCTHOW;, yCTaHOBJICHHE
nepapxun Mexay COE Bo BpemeHm wu mnpoctpaHctBe; cokpamenne CPE o omgHoro
MPEJI0KEHUS; COCTABJIEHUE IIJIAHA WIIA TE3UCOB TEKCTA; U T.JI.

WNuTepakTuBHBIC BUIBI PA0OTHI BKIIOUEHBI BO BCE MOJYIH OOIIEOO0pa30oBaTEIBHOTO U
pohecCHOHANFHO-OPUEHTUPOBAHHOTO JTanoB 00ydeHus. lcronb30BaHHE KOMITBIOTEPHBIX
TEXHOJOTHI  HUCKIIOYAaeT MOHOTOHHOCTh, AaKTHUBU3UPYET MBICIHUTEIbHYIO JEATEIbHOCTh
y4aluxcs, TOBBIIIACT MOTHBAIMIO OOyYEHHS, Pa3BUBAET TBOPYECKYIO CaMOCTOSTEIHHOCTH,
nmomMoraeT (OPMHUPOBAHUIO W PA3BUTHUIO HABBIKOB PaOOTHI HaJ TEKCTaMH IO CIEIHUATBLHOCTH.
OOpamenne k pecypcam HMHTepHET CMOCOOCTBYET BO3HHUKHOBEHHIO MEXKKYIbTYpPHOU
KOMMYHUKallMd, B paMKax KOTOPOW MPOUCXOJUT CpPAaBHEHHE pealuid W JUaJor KYJbTYP.
[Tono6HOE B3anMOACHCTBHE KYIBTYpP CIIOCOOCTBYET AYXOBHOMY POCTY O0YUYAIOITUXCS.

[Ipumenenne MHTEHCUBHBIX MeTOAMK U IT-TeXHOMOTHMil B MpenojaBaHu WHOCTPAHHOTO
SI3bIKa PUOOpETaeT OOJBIIYI0 3HAYMMOCTD U pelaeT MpodIeMy OpraHu3aIlii CaMOCTOATEIbHON
paboTHl CTY/ICHTOB B YCIIOBHUSX, KOTJIa — B CBSI3U C IMEPEXO0JIOM Ha JBYXYPOBHEBYIO CHCTEMY
o0ydeHHs: — BO3pacTaeT MOTPEOHOCTh OBNAJCHHUS METOIUKON CaMO0OOpa3OBaHusI.

5. OueHka mIaHUPyeMbIX Pe3yJbTATOB 00y4YeHUs!

5.1. Cucrema oLleHUBAHU

DopMa KOHTPOJIA Cemectp Makec.
KOJINYECTBO
0aJ1J10B
Bcero
1. | Texymuii KOHTPOJIb: 2,3,4
-KOHTpOJIbHas paboTa
-TIepeBO/]g 25 6annos
-YCTHBII OIPOC Ha MPAKTHYECKOM 3aHSATHH
- BBICTYIUIEHHE C JI0KJIa]10M / pedepaTtom / 30 6annos
peueH3uei
2. | IlpomexxyTouHas aTTecTanus 23,4 40 6annos
9K3aMEH
Hroro 3a cemectp 100 6annos

[TonoxwurenbHas OLEHKa BBICTABIsAETCS oOyuaromeMmycs, HaOpaBmemy He MeHee 50
0a;uioB B pe3yJbTaTe CYMMHUpPOBaHHs OayioB, IOJNyYEHHBIX IPH TEKYIIEeM KOHTpOJe |
IIPOMEKYTOUYHOM aTTEeCTaLNH.

[lonydenHblil coBoKymHbIM pe3ynpTaT (MakcumMym 100 OamyoB) KOHBEpTHpYETCS B
TPaJUIMOHHYIO IIKaly OLIGHOK W B INKaTy OLEHOK EBpormeiickoil cuctembl NepeHoca Hu
HakoruieHus kpeautoB (European Credit Transfer System; mamee — ECTS) B cooTBeTcTBUU C
TaOJIMLIEH:

100-6amnbHast TpazmionHas mKaa IIxama
HIKaJjia ECTS
95 -100 A
3394 OTJINYHO B

68 — 82 XOPOIIIO 3a4TEHO C

56 — 67 D
50_55 YIOBJICTBOPUTEIIEHO B
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20-49

0-19

HEYI0BJIETBOPUTEIIBHO

FX

HEC 3a4TCHO

5.2. Kputepun BBICTaBJICHHS OLICHKHU 10 TUCUUTLIINHE

B mponecce Tekyero u npomMeXyTo4HOro KOHTPOJISA 10 BCEM IEPEUUCICHHBIM BBIIIE
BUJaM paboT MpoBepsieTcsl KauecTBO CHOPMHUPOBAHHBIX KOMIETEHIIMH, SI3BIKOBBIX YMEHMH M
HaBBIKOB, a TAKXKE UX COOTBETCTBUE TPEOOBAHUSAM K Pe3yJIbTaTaM OCBOSHHS TUCIIUIUIMHBL.

Banael/
HIkana
ECTS

Onenka mo
IMCUUILINHE

Kpurepun oneHkn pe3yibTaToB 00y4eHUs 10
AMCHHUILINHE

100-83/
AB

«OTJIIHYHO/
«3a4TEHO
(oTu4HO)»/
«3a4YTEHO»

BricTaBnsiercsa oOy4aromiemMycsi, €Cil OH IITyOoKo U
IIPOYHO YCBOWJI TEOPETUYECKUN U MPAKTUUECKUI
Marepua, MOXET MPOAEMOHCTPUPOBATh ITO HA 3AHATHUAX
U B XOZI€ IPOMEXYTOYHOHN aTTeCTal1H.

OO0y4armuics UCUYEPITBIBAIOIIE U JJOTHIECKUA CTPOMHO
u3JaraeT yueOHbIN MaTepuall, yMeeT yBsI3bIBaTh TEOPUIO C
MIPaKTUKOM, CIIPABISAETCA C PEIICHUEM 3a]a4
npodeCCHOHATBLHON HAIPABIEHHOCTH BHICOKOTO YPOBHS
CJI0HOCTH, MPAaBUILHO 0OOCHOBBIBAET MPUHSTHIC
pelIeHusl.

CB0OOOIHO OPUEHTHPYETCS B y4eOHOMH 1
npodeCCUOHATBLHOMN TUTepaType.

OrneHka o JUCIUILIMHE BBICTABISIOTCSA 00y4aroIIeMycsi C
y4ETOM PE3yJIbTATOB TEKYIIEH U IPOMEKYTOUHOM
aTTeCTaluu.

Komnerenuuu, 3akpeni€éHHple 3a TUCIUIUIMHOM,
c(hopMUPOBaHbI HA YPOBHE — «BBICOKHITY.

82-68/

«XOpOomIo»/
«3aYTECHO
(xopo110)»/
«3a4TCHO»

BricTaBnsiercs 0o0y4daromeMycsi, €CiIi OH 3HaeT
TEOPETUYECKUI U IPAKTUYECKUIA MaTEpHall, IPAMOTHO U TI0
CYILIECTBY M3JIaraeT €ro Ha 3aHATHSIX U B X0
IIPOMEXYTOYHOM aTTECTAlMH, HE IOIyCKasl CyIIECTBEHHBIX
HETOYHOCTEH.

OO0yuaroluiics NpaBUIbHO IPUMEHSET TEOPETHUECKUE
MIOJIO’KEHUS IIPU PEIICHNN IPAaKTUYECKUX 3a7a4
npodecCHOHATBLHON HANIPABIEHHOCTH Pa3HOIO YPOBHS
CJIOHOCTH, BJIaJICET HEOOXOAUMBIMHU ISl 3TOTO HABBIKAMU
1 IPUEMAMU.

JlocTaTouHO XOpOIIO OPUEHTUPYETCS B yUeOHOU U
npodecCUOHATIBLHOM IUTEpaType.

OreHka 1o JUCIUIUTMHE BBICTABIIAIOTCS 00YYarOIEMYyCs C
Y4ETOM pe3ysIbTaTOB TEKYILEH U MPOMEKYTOYHON
aTTECTALIUH.

KomnereHumu, 3akperi€HHbIe 3a JUCHUIUIMHOM,
c(hOpMHPOBAHBI HA YPOBHE — «XOPOIIHIAY.

67-50/
D.E

«yIIOBIIETBOPH-
TEIbHOY/
«3a4TEHO
(ynosneTBopu-

BricTaBnsiercs oOy4aromiemMycsi, €CIi OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKUI U MPAKTUUECKUI MaTepurall,
JIOTTYCKaeT OTJENbHbIE OMIHMOKH MPU €Tr0 U3JI0KEHUH Ha
3aHATHSX U B XOJI€ MPOMEKYTOYHOM aTTECTALINH.
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Banael/
HIkana
ECTS

Ounenka no Kpurepun oneHkn pe3yibTaToB 00y4eHUs 10
AUCHHUILINHE AUCHHUILINHE

TEJIBHO)»/ OOyuaroluiics UCTIBITHIBAET ONPEAETIEHHbIE 3aTPYAHEHUS
«3a4TCHO» B IPUMEHEHHUH TEOPETUYECKUX ITOJI0KEHUN IIPU PEILEHUN
NPaKTUYECKUX 3a/1a4 IPOo(eCcCHOHAIBLHON HANPaBIEHHOCTH
CTaHJAPTHOI'O YPOBHS CII0KHOCTH, BJIAJIEET
HEOOXOMMBIMU JIJIs 3TOT0 Ga30BBIMM HaBBIKAMU U
IpUEMaMHU.

JleMOHCTpHUpYEeT AOCTaTOYHBIN YPOBEHb 3HAHUS YUEOHOI
JIUTEPATYPBI 110 AUCLUILIMHE.

OneHka 1o JUCLUIUIMHE BBICTABIIAIOTCS 00Y4aIOEMYyCs C
y4E€TOM PE3yJIbTATOB TEKYIIEH U TPOMEKYTOUHOM
aTTECTALNH.

Komnerenuuu, 3akpeni€éHHple 3a IUCIUIUIMHOM,
c(OpMHPOBAHBI HA YPOBHE — «JI0CTATOYHBIIY.

49-0/
F,FX

«HeyJoBIeTBOpUTE | BrIcTaBiseTcs oOydaronieMycs, €Ciiid OH He 3HaeT Ha
JBHO»/ 0a30BOM ypOBHE TEOPETUUYECKUN U MPAKTHUECKUIT

HE 3a4TEHO MaTepHal, OMycKaeT rpyObie OMIHOKN TIPU eTo
U3JI0KCHUU HA 3aHATHAX U B X0JI€ TPOMEXKYTOUHOM
aTTECTALIUH.

OOyuaroluiics UCTIBITHIBACT CEPbE3HbIE 3aTPYAHEHUS B
IIPUMEHEHNHU TEOPETUUECKUX MOJO0XKEHHUH NPHU pelieHUH
NPaKTUYECKUX 3a/1a4 POo(eCCHOHATBLHON HANPaBIEHHOCTH
CTaHJAPTHOI'O YPOBHS CJIOKHOCTH, HE BIIAJCET
HEOOXOIMMBIMH JIJIsl 3TOTO HAaBBIKAMU U ITPUEMAMH.
JleMoHCTpHpYeT (parMeHTapHbIC 3HAHHUS YIeOHOH
JUTEPATYPHl MO JUCLUIUINHE.

OrneHka 1o JUCIUIUTMHE BBICTABIIIOTCS 00YYarOIEeMYyCs C
y4€TOM pe3yJIbTaTOB TEKYIIEH U MPOMEKYTOUHON
aTTECTALINH.

KomnereHmu Ha ypoBHE «10CTaTOUYHBINY, 3aKpETIIEHHbIE
3a IUCIUIUIMHOMN, He COPMHUPOBAHBI.

5.3. OueHouHble cpeAcTBa (Marepuaibl) [UIsl TEKYLIETO KOHTPOJIL  yCIEBaeMOCTH,
MPOMEXYTOYHOH aTTecTalMy 00yJaloMuXCs 110 TUCIUTUTIHE

Ilpumepnvie memot 60npocos, cooouienuil, 00K1a008, pehepamos, npezeHmayuil no

NN RO =

— O
,CD'

pazoenam OucyunIuHsl

Omnpenenenne NOHATHS UCKYCCTBO. POPMBI HCKYCCTBA.

CHHKpETHYECKUH XapaKTep MepBOOBITHON KyIbTYPHI.

ApXHUTEKTYpa, KUBOIUCH U CKysbnTypa p. Erunta.

UckycctBo Jpesneit Unauu.

HckycctBo [IpeBuero Kuras.

HckyccTBO cpeiHeBEKOBOM AMOHNUM.

HckycctBo [peBueii ['perun. Apxurekrypa. Ckyaentypa. Bazonucs. Teatp.
UckycctBo [peBuero Puma. Apxutekrypa: Gopymsbl, 0a3rIMKH, aMbUTEaATPHI,
LIUPKH, TEPMBI, TpuyMbanbHblie apku. Ckynbntypa. Pocriucs.

Kusonuce. [Toptpert. [Ipumepsr.

HckyccTBo rotuku. Apxurekrypa. Ckynasnrypa. Burpaxu. Pocncn.
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11.
12.

13.
14.
15.
16.
17.

18.
19.

20.

21.
22.

23.

24.

25.

26.

27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.

XapakTepucTUKa N300pa3UTEIbHBIX HCKYCCTB.

Pannee Bo3poxnenue. Xapakrepuctuka. Apxutekrypa: @. bpyHennecku.
Ckynbnrypa: JI. ['u6epru, Jonaremno, JI. nena Po66ua, A. nena Po66ua, A.
Beppoxkwno. XXusomnucs: T. Mazauuo, ®@pa @. Jlunmwu, I1. nena @panuecka, A.
ManTtenbns, C. bortuuenu.

TBopuectBo Jleonapao na Bunun.

TBopuecTBO Mukenankeno byonapporru.

Omnpenenenye NOHITUS Xy105KECTBEHHBIN CTUIIb.

TsopuectBo Padasns Canru.

Bospoxnenue B EBponie. JKusonucs. S. Ban Diik, X. Ban DJiik, U. bocx, I1.
Bpeiirens Crapumii, A. Hropep, JI. Kpanax Crapmmii, X. Xons6elin Mnaammit, XK.
Kitys. @. Kiys.

Bo3zpoxnenue B EBponie. Teatp u nuteparypa.

HckycctBo 6apokko. XapakTepucTuka ctuisi. Apxurekrypa. Ckynenrypa: JI.
bepuunu. Pycckoe 6apokko.

Kupormcs smoxu 6apokko. Kapasamko, Ok I'peko, Jl. Benackec, ILI1. Py6enc,
B.K. Xena, A. Ban [letik, ®@. Xansc, f. Bepmep dendrckuii.

TBopuectBo PemOpanaTa XapmeHnca BaH Peitna.

HckyccTBo pokoko. Xapakrepuctuka ctuiis. A. Barro, ®@. byme, JK.O. ®@paronap,
K.B.C. apaen, 1. Peitnonbuc, T. I'efinc6opo, Y. Xorapr, Kananerro.
Ckynsnrypa.

HckyccTBo pomanTusma. Xapaktepuctuka ctuisd. K. JI. @punpux, J. Koncredn, V.
Tepnep, T. XKepuko, 2. [lenakpya, @. I'oiis, ®. Proa, O. Kunpenckuii, K.
Bbpronnos.

HckycerBo peanusma. Xapakrepuctuka ctuist. K. Kopo, XK. @. Munne, I'. Kypo0e,
O. lowmpe.

Pycckuit kputnuecknii peanusM. 11. denoros, nepensmwxuuku: M. Kpamckoii, B.
[Tepos, H. Apomenko.

Pycckuit kputnueckuit peaniuzm: A. Caspacos, B. [lonenos, . llumxkun, O.
Bacunwes, A. Kyunmxu, U. JleButan.

Pycckuit kputnuecknii peanusMm: H. I'e, 1. Peniun, B. Bacuenos, B. Cypuxos.
Apxurektypa. [lnomans u cobop Caaroro Ilerpa B Pume.

HckycerBo HoBoro Bpemenu. MnpeccrnoHusm.

CoBpemenHoe ucKyccTBO. Croppeaan3M.

CoBpeMeHHOE UCKYCCTBO. ABaHrap/.

CoBpemenHoe uckycctno. [lom-apr.

CoBpeMEHHOE KOHILIENITyaJIbHOE HCKYCCTBO.

CoBpemenHoe uckycctBo. [loctmonepH.

HckyceTBo U qu3aiiH.

CoBpemMeHHOe UCKYCCTBO. JIpHI-apT.

CopemenHoe uckycctpo. [leppopmanc.

HoBrle HanpaBiieHus: B COBpEMEHHOM HCKYCCTBE.

Approximate topics of questions, messages, reports, abstracts, presentations on
sections of the discipline

1. Definition of the concept of art. Art forms.

2. Syncretic nature of primitive culture.

3. Architecture, painting and sculpture Dr. Egypt.
4. Art of Ancient India.

5. Art of Ancient China.

6. Art of medieval Japan.
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7. Art of Ancient Greece. Architecture. Sculpture. vase painting. Theater.

8. Art of Ancient Rome. Architecture: forums, basilicas, amphitheaters, circuses,
baths, triumphal arches. Sculpture. Painting.

9. Painting. Portrait. Examples.

10. Gothic art. Architecture. Sculpture. Stained glass. Paintings.

11. Characteristics of the fine arts.

12. Early Renaissance. Characteristic. Architecture: F. Brunelleschi. Sculpture: L.
Ghiberti, Donatello, L. dela Robbia, A. dela Robbia, A. Verrocchio. Painting: T.
Masaccio, Fra F. Lippi, P. dela Francesca, A. Mantegna, S. Botticelli.

13. Creativity of Leonardo da Vinci.

14. The work of Michelangelo Buonarroti.

15. Definition of the concept of artistic style.

16. Creativity of Rafael Santi.

17. Renaissance in Europe. Painting. J. Van Eyck, H. Van Eyck, J. Bosch, P.
Brueghel the Elder, A. Diirer, L. Cranach the Elder, H. Holbein the Younger, J.
Clouet. F. Clouet.

18. Renaissance in Europe. Theater and literature.

19. Baroque art. Style characteristic. Architecture. Sculpture: L. Bernini. Russian
baroque.

20. Baroque painting. Caravaggio, El Greco, D. Velazquez, P.P. Rubens, V.K.
Kheda, A. van Dyck, F. Hals, J. Vermeer of Delft.

21. Creativity of Rembrandt Harmensz van Rijn.

22. Rococo art. Style characteristic. A. Watteau, F. Boucher, J.O. Fragonard, J.B.S.
Chardin, D. Reynolds, T. Gainsborough, W. Hogarth, Canaletto. Sculpture.

23. The art of romanticism. Style characteristic. K.D. Friedrich, D. Constable, W.
Turner, T. Gericault, E. Delacroix, F. Goya, F. Ryd, O. Kiprensky, K. Bryullov.
24. The art of realism. Style characteristic. C. Corot, J. F. Millet, G. Courbet, O.
Daumier.

25. Russian critical realism. P. Fedotov, Wanderers: 1. Kramskoy, V. Perov, N.
Yaroshenko.

26. Russian critical realism: A. Savrasov, V. Polenov, I. Shishkin, F. Vasiliev, A.
Kuindzhi, I. Levitan.

27. Russian critical realism: N. Ge, I. Repin, V. Vasnetsov, V. Surikov.

28. Architecture. Piazza and St. Peter's Basilica in Rome.

29. Art of the New Age. Impressionism.

30. Contemporary art. Surrealism.

31. Contemporary art. Vanguard.

32. Contemporary art. Pop Art.

33. Contemporary conceptual art.

34. Contemporary art. Postmodern.

35. Art and design.

36. Contemporary art. Land art.

37. Contemporary art. Performance.

38. New trends in contemporary art.

Tunoevie KoHmpoIbHbIE 300AHUA U UHBIE MAMeEPUaIbl, HeoOXo0umMble 0N OUEHKU
3HAHUI, yMEHUIl, HABLIKOE U (Ull) onvima 0eamenbHoCmu

INGRES (1780-1867)

Jean-Auguste-Dominique Ingres remained faithful to Neo-classic ideals to the end of his
life, he formed the centre of the conservative group that utilized the Principles of Neo-classicism,
forged in the Revolution (1789-1799) as a weapon for reaction. Ingres was an infant prodigy,

29



attending art school at eleven, and a capable performer on the violin. He entered the studio of
David at seventeen, but as long as he lived he never accepted the cubic mass of David's mature
style preferring curving forms flowing like violin melody. Winner of the Grand Prix de Rome, he
remained in that city from 1806 until 1820, and returned there from 1835 to 1841, absorbing not
only ancient but also Renaissance art, especially that of Raphael. Ingres stayed four years in
Florence (1820-24) where he was one of the first to appreciate the Florentine Mannerists. The
first pictures he exhibited at the Salon were almost uniformly ridiculed, accused of being
everything from Gothic to Chinese, and his special non-political Neo-classicism was worked out
in isolation.

In 1808 Ingres did one of his finest paintings, whose pose he revived again and again in
later works, the Valpincon Bather, named after the collection it first adorned. This lovely nude is
drawn with a subtle contour line delicately flowing over shoulders, back and legs. The surface is
modelled to porcelain smoothness, but is never hard; Ingres was always at his best with delicate
flesh and soft fabrics.

Ingres fancied himself a history painter, although his narrative pictures are weakened by
his inability to project a dramatic situation. A work that embodies his ideal program of Neo-
classicism is the huge Apotheosis of Homer, painted in 1827 and intended for the ceiling of a
room of the Louvre. Ingres made no concessions to the principles of illusionistic ceiling
perspective from below. He preferred the High Renaissance tradition, as exemplified by
Michelangelo. Before an lonic temple dedicated to Homer, the blind poet is enthroned, crowned
with laurel by the muse of epic poetry. Below him sit two women figures, the one with a sword,
representing the Iliad, another with a rudder the Odyssey. The geniuses from antiquity and later
times whom Ingres considered truly Classical are grouped around. At the lower right are grouped
three French Classical writers. Shakespeare and Corneille make the scene in the lower left-hand
corner. The cool light of an ideal realm binds the figures together in the kind of artificial
composition that became definitive for muralists even into the twentieth century.

Ingres was financially obliged to accept portrait commissions, which he considered a
waste of time, although today his portraits are accepted as his greatest works. He even drew
portraits of visitors to Rome, who trooped to his studio. Such pencil studies as the Stamaty
Family of 1818, show the exquisite quality of his line.

Ingres's paintings are perfect in colour. All the beauty of his colour and the perfection of
his form are seen in the portrait of Comtesse d'Houssonville, painted in 1845. She is posed in a
corner of her salon, in an attitude clearly derived from Classical art. No Dutch painter ever
produced still lifes more convincing than the vases on the mantle. The reflection in the mirror,
going back through Velazquez to van Eyck, reappears again and again in the nineteenth-century
art, deeply concerned as it was with the optical phenomena.

Although many of his subjects are drawn from the medieval history and poetry, dear to
the Romanticists, Ingres was resolutely opposed to their abandonment to emotion and to the
artistic sources on which they drew. Yet, the influence of Ingres later in the nineteenth century
was very great.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.
Ingres remained faithful to Romantic ideals to the end of his life.

Ingres was a talented pianist.

The Grand Prix de Rome was won by Ingres.

Ingres fancied himself a mythological painter.

Ingres was fond of portrait painting.

Ingres drew subjects from contemporary poetry.

II. How well have you read? Can you answer the following questions?
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1. What did Ingres form? Did Ingres accept the cubic mass of David's mature style? What
forms did Ingres prefer?

2. What did Ingres study in Italy? How did the public accept Ingres's first paintings?
What are the drawbacks of Ingres's narrative pictures? What is one of Ingres's finest paintings?

3. What work embodies the ideal program of Neo-classicism? Did Ingres make any
concessions to the principles of illusionistic ceiling perspective from below? What tradition did
Ingres prefer?

4. What is represented in the Apotheosis of Homer? How did Ingres arrange the figures?
What binds the figures together? How are the Iliad and the Odyssey depicted?

5. What makes the portrait of Comtesse d'Houssonville world-known?

6. What was Ingres's attitude to other painters? What impact did Ingres make on other
painters?

III. . Give Russian equivalents of the following phrases:

to utilize the principles of Neo-classicism; an infant prodigy; to prefer curving form; a
history painter; narrative pictures; an Ionic temple; to be crowned with laurel; the muse of epic
poetry; geniuses from antiquity and later times; an artificial composition; muralists; pencil
studies; perfect in colour; the perfection of the form; the artistic sources; to derive from Classical
art; subjects drawn from medieval history; to bind the figures together; an ideal realm; a subtle
contour line; an exquisite quality of the line; optical phenomena.

IV. Give English equivalents of the following phrases:

My3a SMUYECKOM M033MM; NMPUHLMIBI HEOKJIACCHIIM3MA; BYHJIEPKHUH]I; CBA3aTh (UTYPHI
BOCIUHO, IMPCANIOYNTATb HW3O0THYTBIC JIMHHUHU, TCEMATUYCCKUC KAPTHUHBI, HNOHUYECKHUHU Xpam;
YBEHYATh JIABPOBBIM BEHKOM; T€HUH aHTUYHOCTHU M 00Jjiee MO3IHUX BPEMEH; UI€aIbHOE LIapPCTBO;
HCKYCCTBCHHAasA KOMIIO3HUIUA; 3aUMCTBOBATh M3 KIACCHUYCCKOIo HCKYCCTBA, H3BICKAHHOCTH
JMHUMW; KapaHJallHble HaOpOCKM; COBEpIICHHBIE IO IBETY paboThl; H3ALIECTBO JIMHUMU;
TBOPUECKUH HCTOYHHUK; CJIerKa HAMEUEHHBIM KOHTYp; COBEPILIEHCTBO (OPMBI; CIOXKETHI M3
CPEIHEBEKOBON UCTOPUHU.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms:

a) artificial; artistic; perfection; to derive; reflection; phenomenon; subject; abandonment;
laurel; brand;

b) excellence; to obtain; wreath; creative; image; cession; mark of ownership; event;
theme; unnatural.

VII. Here are descriptions of some of Ingres's works of art. Match them up to the titles
given below.

1. She is posed in a comer of her salon.

2. The surface is modelled to porcelain smoothness.

3. The cool light of an ideal realm binds the figures together in the kind of artificial
composition.

a) Apotheosis of Homer

b) Comtesse d'Houssonville

¢) Valpinson Bather

VIII. Translate the text into English.

Kan Orroct JlomMeHMK OHIp, MpPEeBpaTUBIIMN JAaBUJIOBCKUH  KIACCHLIM3M B
aKaJeMHYecKoe WCKYCCTBO M BCTYNUBIIMM B MPOTUBOOOPCTBO C pPOMAHTHKAMH, B
CeMHaJUaTWIeTHEM Bo3pacte npuexan B [lapmwx B arenbe JlaBuma. YCBOMB KIIACCHYECKYIO
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CHUCTEMY C €€ KyJIbTOM aHTHMYHOI'O KJIACCHUIIU3MA, JHIP OTKA3aJICSd OT PEBOJIIOLIMOHHOCTU CTHJIA
CBOETO YUHTENS U CTPEMUIICS YUTH OT peasibHOM JKU3HHU B MUP HJI€ATBHOTO.

B kaptunax 1810-x roymoB, octaBasch MpeJaHHbIM aHTHYHBIM TeMaM, DHIp oOpalaics u
K CIO)KEeTaM U3 cpelHEeBEeKOBbsl. OCHOBHBIM MPOM3BEICHUEM XYAOXKHHKAa B 3TO BpeMs CTal
anTapHblii 00pa3 ais IepkBU ropoga MoHToOaHa. DHrp pemmn odpa3 MaJoHHBI OJU3KUM K
CuxcTuHCKOW MaJnoHHE. JTa paboTa mpuHeciaa XyJIokHHMKY ycrex B Camone B 1824 rony.
OnHako HEKOTOPBIE NPOU3BEACHUS DHIpa, Takue Kak "[loprper xynoxxHuka @pancya Mapuyca
I'pane" n "Kynaneuuna BanenuHcoH", mpeaBeniatoT HOBOE MUPOOILITYIIEHUE POMAHTHKOB.

[locnennue ronpl >KU3HU DHrpa OBLIIM OMpadeHbl OMTBAMM CHayaja ¢ POMaHTHKAMHU BO
rnase ¢ Jlenakpya, 3aTeM ¢ peajiuctaMu, KOTOpbIX Bo3riasisii Kypoe.

IX. Summarize the text.

X. Topics for discussion.
1. The principles of Ingres's painting.
2. Ingres's style and characters.

GOYA (1776-1828)

The greatest artistic genius of the turn of the eighteenth century was a Spaniard,
Francisco Jose de Goya y Lucientes. He made a trip to Italy and was not impressed either by
antiquity or by the Renaissance. Goya was a lifelong rebel against artistic or intellectual
straitjackets. He managed to skip the Neo-classical phase entirely and passed directly from a
personal version of the Rococo to Romantic stage.

In 1786 Goya was appointed painter to the king and in 1799 he became the first court
painter. After 1792 Goya was totally deaf, and it liberated him from some of the trivialities of
life for meditation on its deeper significance. Goya's brilliant portraits of the royal court may
have been influenced by Gainsborough. But his characterisations are far more vivid, human and
satiric. Goya's supreme achievement in portraiture is the Family of Charles IV, painted in 1800,
an inspired parody of Velazquez's Las Meninas. Thirteen members of the royal family,
representing three generations, are assembled in a picture gallery of the palace, with Goya
himself painting a large canvas in the shadows at the left. The king, with his red face and with
his chest blazing with decorations, and the ugly ill-natured queen are painted as they were.
Alfonce Daudet called them "the baker's family who have just won the big lottery prize". Goya's
purpose is deeper than satire: he has unmasked these people as evil. Only some of the children
escape his condemnation.

The Maja Desnuda is one of the most delightful paintings of the female nude in history.
There exists a sketchier clothed version of the picture. The nude was formerly explained as an
unconventional portrait of the duchess of Alba, a patron and a close friend of Goya's.

The frivolity of this picture contrasts with Goya's denunciation of the inhumanity of
warfare, of which the most monumental example is The Third of May, 1808, at Madrid: The
Shooting on Principe Pio Mountain, depicting the execution of Madrid rebels by Napoleonic
soldiery. The painting commissioned by the liberal government after the expulsion of the French
in 1814 and 'done in the same year, is the earliest explicit example of "social protest" in art.
Previously the warfare had been generally depicted as glorious, cruelties - as inevitable. Goya
treats the firing squad as a many-legged, faceless monster, before whose level, bayoneted guns
are pushed groups of helpless victims, the first already shattered by bullets and streaming with
blood, the next gesticulating wildly in the last seconds of life, the third hiding the horror from
their eyes with their hands. A paper lantern gives the only light; in the dimness the nearest
houses and the church tower of the city almost blend with the earth against the night sky.
Through the medium of broad brushstrokes, Goya communicates unbearable emotion with thick
pigment, achieving at once a timeless universality and an immediacy of the reality of the event.

32



Goya's passionate humanity speaks uncensored through his engravings. Goya made
several series of etching-aquatints, the earliest of which Los Caprichos (The Caprices), of 1796-
98, is widely imaginative. The first section, dealing satirically with events from daily life, is
surpassed by the second, devoted to fantastic events enacted by monsters, witches, and
malevolent nocturnal beasts from the demonic tradition of Spanish folklore.

The introductory print of the second section shows the artist asleep at his table loaded
with idle drawing instruments, before which is propped a tablet inscribed "El sueno de la razon
produce monstruos"("the sleep of reason produces monsters"). Reason, the goddess of the 18-th
century philosophers, once put to sleep, allows monsters to arise from the inner darkness of
mind. Goya's menacing cat and the rising clouds of owls and bats glowing in light and dark are
lineal descendants of the beasts of medieval art.

Instead of merely threatening human life, as in Los Caprichos, the monsters take over
entirely in Goya's final series, Los Disparates (The Follies), engraved between 1813 and 1819.
The ultimate horror of Goya's imagination seethes through the series of dark frescoes the artist
painted with fierce strokes on the walls of his own house from 1820 to 1822, depicting a
universe dominated by unreason and terror, and making cruel mock of humanity.

One of Goya's rare references to Classical mythology illustrates the most savage of Greek
legends. Saturn Devouring one of his Sons is an allegory of Time which engulfs us all. The
glaring, mindless deity holds with colossal hands the body of his helpless son, from which he has
torn and is chewing the head and the right arm - all indicated with brushstrokes of an unimagined
ferocity.

Now nearing eighty, the great painter was not to live long with these creatures of his
despairing imagination. After the restoration of a reactionary monarchic government in 1823, he
left for France and died in exile.

TASKS
I. Read the text. Make sure you understand it. Mark the following statements true or false.
e Goya's portraits of the royal court were influenced by Van Dyck.
e The Family of Charles IV, painted in 1799, is an inspired parody of Velazquez's
Las Meninas.
e In 1786 Goya made several series of etching-aquatints.
e In 1815 after the expulsion of the French from Spain the liberal government
commissioned Goya a painting.
e When Reason sleeps monsters arise from the inner darkness of mind.
e The monarchy was restored in Spain in 1828.

II. How well have you read? Can you answer the following questions?

1. Was Goya a lifelong rebel against artistic and intellectual straitjackets? What artistic
trend did Goya represent?

2. What is Goya's supreme achievement in portraiture? How many figures are portrayed
in this portrait? How are the king and the queen depicted? How was this portrait characterised by
Alfonce Daudet? What did Goya want to express by this portrait?

3. What is one of the most delightful paintings of the female nude in history? Is there any
other version of this picture? How was the nude explained?

4. In what painting did Goya denounce the inhumanity of war? What does this work of art
represent? How is the firing squad treated? How are the victims depicted?

5. What is represented in The Caprices? What is pictured in the first section? What does
the introductory print of the second section show? What did Goya paint on the walls of his own
house?

6. What does one of Goya's rare references to Classical mythology illustrate? What does
this work of art symbolize?
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ITI. Give Russian equivalents of the following phrases:

the greatest artistic genius; at the turn of the century; the supreme achievement in
portraiture; an inspired parody; a sketchier version of the picture; an unconventional portrait; to
commission a painting; a firing squad; helpless victims; brushstrokes of an unimagined ferocity;
an example of "social protest" in art; etching-aquatints; denounce the inhumanity of war; lineal
descendants; references to Classical mythology.

IV. Give English equivalents of the following phrases:

0QOpT ¢ aKBaTHUHTOH; MpUMep "COLMATBLHOTO IPOTeCTa" B UCKYCCTBE; MPSIMblE TOTOMKH;
CCBUIKM Ha KIJIACCHMYECKYI0 MH(OJIOTHIO; BBICIIEE JOCTHXKEHHE TIOPTPETHONH >KUBOIIUCH;
OecroMOIIHbBIE KEPTBbI; Ha pyOeke BEKOB; HETPATUIMOHHBIM MOPTPET; SHEPTUYHbIE MAa3KU;
CTPEJIKOBOE MOJPA3/EICHNE; T€HUAJIbHbI XYI0KHHUK; OCYJIUTh KECTOKOCTh BOMHBI; 3aKa3aTb
KapTUHY; paboyasi Bepcusi KapTHHBI.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms.
a) ferocity; lineal; parody; supreme; squad; commission; achievement; monster; evil;
b) satire; order; immoral; viciousness; hereditary; beast; exquisite; unit; feat.

VII. Here are descriptions of some of Goya's works of art. Match them up to the titles
given below.

1. This painting is the earliest explicit example of "social protest" in art.

2. Goya unmasked these people as evil.

3. The first section, dealing with events from daily life, is surpassed by the second,
devoted to fantastic events.

4. The monsters take over entirely.

5. This work of art is an allegory of Time which engulfs us all.

6. This picture is an unconventional portrait of the duchess of Alba.

a. Maja Desnuda

b. Saturn Devouring one of his Sons

c. Los Disparates (The Follies)

d. The Third of May, 1808, at Madrid: The Shooting on Principe Pio Mountain

e. Los Caprichos (The Caprices)

f. Family of Charles IV

VIII. Summarize the text.

IX. Translate the text into English.

@pancucko ['oiis1, Benmuuaiimumii XynoxkHuk Mcenanuu, padortan Ha pyoexe XVII u XIX
BB. [IpuBOpHBIH )KMBOIUCEL] HCIIAHCKOTO KOPOJIst 1 0¥ist, 4YTOOBI CKPBITh HCTUHHBINA CMBICT CBOUX
NPOM3BEACHNH, ObUT BBIHYXJIEH NpuberaTh K amieropusM. B 3HameHuToi cepum oQopToB
"Kanpuyuoc" XynoXKHUK H300pa3ui KOMIMApHBIM MHp 4yJaoBulll u ypojoB. "Kampuyuoc"
BKJto4yaeT 80 aMcTOB. DTO OOBUHHUTENBHBIN aKT LIEPKBH, ABOPSIHCTBY, A0COIIOTU3MY - MUDY 3714,
nunemMepus U paHaTH3Ma.

3HauyMTeNbHOE MeCTO B TBOpuecTBe ['0ifiM 3aHMMarOT mopTperbl. B HUX Hambonee sApko
MIPOSIBUJICS OJIECTAIIMI TaJaHT KMBoNucHa. B oquux moptperax ["oifst cymen mokas3aTh KpacoTy
moel OoraTod JyXOBHOM XH3HM. B J1pyrux - mactep H300JMYMI MOpajibHOE Maje HUE
cTosiux y Biactu jronaei. Takos "I pynmoBoit moptpet koposst Kapma IV".

B nepuon 60pb0BI HCTIaHIIEB TIPOTHUB HAOJIEOHOBCKOTO BTOpKeHus ['oiist co3aan ogHo u3
HauboJIee BBIJAIOIINXCS CBOMX MPOU3BEACHMI - "PaccTpen ucrnaHckux NOBCTAHLEB (PpaHIly3aMu
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B HOoub Ha 3 wmas 1808 r.", B KOTOpOM u300pa3ui TParuyecKyr pas3Bs3Ky MaApPUICKOTO
BOCCTaHHUS U PACKPBII MOTYUYHH AyX HEMMOKOPEHHOTO HApO/a.

UckycctBo ['oiin mpeaBapsuio pOMaHTHU3M - HOBOE XY/IOKECTBEHHOE HaIlpaBJICHUE B
3aIaJHOEBPONEHCKOM HCKYCCTBE.

O 00 3 N i A W N =

X. Topics for discussion.

1. Goya's portraits.

2. Goya's engravings.

3. Goya as a forerunner of Romanticism.

6. YuyeOHO-MeTOAMUYECKOE U MH(POPMALIMOHHOE o0ecnieyeHne U CHUIINHbI

6.1.

2.

Crnucoxk nurepaTypbl

Oo0s3aTeabHas
1.

Munsbsp-benopyueBa A.Il. AHraumiickuil s3bIK JUIsI HCKYyCCTBOBENOB. Ouepku
BceoOIIel UCTOPUH UCKYCCTB : yueOHOe 1mocoOue A CTYJIEHTOB, 00yYarOLIMXCs 110
porpamMMaM MarucTpaTyphl 10 HalpaBJIEHUIO MOATOTOBKU «VcTopHs uckyccTBy» / A.
I1. Munssp-benopydeBa. —Mocksa ; bepnun : [lupekr-Menua, 2020. — 229 c.
English and World Culture : Lectures and Exercises : [Tocobue mo nuckyccrao-

BEJICHUIO JUTSI M3YyYaroluX aHTIMKACKUEN s3bIK / ABT.-cocT. A. B. I'etmanckas. —3-e¢ u3.,
uctp. u gon. — CII6. : Arronorus, 2013. — 192 c.

3.

Hosukoa U.A., beinst T.A., Koxapckas E.D. Aurnuiickuii s3eik. [IpakTuyeckuit
KypC 7Sl XyI0’)KHUKOB U MUCKYCCTBOBEJIOB : yue0. ocoOue I CTYJICHTOB BY30B,
oOyyJaroruxcs o nef. cneruanbHocTIM (I'CH.D.01 — «MuocTp. s1361k») /M.A.
Hogukoga, T.A. beus, E.3. Koxapckas. — M. : FOpaiit, 2019. — 240 c.
Munssip-benopyueBa A.Il. 3amagHoeBpomelickoe UCKyccTBO OT JDKOTTO 110
PemOpannra. mocobue ans H3y4arollMX aHTIUHCKHMHA s3bIK. V3manue BTOpOE
nepepaboTaHHOE U JToNoJIHeHHOe. — MockBa,1999. — 128 c.

Munsbsp-benopyueBa A.Il. 3anagHoeBpomeiickoe MCKycCTBO OT Xorapra [0
CanbBanopa Jlanmu. — MockBa,1999. — 96 c.

Munssp-benopyuesa A.Il. Pycckoe uckyccrso. — Mocksa,2001. — 144 c.
Mumnsbsip-benopyuesa, A. I1., Msrkosa, E. B. Kparkue pexkomenaaruu mo o0y4ueHuto
aHTJIMHACKOM MMChMEHHONM HAayYyHOH peun : yueOHoe mocobue /A. I1. Munbsip-
benopyuesa, E. B. Msarkosa. — U3a. 2-e,qon. — Mocksa ; bepnun : Jlupexkr-Menua,
2020. — 174 c.

Cyuyrosa H.}O. New Insights into Art History: from Prehistoric to Medieval Art. —
Mocksa, 2022. - 113 c.

JlomostHUTEABHAS
. Aldred C. The Development of Ancient Egyption Art from 3200 to 1315, 3 vol. L., 1973.

. Allisop B. Romanesque Architecture: The Romanesque Achievement,1971.

. Andreae B. The Art of Rome. Berkley, 1977.

. Arias P. E., Hirmer M. A History of 1000 Years of Greek Vase Painting.N. Y., 1963.
. Aubert M. The Art of the High Gothic Era. N. Y., 1965.

. Badaway A. A History of Egyption Architecture, 3 vol. Berkley, 1954-68.

. Beckwith J. Early Medieval Art: Carolingian, Ottonian, Romanesque. L.,1974.

. Branner R. Gothic Architecture. N. Y., 1961.

. Breuil H., Lantier R. The Men of the Old Stone Age. N. Y., 1965.
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10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

Fronkfort H. The Art and Architecture of the Ancient Orient. Baltimore,1969.
Carpenter R. Greek Sculpture. Chicago, 1971.

Charbonneaux J. Classical Greek Art. N. Y., 1972.

Charbonneaux J. Hellenistic Greek Art. N. Y., 1973.

Gombrich E. H. The History of Art. L., 1968.

Kramer S. The Sumerians: Their History, Culture, and Character. Chicago,1963.
Lloye S. The Art of Ancient Near East. N. Y., 1961.

Lowden J. Eartly Christian and Byzantine Art. L., 1997.

Maiuri A. Roman Painting. N. Y., 1953.

Powel T. G. Prehistoric Art. N. Y., 1966.

Simpson O. The Gothic Cathedral, Princton, 1973.

JInteparypa nJist A0K;I1a10B U pedepaToB

1.

6.2

Beiize A. A. Urenue, pedeprpoBanrne U aHHOTHUPOBAaHUE MHOCTPAHHOTO Tekcta / A. A.
Beiize. - M. : Bpicin. mk., 1985. - 123 c. : puc., tabn. ; 20 cm. - (bubmuoreka
npenojasarens). - bubmuorp. B konue kH. - 0.25.

Xamornna M. E. IlpuMeHeHne KaTeropuaapHOTO IIOAXOAA NPH MCCIEIOBAHUU
(YHKINOHATIBHO-CTUIIMCTHUECKUX OCOOCHHOCTEH TeKcToB ypoBHA "Restricted Scientific
English" = The Use of a Category-Based Approach in the Study of Functional and
Stylistic Features of Restricted Scientific English Texts (based on texts from the area of
Oriental studies) : (Ha TpuMepe TEKCTOBOIO MaTepHajia  BOCTOKOBEIHOM
HanpasinenHoctr) / M. E. Xamoruna // BectHuk MockoBckoro yausepcuteta. Cep. 19,
JIMHrBUCTHKA M MEXKYJIbTypHas KomMmyHukanus. - 2013. - Ne 4. - C. 147-152. -
[Tonctpou. mpumed. - Pe3. anri. - bubnuorp. B moactpod. npumed. - bubmmorp.: c. 152.
Academic Encounters : High intermediate to low advanced : Reading, study skills,
writing / Bernard Seal. - 21. print. - Cambridge [etc.] : Cambridge Univ. Press, 2009. -
XX, 220 p. : ill. - Yka3. c. 219-220. - ISBN 978-0-521-89165-3. - ISBN 978-0-521-
47658-4 : 535.47.

Ancient Egyptian Chronology / ed. by Erik Hornung, Rolf Krauss a. David A.
Warburton. - Leiden ; Boston : Brill, 2006. - IX, 517 p. : fig., tab. - (Handbook of
Oriental studies. Section 1. The Near and Middle East, ISSN 0169-9423 ; Vol. 83). -
bubmuorp. c. 504-508. - Ykazatenu c. 509-517. - ISBN 90-04-11385-1. - ISBN 978-90-
04-11385-5 : 4674.52.

Cultural Heritage of Egypt and Christian Orient. Vol. 5 / Inst. of Oriental Studies, Russ.
Acad. of Sciences, Golenishev Egyptoligal Center, Russ. State Univ. for the Humanities ;
[Eleonora Kormysheva - chief ed.]. - Moscow : [s. n.], 2010. - 310 p. : il. - ISBN 978-5-
89-282-430-9.

Jordan R. R. Academic writing course : study skills in English / R. R. Jordan. - 3. ed. -
Harlow (Essex) : Longman, 2010. - 160 p. : ill., tab. - ISBN 978-0-582-40019-1 : 727.
Longman dictionary of contemporary English : [the living dictionary] / [director, Della
Summers]. - 4. ed. with writing assistant. - Harlow (Essex) : Longman : Pearson
Education, 2005. - XVII, 1949p. : ill. + 2 electronic optical disk (CD-ROM). - ISBN 1-
405-80673-7. - ISBN 1-405-81126-9 : 629.20. CD-1. - 2005.

[lepeuens pecypcoB nHGOPMAITMOHHO-TEIEKOMMYHUKAIIMOHHOM ceTu «HTepHeT»

Hanmonanwsnas snextponnas oubnumoreka (H3b) www.rusneb.ru
ELibrary.ru Hay4nas snextponnas 6ubiamnoreka www.elibrary.ru
OnekrponHas oubmmorexa Grebennikon.ru www.grebennikon.ru
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JSTOR
6.3. [Ipodeccronanbubie 0a3bl JAHHBIX U HTHPOPMAITMOHHO-CIIPABOYHBIE CUCTEMBI

Jloctyn k nmpodeccnoHanbHBIM 0a3am nanHbIX: https://liber.rsuh.ru/ru/bases

WupopmalinoHHbIE CTIPaBOYHBIE CUCTEMBI:
1. Koncynsrant Ilmoc
2. Tapanr

7. MartepuajibHO-TeXHUYECKOe o0ecredeHne TUCUUIIMHBI

Jns  obecrieueHuss ~ TUCHUIUIMHBI  HCMOJB3YyeTCS ~ MaTepUaNbHO-TEXHUYEcKas  0asa
00pa3oBaTENbHOTO YUPEKICHUS: Y4YeOHBIC AayJWTOPHH, OCHAIIEHHBIE KOMITBIOTEPOM |
MPOEKTOPOM JIJIsl AEMOHCTPAIIMU YUYEOHBIX MaTEPHUATIOB.

CocTaB mporpaMMHOT0 00eCIICYCHHUS
1. Windows

2.  Microsoft Office

3. Kaspersky Endpoint Security

HHtepHer-pecypcel  aucUUIUIMHBL  MIHOCTpaHHBIA  SI3bIK  KOMIUIEKTYIOTCA IO
HaIPaBJICHUAM:

— HMHOCTPAHHBIN SI3bIK (JIMHTBUCTHYECKUE aCIEKTHI);

— HUCTOpHS, KyJIbTypa U IMBWIN3ALHNS CTPAH N3Y4aEMBbIX SA3BIKOB;

— cpelcTBa MaccoBOi MHGOPMAIUU

ba3bl nanHbpIX: HHOOPMANIMOHHO-CIIPABOYHBIC U TIOUCKOBEIC CHCTEMBI ceTu MHTEepHEeT:
1. HUnpopmayuonno-yuebnvie catimol

1) Bukunemus [DnektpoHHbI pecypc]. Pexum gocryma: en.wikipedia.org,
CBOOOTHBIH

2) OopazoBatenbHas rpymma “Iclass” [DnekrponHblii pecypc]. Pexxum moctyma:
http://www.study.ru/support/tv/

3) CnoBapr MynbsTUTpan [Onextponnbiii  pecypc]. Pexum nmocrtyna:
https://www.multitran.ru/, cBOOOIHBIH

4) Audible Free Trial — free online English learning resource [DnexTpoHHBIIH
pecypc]. Pexxum nocryna: www.eslfast.com, cBOOO HBIN

5) Educational Project Fluent English [Dnexktponnsiii pecypc]. Pexxum nocryna:
http://www.fluent-english.ru, cBo60aHBII

6) English Club [DnexTpoHHbIH pecypcl]. Pexum JOCTYyTIA:
http://www.englishclub.com/teach-english.htm, cBoG01HBII

7) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT (Barron’s
Test  Preparation) [OnekTpoHHblt  pecypc].  Pexum  nmocrymna:
barronstestprep.com, c¢BOOOIHBII
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8) Free Classic Audio Books [DnekTpoHHbIM pecypc]. Pexum pocryna:
www.freeclassicaudiobooks.com, cBoOOIHBI

9) World English, English Language Activities, Exercises and Tests [DaexkTpoHHBIH
pecypc]. Pexxum noctyna: http://www.world-english.org/, cBo6oaHbII
2. Caiimvl cpedcme maccosotl ungopmayuu

1) ABC News [DnektponHbii  pecypc]. Pexwmm — moctyma:
http://www.abcnews.go.com/index.html, cBoOOIHBII

2) BBC World Service [Onextponnsiii pecypc]. Pexum moctyna:
http://www.bbc.co.uk/worldservice, cBoOOIHbBII

3) CNN World News [Onektponnsiii pecypc]. Pexum mgoctyma:
http://cnn.com/world, cBoOOIHBIH

4) MSNBC [3nextponHsblii pecypc]. Pexxum goctyna: http:/ www.msnbe.com/,
CBOOOIHBI

5) Newsweek [OnexkTponnblii  pecypc].  Pexmm  mgoctyma:
https://www.newsweek.com/, cBOOOIHBIH

6) The Atlantic [DnexTpoHHsIii pecypc]. Pexxum nocryna:
https://www.theatlantic.com/world/, cBo60HbII

7) The Economist [DnexTponHnsIit pecypc]. Pexxum noctymna:
https://www.economist.com/, cBOOOIHBIH

8) The Guardian [OnexTponHblii  pecypc]. Pexum  goctyna:
https://www.theguardian.com/us, cBOOOIHBII

9) Time [DnexTpoHHEIH pecypc]. Pexxum moctyma: http://time.com/, cBOOOTHBII

10) The Washington Post [OnekTponHnslii pecypc]. Pexum nmocrtyma:
http://www.washingtonpost.com/, cBoO0 HBII

11) The New York Times [DnektpoHHslii pecypc]. Pexum mocryna:
http://www.nytimes.com/, cBOOOIHBI

12) The Washington Times [OnexkrpoHHbIi pecypc]. Pexum pgocryma:
http://www.washtimes.com/, cBOOOIHBIHI

Martepuansl Ha WHOCTPAaHHBIX s3bIKax Mo jaucnuimimHe «Mcropusi McKycerBa (Ha
HHOCTPAaHHOM s3bIKe) U1 HampasieHus noarotoBku  50.04.03 — «HMcropusi MCKycCTB»
Hanpasiennocts: Hcropusi 3apylOe:xkHoro muckyccrBa XV-XX BB.. KOHTEKCTbl H
HHTePNpeTalUH B IPE/ICTABICHHBIX BBIIIE MCTOYHHUKAX HA HHOCTPAHHOM S3BIKE SBJISIOT OO0
pa3po3HEHHbIE TEKCThI, HE OPraHM30BaHHBIE B KaKylO-IHMOO CTPYKTypy. B cBsi3u ¢ 3TuM B
KOHCTPYKLIMM ~ MOJyJiell Npo¢HIbHO-OPUEHTUPOBAHHOIO dTana oOy4eHHUs BHEAPSIOTCS
aBTOPCKHE KOMIBIOTEPHbBIE Pa3padOTKH.
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WuTepakTHBHBIE MaTepHalbl U TPEACTABICHHBIA B HHUX S3bIKOBOW M METOIUYECKHIM
WHCTPYMEHTAPH MO3BOJISIOT PEIIATh CIICIYIOIINE 3a/1a4H:
e crnocoOCTBOBaTh OoJiee ycCHemHOMY, YPGEKTUBHOMY BOCIPHITHIO WHOS3BIYHOTO
MaTepHala Kak eIMHOTO IIeJI0r0, KaK CBA3HOTO KOMIUIEKCA CMBICIIOB U 3HAaYCHUH;
® CrIoCOOCTBOBAaTh PACKPBHITHIO COJEPKAHUS TEKCTAa/TEKCTOB depe3  OCOOBIH
WHCTPYMEHTApUH CIIEHATBHO MO00pAaHHBIX 3aJaHHA.

8. Obecneyenne 00pa3oBaTeIbLHOIO NpoIECCA IJIS1 JIUIL €

OrpaHUYeHHBIMHU BO3MOKHOCTSIMH 3/10POBbSI

B xone peanuzanuy AUCHUILUIMHBI UCTIOJIB3YIOTCS CASAYIOIINE TOTOJIHUTEIbHBIE
METO/bl OOYYEHHs, TEKYIIEero KOHTPOJS YCHEBAEMOCTH W IMPOMEKYTOUHOM
aTTecTalMu OOy4YalIIMXCS B 3aBUCUMOCTH OT HMX HWHAUBUIYAIBHBIX
0COOEHHOCTEH:

® 7S CHEMNBIX U CIA00BUIAIINX:

- JeKIuu OQOPMIISIIOTCS B BHUIE JJIEKTPOHHOTO JOKYMEHTAa, JOCTYIHOTO C
MTOMOIIIbIO KOMITBIOTEPA CO CHEIUATM3UPOBAHHBIM MIPOTPAMMHBIM 00ECIICYCHHEM;

- THUCbMEHHBIE 3a/laHUsl BBIMIOJIHSIOTCA HA KOMIIBIOTEPE CO

CIIEIUATM3UPOBAHHBIM TTPOTPAMMHBIM 00ECTIEYCHUEM, WIIH MOTYT OBITh 3aMECHEHBI
YCTHBIM OTBETOM,;

- obecrieuynBaeTCsl HHIMBUYalbHOE paBHOMEpHOE ocBelieHrne He meree 300 IoKc;

- A BBITIIOJTHEHHUS 3aJJaHUS npu HEOOXOIMMOCTH MPEIOCTABIIACTCS
YBEIUYMBAIOIIEE YCTPOMCTBO; BO3MOXKHO TaKXe HCIMOJIb30BAaHWE COOCTBEHHBIX
YBEJIMYUBAIOIIUX YCTPOICTB;

- MUCHMEHHBIE 33/1aHUs OPOPMIISIFOTCS] YBETUUCHHBIM IIPUPTOM;

- DK3aMe€H M 3a4€T MPOBOJATCS B YCTHOH (popMe WM BBHIMOJIHSIOTCS B MHUCHMEHHOM
dbopme Ha KOMIIBIOTEPE.

® IS TIIYXUX M CJIA0OCIIBIIIAIINX:

- JneKkuuu Oo(OPMIISIOTCS B BHJIE JIEKTPOHHOTO JOKYMEHTa, JTHOO MpPEeT0CTaBISETCS
3BYKOYCHJIMBAIONIAs anmnapaTypa WHANBUIYAITBHOTO MTOJIb30BaHMS,

- IMCbMCHHBIC 3a/JaHHA BBITIOJIHAIOTCS Ha KOMIIBIOTCPE B MMMCHEMEHHOM (bopMe;

- DK3aMEeH M 3a4€T TPOBOAATCS B TNHCBMEHHOW (OpME Ha KOMIBIOTEPE;
BO3MOXKHO TIpOBEJIeHHE B (hOpME TECTHPOBAHHSI.

e I UL C HAPYILICHUSMH OIIOPHO-ABUraTEILHOIO allapara:

- nexuud O(GOpMIIIOTCS B BHJE OJEKTPOHHOTO JOKYMEHTA, JOCTYIHOTO C
TIOMOIIBI0 KOMITBIOTEPA CO CIEIHMATH3UPOBAHHBIM ITPOTPAMMHBIM 00€CIIeUeHUEM;

- THCbMEHHBIE 3aJaHMs BBINOJHAIOTCS Ha KOMIIBIOTEPE CO

ClICIIMAJIM3UPOBAHHBIM ITPOrpaMMHBIM O6eCH€'—IeHI/I€M;

- 9K3aMeH ¥ 3a4€T MPOBOAATCS B YCTHOW (popMme WIIM BBINOJHSIOTCS B MHUCHMEHHON
¢dopme Ha KOMITBIOTEPE.

[Tpn HEOOXOAMMOCTH TIPEIYyCMATPUBACTCS YBEIWYEHHUE BPEMEHH ISl TOJATOTOBKH
otBera. [Iporieaypa nmpoBeneHusT MPOMEXKYTOUHOM aTTeCTallMM s OOyYaroIIuXxcs
yCTaHaBIMBAaeTCA C YYETOM WX HHAWBUAYAIBHBIX HNCHXO(PHU3MUECKUX

0COOEHHOCTEH.
[IpoMexxyToUHas aTTECTALUSI MOKET MIPOBOANUTHCS B HECKOJIBKO ITAIIOB.

[lpy  mpoBepeHMH  TPOLEAYPHl  OLIEHUBAHHS  pE3yJIbTaTOB  OOy4YCHHS
IpeyCMaTPUBAETCSI MCIOIb30BaHUE TEXHWYECKUX CPEACTB, HEOOXOIMMBIX B CBSI3U C
WHIUBUIYAIBHBIMH  OCOOCHHOCTSIMH  OOYYalOMIMXCSA. T CpeACTBA MOTYT OBITh
IPEIOCTaBICHB YHUBEPCUTETOM, MM MOTYT HCIIOIb30BaThCsl COOCTBEHHBIE TEXHUIECKUE
CpeZCTBa.

[IpoBeneHne mporeaypsl OICHWBAHMS pE3yJbTaTOB OOYYEHHS JIOMYCKAeTCS C
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UCTIOJIb30BaHUEM TUCTAHIIHOHHBIX 00pPa30BaTENbHBIX TEXHOIOTHH.

ObecnednBaeTcst JOCTYI K MHOOPMAIIMOHHBIM M OMOIHOrpaguIecKuM pecypcam B

cetu WHrepHer mana Kaxaoro oOyuaromierocss B (opmax, aJanTHPOBAaHHBIX K

OTPAHHYEHUSIM UX 3I0POBbS U BOCTIPUSATHUS HHPOPMAIUH:

® JUIS CIIENBIX U CTa00BUISIIMX:
- B Ie4aTHOU (popMe yBETHMUCHHBIM IPUPTOM;

B (hopMe 3IEKTPOHHOTO JJOKYMEHTA;

B (popme aynmodaiina.

® I TIIYXHX U CIa0OCTBIIIANTNX:

B IIEYAaTHOH (opme;

B (hopMe€ FJIEKTPOHHOI'O JJOKYMEHTA.

e I 00yYaroUIMXcs ¢ HapyIIEHUsIMU OTNIOPHO-/ABUTaTEIbHOIO anmnapara:

B IIEYAaTHOH (opme;

B (hopMe IIEKTPOHHOTO JJOKYMEHTA;

B opme ayauodaiina.

YueOHbIC ayUTOpPUH JJII BCEX BUJIOB KOHTAKTHOM W CaMOCTOSITEIBLHOW DPabOTHI,
HayyHass OMONMOTEKa W WHBIE TMOMENICHUs A1 OOydYeHHUs OCHAIICHBI CHEIHaTbHBIM
000pyI0BaHEM U YIYCOHBIMA MECTAMH C TEXHUYECKUMH CPEJICTBAMH OOyUCHHUS:

® I CHEMNBIX U CIIA00BUIAIINX:
- YCTpPOHCTBOM JJIsl CKaHUpOBaHus U uTeHus ¢ kamepoit SARA CE;
- muctuieeM bpaitng PAC Mate 20;
- npunTepoM bpaitnsg EmBrailleViewPlus;
e IS TIIYXHX M cIabOCIbIIIAInX:
- aBTOMATH3MPOBAHHBIM pabOYUM MECTOM ISl JIIOJEH C HapyLIeHHEM
ciayxa U CJIa0OCTBIIAIINX;
- aKyCTUUYECKUN YCUIIUTEINb U KOJIOHKU;
e s O0OydaromMXCsi C HapyHICHUSMH  OIOPHO-JABHTaTEIHLHOTO
anmnapara:

- IEpEABMKHBIMU, PETYIHPYEMBIMU dproHoMuueckumu napramu CU-1;

- KOMIBIOTEPHON TEXHUKOM CO CHEIMaTbHBIM MPOTPAMMHBIM 00ECIIEUCHUEM.

9. Metoan4yeckne MaTepuaJbl
9.1. [InaHbl PAKTUYECKUX 3aHATHI

2 CEMECTP

Tema 1. BBenenue B ucTopuio uckyccrpa: 0asoBbie NoHATHS Kypca. [lepBoObITHOE
HCKYCCTBO.

BOIIPOCHI J/IAA OBCYKIAEHUA.

1.MckyccTBO U KyabTypa.

2.UckyccTBO M 00IIECTBO.

3.MupoB033peHUE U UCKYCCTBO.

4.Bunpl McKycCTBa.

5.CTuinp B UCKYCCTBE U €r0 IPOSIBICHUS.

6.Ileproau3anus UCTOPUM UCKYCCTBA.

7.11poGiemMa BOSBHUKHOBEHHUS UCKYCCTBA.

8. DBOIIOIMS XYJ0KECTBEHHO-00Pa3HOT 0 MBIIUICHUS.

9.CHuHKpeTH3M NepBOOBITHOIO UCKYCCTBA.

10.0cobeHHOCTH UCKYCCTBA AJICOJIUTA U HEOJIUTA.

JIMTEPATYPA:

1. Munsbsp-benopyuesa, A. [1. AHrnuiickuii sS3bIK U1 UCKyccTBOBeI0B. Ouepku BceoOuiei
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HCTOPUHU UCKYCCTB : yueOHOE 1ocoOue AJsl CTyIEHTOB, 00YYaroIUXCcs 0 IpOorpaMMam
MarucTpaTypsl 10 HaNpaBiIeHUIO MoAroToBKH «McTopust uckyccty / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 2. HckyccrBo [ApeBnero Bocroka.

BOIIPOCHI JJI1 OBCYKJEHUA.

1.0coGennoctu mupornonnManus denoBeka [Ipesnero bimmkuaero Boctoka.
2./IpeBHEBOCTOUHOE UCKYCCTBO U PEJIUTHSL.

3.KanoH B uckycctse JI[peBHero Boctoka, ero Mecto B XyJ10’KE€CTBEHHOM TBOPYECTBE AMOXH.
JIMTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrIUACKUN A3bIK Ul HICKYCCTBOBeAOB. Ouepku BceoOuieit
HCTOPUHU UCKYCCTB : yueOHOE 1ocoOue AJIsl CTyIEHTOB, 00YYaroIUXcs 0 IpOorpaMMam
MarucTpaTypsl 10 HampaBiIeHUIO MoAroToBku «Mctopust uckyccty / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 3. HckyccerBo [ApeBnero Erunra.

BOIIPOCHI JJI1 OBCYKJEHUA.

1.Ilepuoguzanns uckyccrsa Jlpesnero Erumnra.

2.0co0eHHOCTH crenu(pUIecKoro si3blka JPEeBHEETUIIETCKOI0 HCKYCCTBA.
3.MoHyMeHTanbHBINA XapakTep IPEBHEETUIIETCKOTO HCKYCCTBA.

4.B3aMOOTHOIICHUS apXUTEKTYPbI U N300pa3UTEIHHOTO HCKYCCTBA.

5.3HayeHue APEBHEETUIIETCKOr0 UCKYCCTBA JUIsl HCTOPUU MUPOBOTO UCKYCCTBA.
JINTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrIUiCKUN A3bIK Ul HICKYCCTBOBeAOB. Ouepku BceoOuieit
HCTOPUHU UCKYCCTB : yueOHOE 1ocoOue s CTyIEHTOB, 00YYaroIUXCs IO IPOorpaMMam
MarucTpaTypsl 10 HampaBiIeHUIO MoAroToBkH «ctopust uckyccty / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 4. HckyccerBo [Apesneii I'pennu.

BOIIPOCHI JJIA OBCYKIEHUA.

1.KynbTypa 1 HICKyCCTBO 3Tre€HCKOro MHpa.

2.Ponb BOCTOUHBIX BIMSHUM U BO3JEHCTBUE dTEMCKOr0 HCKYCCTBA Ha MO3IHEMIIIEE HCKYCCTBO
Hpesnei ['penun.

3.CBoeobOpasue npeACcTaBICHU O MUPE B SMI0XY aHTUYHOCTH.

4.CxitaipIBaHuE OPJIEPHON APXUTEKTYPBI.

5.JIpeBHerpeueckasi Ba30MuCh.

6.IIpo6yiemMa kaHOHA B IPEBHETPEUECKON CKYJIBITYPE.

JINTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrIuiCKUi A3bIK Ul HICKYCCTBOBeA0B. Ouepku BceoOuieit
HCTOPUHU UCKYCCTB : yueOHOE 1ocodue AJsl CTyIEHTOB, 00YYaroIUXCcs 0 IporpaMMam
MarucTpaTypsl 10 HalpaBieHuto nmoarotoBku «lcropus uckyccrsy» / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema S. HckycerBo [ApesHero Puma.

BOIIPOCHI JJIA OBCYKJEHUA.

1.ITaMATHUKH 3TPYCCKOM )KMBOMMCH U APXUTEKTYPBI, UX 3HAYEHHE JIJI1 UICTOPUHA aHTUYHOMN
YKUBOITUCH.
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2.0co0eHHOCTh PUMCKOH JIepKaBbl 1 pUMCKOTO UCKYCCTBA, €r0 HHIUBUAYaIbHOCTh U
cnenuuka.

3.M300peTenue apoyHbIX, CBOAYATHIX, KYTIOJIbHBIX KOHCTPYKITH.

4.0cob6eHHOCTH IPEBHEPUMCKON CKYJIBIITYPHI.

5. Xusonucs /[peBHero Puma.

JIMTEPATYPA:

1. Munbsp-benopyuesa, A. [1. AHruiicKuil S3bIK U1 UCKycCTBOBEI0B. Ouepku BceoOmei
HCTOPUU MCKYCCTB : yueOHOe TocoOue /Ui CTYIEHTOB, 00yJaroIUXCs M0 IporpaMMam
MarucTpaTyphl MO HaNpaBlIeHUIO MOAroToBKU «VcTopus uckycctsy / A. I1. Munsbsp-
benopyueBa. — Mocksa ; bepnun : lupexr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 6. PanHexpHCcTHAHCKOE HCKYCCTBO.

BOIIPOCHI JlVIXI OBCYK/[EHHU A

1.9BomronMs PUMCKO-3JNIMHUCTHYECKOTI0 UCKYyCCTBA BO BPEMEHA HavaJla yIaJka UMIIEPHUH.
2.KaTrakoMOHOE UCKYCCTBO, €T0 CUMBOJIHKA.

3.CxnaipiBaHlE€ HOBOT'O XY/10)KECTBEHHOTO SI3bIKA.

4.0OCHOBHBIE KaTETOPUU XYJ0KECTBEHHOTO SI3bIKa BU3aHTUHCKOTO UCKYCCTBA.
5.Ilo3ngHeBU3aHTHIICKAs XYJOKECTBEHHAS KYJIbTYpa U €€ 3HaUEHHUE JUIsl pa3BUTHS KYJIbTYPBI
HpesHen Pycu.

JINTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrIuicKuii A3bIK U1l HICKYCCTBOBeA0B. Ouepku BceoOuieit
HCTOPUHU UCKYCCTB : yueOHOE 1ocoOue s CTyIEHTOB, 00YYaroIUXCcs 0 IPpOorpaMMam
MarucTpaTypsl 10 HampaBiIeHUIO MoAroToBku «Mctopust uckyccty / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

Tema 7. 3anagHoeBpoNelcKoe HCKYCCTBO MEPHO/Ia PAHHET0 CPeAHEBEKOBbS.
HckyccrBo 3noxu Kaposmunros n nmnepun OtroHa 1.

BOIIPOCHI JJ/IA OBCY>K/IEHHUA.

1.Crenuduka Xy/105)K€CTBEHHOTO pa3BUTH 3ana Hoi EBpoIibl B mepro1 paHHero
CPETHEBEKOBBS.

2.0co0eHHOCTH CTAaHOBJICHUS CPEHEBEKOBOIO UCKYCCTBA JIATHHCKOTO 3arajia 1o CPaBHEHHUIO C
BHU3aHTUHCKUM HCKYCCTBOM.

3.«KaponuHrckoe BO3pOKICHUE.

4. )KvBonMCh ¥ KHUYKHASI MUHHUATIOPA.

5.AHTUYHBIE U BapBAPCKUE MOTUBHI, BU3AHTUICKNE BIUSHUS, BOSHUKHOBEHHE HOBBIX THIIOB
JeKopa.

6.MoHyMeHTanbHbIe MAMITHUKA U KHIDKHAST MUHUATIOPA.

7. «OTTOHOBCKOE BO3POXKICHUEY.

JIMTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrIuiCKUi A3bIK Ul HICKYCCTBOBeA0B. Ouepku BceoOuieit
HCTOPUHU UCKYCCTB : yueOHOE 1ocodue AJsl CTyIEHTOB, 00YYaroIUXCcs 0 IporpaMMam
MarucTpaTypsl 10 HaNpaBiIeHUIO MoAroToBKH «McTopust uckyccty / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

Tema 8. PomaHnckoe nckycerBo. McKyccTBO 3an1a/iHOEBPOIIEeiiCKOM FOTHKH.
BOIIPOCHI JJIA OBCYKJEHUA.

1.YCcnOBHOCTh TEpMHUHA «POMAHCKHIN.

2.HoBbIi1 apXUTEKTYPHBIH SI3BIK.

3.2KuBONMCH U CKYJIBOTYpa B POMAHCKUI TEPHO/I.
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4.MckyccTBO 3an1alHOEBPOIENCKON TOTUKH, €T0 OCHOBHBIE 3Tallbl.

5.Bergarompecs: maMsATHUKY 3aN1aJHOEBPONIEUCKON TOTHKH.

JIMTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrIUCKUN A3bIK VISl HCKYCCTBOBeA0B. Ouepku BceoOuieit
HCTOPUHU UCKYCCTB : yueOHOE 1ocodue AJsl CTyIEHTOB, 00YYaroIUXCcs 0 IPOorpaMMam
MarucTpaTypsl 10 HampaBiIeHUIO MoAroToBkH «Mctopust uckyccty / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

3 CEMECTP

Tema 1. HUcxkycerBo Unaum, JansHero Bocroka u IOro-BocTounoil A3um, HCKYCCTBO
crpan ucjaama g0 XII-XIV Bs.

BOIIPOCHI JV/IA OBCY>K/IEHHUA.

1.0co0eHHOCTH pa3BUTHS APXUTEKTYPHI, CKYIBNTYPHI U skuBonucu Munuu, FOro-Boctounoit
Asun u [lansHero Bocrtoka.

2.byanuiickue neniepHbie XpaMbl 1 MOHACTBIPH.

3.UckycctBo [pesneii Lpu-Jlanku n [IpeBrero Kuras.

4.CanoBO-1apKoBO€ UCKYCCTBO BO ABopiax Ileknna, Knoto u B MOHACTHIpSAX A33H-OyAM3Ma.
5.McxkycctBo [pesueit Kopen n fInonnn.

JIMTEPATYPA:

https://smarthistory.org/ap-art-history-vol-4/

Tema 2. HckyceTBo 10K0,1yM0O0OBOI AMEpHKH.
BOIIPOCHI JJI1 OBCYKEHUA.

1.061ue cBeeHus.

2./IpeBHME LMBUIN3ALIUY.

3.Ileproan3anyst ICTOPUYECKOTO U KYJIBTYPHOTO PA3BUTHSI.
4.KapTtuHa aMepUKaHCKOIO MUpA.

5.7KW3HEHHBIN YK U PEJIUTUO3HBIE B3TIISA/bI.

6. luBunm3zamus Matis.

7. HHuBunu3zamus AITEKOB.

8. [HuBunmzanms MHKOB.

JIMTEPATYPA:
https://smarthistory.org/seeing-america-2/

Tema 3. HckyccerBo IIporopeneccanca. Pannee Bo3poxnaenue.

BOIIPOCHI JJ/IA OBCY>K/IEHHUA.

1.06mas xapakrepuctuka Bo3poxaenus.

2.Kaptuna mupa yenoBeka Bo3poxaeHus.

3.OBomIOIMS HOBOTO XYJO’KECTBEHHOTO SA3BIKA.

4.0OcHOBHBIE OCOOCHHOCTH KYJIBTYPHhI M HICKYCCTBA UTAJIBIHCKOTO Bo3poskaeHus.
5.IIpoTopeneccaHnc Kak MepBbIi pyOek MeXIy CpeAHEBEKOBBIM U PEHECCAHCHBIM UCKYCCTBOM.
6.DopMHUpPOBaHUE PEHECCAHCHOTO CTHIISI B APXUTEKTYPE U CKYJIBITYpE.

7.CxJaibIBaHHE )KMBOMMCHOM CUCTEMBI PEaTUCTUYECKOT0 H300paKeHUsT MUPA.
JIMTEPATYPA:

1. Munsbsp-benopyuesa, A. [1. AHruiickuil S3bIK U1 UCKycCTBOBEI0B. Ouepku BceoOmiei
HCTOPUU MCKYCCTB : yueOHOe TocoOue /Ui CTYIEHTOB, 00yJaroIMXCs M0 IporpaMMam
MarucTpaTyphl MO HaNpaBJIeHUIO MOAroToBKU «VcTopus uckycctsy / A. I1. Munsbsp-
benopyueBa. — Mocksa ; bepnun : lupexr-Menua, 2020. — 229 c.
2.https://smarthistory.org/guide-to-italian-art-in-the-1300s/
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Tema 4 HckycerBo Beicokoro u no3auero Bospoxaenus.

BOIIPOCHI JJ/IA OBCY>K/IEHHUA.

1.Bricokoe Bo3porkieHne Kak BbIAAIOIINICS ATAll B pa3BUTUN PEHECCAHCHOTO HCKYCCTBA.
2. TBOpUECTBO «TUTAHOB» B0O3pokaeHuU .

3.Apxurektypa Boicokoro Bo3poxxaenus.

4.inean rapMOHUYECKON IMYHOCTH.

5.ITpobnema CTHIIS B UTATBSIHCKOM MCKYCCTBE M03/1Hero Bo3poskaeHusl.

6.Knaccuueckue TpaauiMi U aHTUKIACCUYECKUE TCHICHITUY.

7.Manbepusm.

JIMTEPATYPA:

1. Munsbsp-benopyuesa, A. [1. AHruiickuil S3bIK U1 UCKycCTBOBEI0B. Ouepku BceoOiei
HCTOPUU MCKYCCTB : yueOHOe Tocodue /Ui CTYIEHTOB, 00yJaroIMXCs M0 IporpaMMam
MarucTpaTyphl MO HaNpaBJIeHUIO MOAroToBKU «VcTopus uckyccrsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepnun : lupexr-Menua, 2020. — 229 c.
2.https://smarthistory.org/guide-to-italian-art-in-the-1400s/

Tema 5 HckycerBo CeBepHoro Bo3po:kaenusi.

BOIIPOCHI JV/IA OBCY>K/IEHHUA.

1.Pa3BuTne rymanusma BHe Mranuu.

2.CBoeo0Opa3rie MUPOBHICHUS U XY/10KECTBEHHOT'O SI3bIKa BbIIAIOIIUXCS )KuBonHciieB CeBepHOI
Epomnsr XV — XVI BB.

3.HanumonanpHas cnenuduka XyA0KeCTBEHHON KyJIbTYphl B pa3HbIX cTpaHax EBpombI.
JINTEPATYPA:

1. 1. Munssp-benopyuesa, A. I1. AHrMicKHii A3bIK Ul UCKYCCTBOBeOB. Ouepku BceoOeit
HCTOPUHU HCKYCCTB : yueOHOE 1ocoOue s CTyIEHTOB, 00YYaroIUXcs 0 IporpaMMam
MarucTpaTypsl 10 HaNpaBiIeHUIO MoAroToBKH «McTopust uckyccty / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.
2.https://smarthistory.org/an-introduction-to-the-northern-renaissance-in-the-fifteenth-century/

Tema 6 HckyccTBo 0apOKKO, POKOKO M KJIACCHIM3MA.

BOIIPOCHI J/IA OBCY>K/IEHHUA.

1.CxnagpiBaHue 00IIeeBPOIIEHCKUX XYA0)KECTBEHHBIX CTHIICH: 6apOKKO, POKOKO U
KJIaCCUIIM3Ma.

2.0c00EHHOCTH XY 10)KECTBEHHOTO SI3bIKA.

3.PacuBer HalMOHAIBHBIX IIKOJ B HCKYCCTBE C UX SIPKO BBIPAKEHHOW CHEU(PUKOI.
4.BO3HUKHOBEHHE HOBBIX CTUJIEBBIX U (POPMATILHO-00pa3HBIX TEHCHIIMI B UCKYCCTBE, HOBBIX
KAHPOB M CUHTE3a UCKYCCTB.

JINTEPATYPA:

https://smarthistory.org/reframing-art-history/

Tema 7 HUcxkycerBo Unaum, JansHero Bocroka u IOro-BocTounoil A3um, HCKYCCTBO
crpan ucjaama ¢ XIII B.

BOIIPOCHI JlVIXI OBCYK/[EHHU A

1.bynauiickas sxuBonuce 1 apxurekrypa KOro-Bocrounoit Aszum.

2.9Bomronus 00pa3oB.

3.UckycctBo Kutas u SInonuu.

4.CuHTE3 )KUBOIUCH C M033UEH U KaJuTurpadueil.

5.0cob6eHHOCTH Nei3aKHON KUBOMHCH.

6.MycynbMaHCKast apXUTEKTypa Kak OTPaKEHHE KOUYEBOI'O0 CEMUTCKOIO MEHTAIIMTETA U
3aKPEIUICHUE 3aUMCTBOBAHUM U3 APYIUX YTHOKYJIBTYPHBIX TPAJIULIAMN.

JIMTEPATYPA:
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Tema 8 Amepukanckoe uckyccrso XVII-XIX Bs.

BOIIPOCHI JV/IA OBCY>K/IEHHUA.

1.Crenuduka aMeprKaHCKOTO HCKYCCTBa KOJIOHHAIBLHOTO TIEpHO/Ia.

2.Hauvano ocBoeHMst KOHTUHEHTA. [IepBbIe KOTOHUM.

3.IloxbeM HaIMOHATBHOIO CAMOCO3HAHUS U €70 OTPAKEHUE B UICKYCCTBE U KYJIBTYPE.
4.BoitHa 3a HE3aBUCUMOCTB U €€ BIMSHUE Ha UCKYCCTBO.

5.UckyccTBO pecnybmukanckoro nepuoja nocienneit tpetu X VIII Beka — cepenunnt 1820—x
TOJIOB.

6.UckycctBo CIIA BTOpOIi monoBuHb! 1820—x — Hauana 1860—x romoB (10 Havana
I'paxxnanckoii BoiiHbl CeBepa u FOra).

7.11oabeM UCKYCCTB IOCIE OKOHYaHus [ pask1aHCKON BOMHBI.

8.UckyccrBo «Ilo3zonouennoro Beka» 1870—e — cepennna 1890—x ronos.
JINTEPATYPA:

https://smarthistory.org/seeing-america-2/

4 CEMECTP

Tema 1. Kusonuce u ckyasntypa XVIII-XIX BB.

BOIIPOCHI J/IA OBCY>K/IEHHUA.

1.0co0eHHOCTH HAIIMOHAILHOT'O UCKYCCTBA €BPOINEHCKUX CTpPaH.

2.POMaHTH3M U HEOKJIACCUIM3M: CHEIU(PUKA XYJ0KECTBEHHOTO A3bIKA.

3.AkaneMusM B )KUBOIIHCH.

4.0co06eHHOCTH CTUJIEBOM BOITIOIIMH pycckoro uckyccrna B nepuos X VIII — cepenunbr XIX B.
5. CraHoBIIeHHE CBETCKOM )xuBonucu B Poccum.

JIMTEPATYPA:

1. Munssp-benopyuesa A.Il. Pycckoe uckyccrso. — MockBa,2001. — 144 c.
2.https://smarthistory.org/ap-art-history-volume-5/

Tema 2. Apxurekrypa XVIII-XIX BB.

BOIIPOCHI JJI1 OBCYKJEHUA.

1.Knaccunusm B apXuTeKkType, ero puioco(ckie OCHOBBI, 3CTETUYECKUE UJIealbl,
XYIOKECTBEHHBIN SI3bIK.

2.13menenus B apxutekrype XIX B.

3.McTopusMm u 3KJIEKTHKA B €BpoNeickoil apxurekrype XIX B.

4.HeoroTtuka B KyJIbTOBOM U CBETCKOM CTPOUTEIIBCTBE.

5.Hupoxoe pacnpocTpanenue GopM 1 MOTUBOB PeHeccaHnca, pOKOKO M OapOKKO B apXUTEKTYype.
6.1IpombIlITIEHHAs PEBOMIFOLUS U CTPOUTEIIBCTBO.

JINTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 3. HckyceTBo peanmsma.

BOIIPOCHI JJI1 OBCYKJEHUA.

1.ConepxaHue TepMHUHA «PEATHIMY.

2.Kpu3uc XyJ0KECTBEHHOM CHUCTEMbl HOBOI'O BpEMEHH, Hadajo (HOPMHUPOBAHHMS HOBOIO
XYIOOXKECTBCHHOI'O A3bIKaA.

3.CyObeKTuBHU3aIMs XyI0KECTBEHHBIX 00pa30B U YCHUJIEHUE JIMYHOCTHOT'O Hayaia B UICKYCCTBE.
4.Bo3pacranue poyiv ObITOBOTO kaHpa B KUBoMUCH cepeauHbl XIX B.

5.CraHoBneHue (paHIly3CKOro HAIIMOHAIBHOTO Tel3aXka Kak MporpaMMHast 3a/1a4a
«bapOU30HCKON HIKOIBI».

JINTEPATYPA:
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1. Munssp-benopyuesa A.Il. 3anagHoeBponelickoe UCKyccTBO oT XorapTa 1o CaibpBajopa
Hamu. — Mocksa,1999. — 96 c.
2.https://smarthistory.org/ap-art-history-volume-5/

Tema 4. HckyceTBO MMIIPECCHOHM3MA M MTOCTHMIIPECCHOHHU3MA.

BOIIPOCHI JlJII OBCY)K/[EHU AT

1.IlpoucxoxxaeHue TepMuHa.

2.MICTOKM UMIIPECCUOHM3MA, €T0 BHYTPEHHSISI IBOTIOIHSA, (DOPMATBHO CTUITUCTUICCKUEC TTPUEMBI,
yCTONYMBBIE N300pa3UTEIHHBIE MOTUBBI U CIOKETHI.

3.XynokecTBeHHbIE 0COOCHHOCTH UMITPECCUOHUCTUICCKOHN YKHBOTIHCH.

4.TBopueCTBO XyA0KHUKOB-IIOCTUMIIPECCUOHUCTOB, HOBATOPCTBO XYJ0KECTBEHHOT'O CTPOS UX
MIPOU3BEICHAN.

JIUTEPATYPA:

1. Munsbsp-benopyuesa A.I1. 3anagnoeBponerickoe UCKyccTBO OT Xorapra 1o CanbBagopa
Hamu. — MockBa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

Tema S. HUckycerBo dororpadpun XIX-XX BB.
BOIIPOCHI JJI1 OBCYKJEHUA.

1.IlosiBnenne gororpadumn.

2.JlareppoTun 1 KaJOTHII.

3.JlokyMeHTanbHble GYHKIMH (poTOorpadum.
4.®ororpaduueckue xKaHphbl.

5.IIuxropuanusm B EBpone u CIIA.

6.Poxnenne monepHusma.

7.Pa3BuTHe penopTaxkHoil pororpaduu.
8.Apt-dororpacdus, pamn-pororpadus.
9.®otorpadus Kak KOHCTaHTa COBPEMEHHOMN KYJIbTYPBHI.
JINTEPATYPA:
https://smarthistory.org/ap-art-history-volume-5/

Tema 6. Apxurekrypa XX B.

BOIIPOCHI JJIA OBCYKIEHUA.

1.HannoHanpHbIe MIKOJIBI M BEAYIIHE MacTepa MOJEPHA.

2. TexHU4eCKUit MpOrpecc Kak MOIIHBIN (HakTOp pa3BUTUSI COBPEMEHHON apXUTEKTYPHI.
3.1lIupokoe BHepEeHNE HOBBIX MaTEPUAIOB U KOHCTPYKIIHMM.

4.Teopust «OPraHNYECKON apXUTEKTYPBI».

5.OyHKIIMOHAIN3M (KOHCTPYKTHBHU3M, PAllMOHATIU3M) B €BpOIeicKoil apxurekrype 20-X ros1oB.
6.«bayxays».

7.I1poexTsl HEOOCKPEOOB.

8.Pa3zHooOpa3ue miacTuueckux o0pa3oB U CTUIIEBBIX HANPaBJICHUN OT OpyTain3Ma /10 Xail-Teka.
JIMTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 7. HUckyccrBo 1 nonosunbl XX B.

BOIIPOCHI JlVIXI OBCYK/[EHHU A

1.PoxnieHne HOBOIO XyJO’KECTBEHHOTO SA3BIKA.

2.ABaHrap/iHO€ UCKYCCTBO KaK HOBasl Xy/10)KECTBEHHasl CUCTEMA.
3.0tansl B pa3BUTHH aBaHIrapja.

4. )KuBonuce nepBbIX ABYX JecATuieTuid XX B.

5.TeueHus B €eBpOIEHCKOM U PyCCKOM aBaHTrapJe.

6. KuBommnCch MEKBOEHHBIX JIECITHICTHMH.
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7.HoBbIe 4epThl aBaHTapIHOTO UCKYCCTBA.

8.Croppeaiii3M B JKHUBOIUCH.

JIMTEPATYPA:

1. Munsbsp-benopyuesa A.I1. 3anagnoeBponerickoe UCKyccTBO OT Xorapra 1o CanbBagopa
Hamu. — MockBa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

Tema 8. HcekycerBo 2 mosoBuHbl XX B.

BOIIPOCKHI J/IAT OBCYKAEHUA.

1.OCHOBHBIE TEHJICHIINN B PA3BUTHH MOCIEBOECHHOTO 3aM1aIHOIO NCKYCCTBA.

2.UckycctBo CIIA 1950-1960-x rT.

3.1lon-apT u Apyrue TeYEHUs 3TOr0 BPEMEHH.

4.0co0eHHOCTH COBPEMEHHOT'0 XY/JOKECTBEHHOI'O CO3HAHUS M HOBBIE (DOPMBI TBOPUYECTBA B
KOHIIE

XX —navane XXI B.

JIMTEPATYPA:

1. Munssp-benopyuesa A.Il. 3anagHoeBponelickoe UCKyccTBO 0T XorapTa 1o CanbBajopa
Hamu. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

9.2. Memoouueckue pekomenoauuu no nOO20Mo6Ke NUCbMEHHBIX Padom

[TucbMenHble paboOTHl SBISAIOTCA Kak (Gopmoil oOydeHus, Tak U (OpMOH KOHTPOJIA
3HaHUI, yMEHUI 1 HaBBIKOB OOyyaromuxcs. Llenu BoIoIHEeHus paboT:
- CUCTEeMaTH3alysl, 3aKperieHHe U yriyOleHne TeOpeTHUECKUX 3HAHUM U YMEHUHM IPUMEHATh UX
JUISL peLIEHUs] KOHKPETHBIX PAKTUYECKUX 3a7a4;
- pa3BUTHE HABBIKOB CaMOCTOSITEJIbHON HayuyHOW paboThl (MJIAaHMPOBAHUE W TPOBEJICHUE
UCCleIoBaHus, paboTa ¢ HAyYHOM M CHPaBOYHOM JINTEPATypOl, MHTEPIpETAIHsl MOJTy4EHHbIX
pe3yabTaTOB, UX MPABUIBHOE U3JI0KEHHE U 0(hOPMIICHHE).

Koumponvnas paboma

KonuuecTtBo M mnepedyeHb KOHTPOJBHBIX PaOOT YCTaHABIMBAETCS COOTBETCTBYIOLIUMU
Y4eOHBIMH TUIAaHAMHU I10 CIIEHUAIBHOCTH, YTBEPXKACHHBIMU B YdeOHOM ympaBienuu PITY.
TemaTika KOHTPOJIBHBIX paboOT pa3pabaTbiBaeTcsi MpenoAaBaTesieM, BEAYUIUM JUCHUTUIMHY
«HOCTpaHHBIN SA3BIK).

KonTtponbHast pabota mpeactaBisieT coO00W MUCHMEHHBIA OTBET Ha BOIPOC (pelIeHHe
SI3BIKOBOM 3aJjaud WJIM BBIMOJIHEHHE KOHKPETHOTO 3aJaHUs), KOTOPBIA H3ydaeTcs B paMKax
aucuuiuinHel. CozepkaHue OTBETa Ha IOCTaBJICHHBIM BOIPOC BKJIKOYACT: II0KA3 CTYACHTOM
3HAaHUS TEOPUU U YMEHHE NMPUMEHSTH 3Ty TEOPUIO Ha IPAKTHKE.

Annomuposanue u pepepuposanue

Pegpepam — 5T0 nNUCbMEHHas aHAJIWTHYECKas paboTa, NpEeACTaBIAONAs KpaTKoe
U3JIOKEHUE COJEp)KaHUs IIEPBOMCTOYHMKA, IOCTPOEHHOE HA €ro CMBICIOBOM KOMIIPECCHHU.
Cxaroe u3nnoxeHue MHGOpMalui NEPBOUCTOUHNKA COXPAHSET €ro COAEPKATENbHYIO LIEHHOCTb.
OcCHOBHOW XapaKTepHCTUKON pedepara sBisgercs ero HMHGOPMATUBHOCTb, KOTOPYIO MOXKHO
paccMaTpuBaTh Ha JIEKCUYECKOM U CUHTaKCMUeCKOM ypoBHsX. Ha nekcuueckoM ypoBHe pedepar
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XapaKTEepU3yeTCsl HAIMYUEM TEPMUHOB M TEPMHUHOJIOTHYECKUX COYETAHWM, TEHICHIUH K
CyOCTaHTHBAIIMH, HAJTMYUEM TJIAroJioB ¢ OCIabJIeHHOW CeMaHTUKOW u T.I. Ha cuHTakcuyeckoM
ypoBHE pedepar XapakTepu3yercs OAHOOoOpa3ueM, B HEM MpeoONafaroT KOHCTATUPYIOIINE
COOOIIEHUs, TIePEUYHCIICHUS, MMOYTH HET CpPaBHCHWH, MMEH, NMPUMEpPOB. JIByMs OCHOBHBIMHU
BUJAaMU pedepaToB SBISIOTCS pedepaT-KOHCIEKT U pedepar-pe3tome. Pedepar-koHCTIeKT — 3T0
nHpopmaTuBHBIN pedepaT, MEepeHaroIuil JOCTAaTOYHO IOJHO COJIEp)KaHUE OpPUTHHAjA, €ro
OCHOBHBIE TIOJIOKEHUSI, CBEJICHHUS O MeToJlax uccienoBanus. Pedepar-pesrome — onucarenbHO-
yKazaTeabHBIN pedepat, comepKainii OCHOBHBIE TOJIOKCHHS TIEPBOUCTOYHUKA.

Pedepar MoxkeT OBITH TOATOTOBJIEH IO 33JaHHOM TEME Ha OCHOBE HECKOJIBKUX
HMCTOYHHKOB: MOHOTPAa(UYECKON JUTEpaTyphl, HAyYHBIX CTaTed, y4eOHOW M CIpPaBOYHOUN
nutepatypel. B pedepare MOMKHBI MPUCYTCTBOBATH XapaKTEPHBIC ITOMCKOBBIC MPU3HAKH:
pPacKpbITUE  COJEp)KaHHUS OCHOBHBIX  KOHIICMIMM, LUTUPOBAHHE MHEHUH HEKOTOPBIX
CIEIUATMCTOB TIO0 JIAaHHOW TpoOeMe, TEKCTOBBIC JOMOJHEHHS B CHOCKax WiIH odopmieHHe
CHEIHaTbHOTO MHOS3BIYHOTO CJIOBapsl B MPHIOKEHUH U T.. lpu HamucaHuu Ttekcra pedepara
JOKYMEHTUPOBAaHHbIE (PparMEeHTHl COINPOBOXKAAIOTCS JIOTUYECKUMH aBTOPCKUMHU CBS3KaMHU.

CTyneHTy TpenocTaBIseTcs MPaBO CaMOCTOATEIBHO BBIOPATh TeMy pedepara U3 CIHCKa,
PEKOMEHI0BAaHHOTO B paboueii mporpaMMe AUCHMILTUHBL. [Ipu onpeneneHnn TeMbl yYUTHIBAETCS
€€ aKTyalbHOCTh, HayyHas pa3pa0OTaHHOCTb, HaldWuuMe O0a3bl HCTOYHUKOB, a TAKKE OIBIT
MPAKTUYECKON NEeSTEIbHOCTH, HaualbHbIE 3HAHUS CTYACHTA M €Tr0 JMYHBIM MHTEpPEC K BBIOOPY
npobinembl. [locne BbIOOpa TEMBI COCTaBISIETCS CIUCOK M3JaHHOW 1o TeMe (mpobieme)
JTUTEPaTyphl, OMMyOJIMKOBAHHBIX CTaTel, HEOOXOIUMBIX CIPABOYHBIX HCTOUYHUKOB.

[Tnan pedepata nMeeT BHYTpEHHEE €IUHCTBO, CTPOTYIO JIOTHKY H3JI0KECHHUS, CMBICIIOBYIO
3aBEpIICHHOCTh pacKpbIBaeMoii mpoOiemMbl (Tembl). Pedepar cocToutr m3 KpaTKoro BBEIEHUS,
JBYX-TPEX MMyHKTOB OCHOBHOM YaCTH, 3aKJIIOYEHUS U CIIHCKA UCIIOJIb30BAHHBIX UCTOYHUKOB. Bo
BBeneHuu (1-1,5 cTpaHUIIbI) pacKpBIBAETCS aKTyalbHOCTh TEMBI (TIPOOIEMBI), COMOCTABIISIOTCS
OCHOBHBIE TOUKH 3PEHUSI, MOKA3bIBAIOTCS 1I€JIb U 3aJa4M MPOU3BOJIMMOTO B pepepare ananuza. B
OCHOBHOW 4acTu (pOPMYITUPYIOTCS KITFOUEBBIC MOHSATHS U MOJTO0XKEHUS, BEITEKAIONINE U3 aHATN3a
TEOPETHUECKUX MCTOYHUKOB (TOYEK 3pEHHUs, MOJCNeH, KOHIEMIHKN), JOKyMEHTAIbHBIX
HMCTOYHHKOB M MaTepHUAJIOB MPAKTHKH, SKCHEPTHHIX OIICHOK [0 BOIPOCAM UCCIEAyeMOM
poOJIEMBI, a TAKXKE PE3YyIbTATOB IMIUPUUECKUX ucchenoBanuil. [Ipu namcannm pedepara (kax
U OCTIBHBIX MUCHMEHHBIX pa0oT) 00s3aTeNIbHO HAIMYNE CCHIJIOK (CHOCOK) HA HCIOJIb30BAHHBIC
uctouHnku. [Ipuuem TpebyeTcs BBIACPKUBATH E€IWHOOOpa3We CChUIOK (CHOCOK) TpH
odopmireHun.

Pedepar HoOcHUT uccrenoBaTeNbCKUIM XapakTep, COAEPKHUT pPE3yJIbTaTbl TBOPUECKOTO
MOMCKa cTyaeHTa. B 3akmiouenun (1-2 cTpaHUIbl) MOABOASTCS TJIAaBHBIE MTOTH aBTOPCKOTO
UCCJIEIOBaHUsI B COOTBETCTBUU C BBIABHHYTOM LENbI0 M 3aladamMu pedepara, JenaroTcs
00001IIeHHBIE BEIBO/IBI.

O6beM pedepara, Kak MpaBUIIO, HE JOJKEH MpeBbImaTh 15-20 cTpaHuIl MAITUHOUCHOTO
(KOMIIBIOTEPHOT0) TEKCTa Mpu TpeOdyeMom uHTEepBasie. Pedepat nmeeT TuTynbHBIN JHCT. [Tocie
TUTYJIBHOTO JIMCTa Tedaraercs IuiaH pedepara. Kaxawiii pasgen pedepara HauMHAeTCs C
HazBaHus. OdopmisieTcss crnpaBoYHO-OHOIMOrpaduyueckoe OMHCAHHUE JIUTEPATypbl U JAPYTUX
HMCTOYHHUKOB.

Aunnomayus — 3TO KpaTkasl cripaBka 00 HCTOYHUKE MH(MOpMALUU C TOYKU 3PEHUS €ro
TeMaTukd. OCHOBHOE Ha3HAYEHUWE AHHOTALlMM — TOMOYb COPUEHTHUPOBATHCA MO TOBOIY
nenecooOpa3HocTH Oosee JeTalbHOTO 3HAKOMCTBA C JAHHBIM MaTepHaloM. AHHOTHPOBAHHE
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JaeT BO3MOXHOCTh COBEpIICHCTBOBAaTH pabOTy HaJ TEeKCTamH, oOeclednBaeT oO0ydYeHHe
Pa3IMYHBIM BHJIaM PEUEBOH JEATEIHHOCTH.

PaznuyaroT cipaBouHyIO0, OMHCATENbHYIO, PEKOMEHIATENIbHYI0 aHHOTaluu. CripaBoyHas
aHHOTAIUSl COJCPKHUT OnOIMorpadUvIecKue CBEACHHWS W TEMY HCTOYHHKA; OIHMCATETbHAS
aHHOTAIUsl BKJIIOYACT KpaTyaiilee W3JI0KEHUE COJACPKAHHUS WM BBIBOJIOB HCTOYHHUKA,
pEeKOMEH IaTeIbHASI — YKa3bIBACT, HA KAKOW KPYT YMTATEICH pacCYMTaH HCTOYHUK WH(POPMAITHH.
O6bem anHoTamu — ot 3-4 10 10 npenoKeHuid.

Ananusz mexcma

PesynbpraTvBHOE BO37€iiCTBHE TeKCTa Ha TMoiydareiass OOyCIIOBIEHO BbIOpaHHBIMU
aBTOPOM: JIOTHKO-CMBICJIOBOM OpraHW3alydeld TEKCTa, €ro TEeMa-pEeMaTUYECKUM YICHEHHEM,
KOMIO3UIIMOHHON  CTPYKTYpPOM, HACHHO-TEMATUYECKOH CTPYKTYpOH, CTHIMCTUYECKUMU
MpUEMaMU U SKCIPECCUBHBIMHU CPEJICTBAMU; MPUYMHAMH, TOOYIUBIINE aBTOpa HCIOJIb30BATh
MMEHHO TaKHe CpeACTBa. YIPakKHEHHUs, COMPOBOXKIAIOIIME TEKCTHI, CTaBSIT CBOEH LENbIo,
MIPEKJEe BCEro, aTh CTYAEHTaM IpeACTaBIEHUE O BHEUIHEH M BHYTPEHHEH CTPYKType TEKCTa.
Benp nMeHHO OCHOBHBIE TIOJIOKEHUSI aHAIM3a TEKCTA, BHE 3aBUCHUMOCTHU OT S3bIKA M3JIOKEHHUS,
JIeKaT B OCHOBE OOYYEHHS CMBICIIOBOMY CBEPTHIBAHHUIO, BEPOSATHOCTHOMY MPOTHO3UPOBAHUIO U
IPYTMM BQ)XXHBIM TICUXOJMHIBUCTHYECKHMM MEXaHHW3MaM, HE3aMEHHMBIM TpH OO0ydYeHUU
pedepupoBaHHIO U IEPEBOTY, a TAKXKE MPHU MPOBEACHUU JFOO0N UCCIIeIOBATEIBCKOI paOOTHI.

Occe

Occe — (hopMUpOBaHHE M HU3JIOXKEHHE B MHUCHMEHHOW peud COOCTBEHHOTO MHEHHs Ha
3aJJaHHYIO TEMY.

B kagectBe Tembl cienyeT BbIOMpaTh YTBEpXKACHHWE IO TOMY WJIM HWHOMY BOMPOCY,
KOTOPBII OOYyYaroImuiicsi MOXET pacCMOTPETh C pa3jIMYHBIX TOYEK 3pPEHUs, B Pa3TUUHBIX
CUTyalludX W IPpU PpPa3jIMIHbIX YCJIOBHIX. HOI[O6HI>I€ TCMBI-YTBCPIKICHUA TMMPECAOCTABJIAIOT
JOCTaTOYHYIO CBOOOTY B BRIOOpPE BHIPAKCHHS CBOETO MHEHHUS.

HpeHOI[aBaTCJIb U CTYACHT HC JOJIKHBI HCKAThb «IIPaBHJILHOI'O0» OTBCTA — 06yquI/1e
S3BIKY €cTh 0OydeHue (Gopme, HO Ha OCHOBE ONpEENICHHOTO coaepkaHus. Llenpio xe naHHON
CTpaTeruun ABJISICTCA PAa3BUTUC HaABBIKA Y6CZ[I/ITCJII>HOFO APTrYMCHTUPOBAHHOTO OTCTAWBAHUA U
3alTUTBI CBOCH IMO3WIMK TI0O TOMY WJIH WHOMY BOMpOCY Ha 0a3e HWHOCTPAHHOTO SI3bIKa C
MoCJaCAYyIOIUM IMMPUMCHCHUEM 3TUX HABBIKOB B JKU3HU U HpO(beCCI/IOHaJ'II)HOI\/JI ACATCIIBHOCTH.

[Ipu aHanmu3e TOTO WM WHOTO 3asiBICHUS (YTBEPXKICHHSI) IIEIECO00pa3HO PacCMOTPETh
BCIO CJIOKHOCTB €T0 CTPYKTYPHO-CMBICIIOBOTO TIOCTPOCHHUSI.

CoriacHo OOIIETPUHATHIM B3IUIsAaM, 0OOCHOBAHHOE 3asBJICHUE TPEOYyeT HAIWYHS TPEX
AJIEMEHTOB: YTBEPXKIACHUS, OCHOBaHUN (WM JaHHBIX) U BBIBOAOB. [Ipn HammcaHuu scce Takxke
MOXKHO HCIIOJIb30BaTh HEKOTOPbIE OTOBOPKH, MJIM HCKIIOYEeHUS. OOBIYHO OTOBOPKH
(MCKITIOYEHUS) YCHITUBAIOT 3asiBJICHUE aBTOpa B HECKOJIbKUX acriekTaX. OHHM CHIKAIOT YPOBEHBb
TpeOyeMbIX JIOKa3aTelbCTB, MPEICTABISIOT aBTOpa 00Jee OTKPBHITBIM U HAJICKHBIM H,
CIICZIOBATENILHO, TIO3BOJISIFOT aBTOPY OTBECTH OT ce0si KPUTUKY e€me JO0 TOro, Kak OHa
MOSIBIISIETCA.

Crnenmyer Takxke He 3a0bIBaTh O HEOOXOIMMOCTH HCIIOJNB30BaTh HCTOPUYCCKHHA H
COLIMATIbHBIA KOHTEKCT, a HE MPOCTO OTPAaHUYUBATHCS OOCYKIECHHEM MPOOIEMbI B KOHTEKCTHOM
BaKkyyMe.
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BBIBOI[LI AOJKHBI COACPIKATH HECKOJIBKO npe;mo;erI/Iﬁ, B KOTOPBIX HeO6XOI[I/IMO
MMOBTOPHUTH CBOXO TOYKY 3pCHUA U CYMMHPOBATH NPHUBCACHHBIC BAMU apTryMCHTHI.

Ananumuyeckoe scce

AHanuTHueckoe 3cce — GOpMUPOBAHUE U U3IIOKEHUE B MUCHMEHHON PEUr TOYKH 3PEHUS
Ha apTyMEHTHPOBAHHOE BHICKA3bIBAHHE.

3amaya 3aKIr0YacTCS B HAMMCAHUU HEOOJBIIOTO AaHATUTHYECKOTO 3CCE, B KOTOPOM
MIPEACTABIICHO OMPEICIEHHOE aBTOPCKOE YTBEPKACHHUE, MTOIKPEITIEHHOE HEKOTOPBIMH JI0BOJIaMU
WM J0Ka3aTeIbCTBaMM. 3aJadyeil CTYIACHTOB SBJSETCS aHAIU3 JIOTUYECKOW OOOCHOBAHHOCTHU
YTBEPXKJACHHUS aBTOpa MYTeM KPUTHYECKOTO HCCJIEAOBAHHS JMHUH PACCYXKIEHHUS aBTopa M
WCIIOIB30BAaHUS UM JOKa3aTeNnbCcTB. JIyisi mpoBeneHust JaHHOW paboThl HEOOXOAMMO OYEHBb
BHHMATEIIPHO TPOYUTATh IMpejJlaraéMoe apryMEHTHPOBAaHHOE yTBepxkiacHHEe. Bo Bpems
BTOPUYHOTO MPOYTECHHS BO3MOXHO CJI€JIaTh HEOOXOIUMBIC TIOMETKH IO TTOBOIY TE€X BOIPOCOB,
KOTOpPBIE KaXKYTCS HEIOCTATOYHO apryMEHTHUPOBAHHBIMHU. CTYIEHT JOJDKEH YIETUTh 0co00e
BHHMAaHHE CJICTYIONUM MOMEHTaM:

1) 4YTO UMEHHO MPEACTABIECHO B KAUeCTBE apTyMEHTHPOBAHHOTO J10KA3aTeIbCTBA;

2) Kako# M3 ATOrO JeJaeTCs BHIBOJI;

3) 4TO W3 MPUBEICHHOIO J0KAa3aTelIbCTBA MPEICTaBICHO 0e3 J0Ka3aTeNbCTB WIH CO
c1a0BIMH JOKa3aTeNbLCTBAMM;

4) dTO HE MPeACTaBICHO B JAHHOM YTBEPIKJICHUHU, HO HEM30EKHO CIEAYyeT U3 HeTo.

CTymeHT Takke JOKeH YeTKO MPEeACTaBIATh ceOe JIMHUI0 CBOETO PAaCCYyX ACHUS U
JI0Ka3aTeNIbCTBA, TO €CTh MPEACTABIATh ce0e MOIIaroBoe pa3BUTHE MBICIUTEIBHOTO MpoIecca u
JIOTUYECKYI0 0O00CHOBAaHHOCTH CJICJICTBUS KaXI0TO MOCIEAYIONIETO MIara U3 MpeabLayIIero.

B pabote Ham maHHBIM 3alaHuEeM HEOOXOJWMO TMOMHHTH, YTO WMEHHO CTYICHT HE
nojkeH aenatb. CTyeHTa He MPOCAT BhIPaXKaTh CBO€ MHEHHE MO MOBOJY TOTO, UCTUHHBI WIH
JIO’)KHBI JIOBOJBI M JIOKA3aTelIbCTBA, IMPEICTABICHHBIE B HCXOJHOM YTBEPXKICHUU; CTYJCHTA
MPOCAT MPOAHATU3UPOBATh, NPABOMEPHBI JIM BBIBOJbI, HM3BJICYECHHBIE ABTOPOM HCXOJTHOTO
YTBEP)KICHUS M3 €ro COOCTBEHHBIX JIOBOJOB W JIOKa3areiabCTB. CTYyICHTAa TakKe HE MPOCAT
corjamarhCcsi WM HE COIJIAllaThCA C TMO3MIMEH aBTOpa apryMEHTHPOBAHHOIO YTBEPKIICHUS,
CTYJICHT JIOJDKEH MPOKOMMEHTHUPOBAThH JIOTUYHOCTh Pa3BEPTHIBAHUSI MBICIIHTEIILHOTO MPOIIECcCca,
MPEACTABICHHOTO B UCXOAHOM yTBepkAeHUH. CTYIEHT JOJIKEH BhIPAXKaTh CBOIO TOUKY 3PEHUS
M0 TIOBOJY YTBEPKIACHHS; OH JOJDKEH OIEHUTh JIOTUUECKYI0 0OOCHOBAaHHOCTH IMPHUBEIECHHOTO
YTBEPXKACHUS M TEM CaMbiM MPOJEMOHCTPHPOBATH CBOE KPHUTHYECKOE MBIIUICHUE,
MEPIENTUBHBIE BO3MOXKHOCTH TIPH TOHUMAaHWHM TMHCHBMEHHOTO TEKCTa, a TaKKe HaBBIKU
AQHAJTMTHYECKOTO MTMChMa, KOTOPHIE CYMTAIOTCSI OY€Hb BaXKHBIMU JIs BRITyCKHUKA BY3a.

9.3. Huvie mamepuanst

Memoouueckue ykazanusi no opeanu3ayuu U nPo8eOeHU NPAKMU4ecKux 3aHamull
[IpakTnueckue 3ansaTHs AUCUHUIUIMHBI «AcTOPUSA HMCKyccTBa (HA aHIVIMHACKOM
si3pIKe)» 11 HanpasiaeHus noarotoBku 50.04.03 — «cropust uckycers» HanpasileHHOCTb:
Hctopus 3apydexnoro uckyccrsa XV-XX BB.: KOHTEKCTbI H MHTEPIPETAIMU HAMPABICHBI
Ha (OPMHMPOBAHUE M PA3BUTUE Yy CTYJCHTOB NPAKTUYECKHUX S3BIKOBBIX YMEHHUI M HAaBBIKOB,
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KOMMYHHKATHBHOM KOMIIETEHTHOCTH, a TaKXXe MOHMMAaHUS HCTOPHUUYECKUX, KYJIBTYPHBIX U
MPO(ECCUOHAIBHBIX COCTABJISIIOIINX 00pa30BaTEIHLHOTO MPOIECcCa.

[IpakTryeckue 3aHATHS B UX PAa3IMYHBIX BUAAX SBIISIIOTCS EMKOM YacThIO aKaJeMUYECKON
Harpy3ku. CTpykTypa TpakTUYECKHX 3aHSITHH, B OCHOBHOM, OJMHAKOBA: BCTYIUICHUE
mpernojaBaTesnisi, padoTra CTYACHTOB IO 3aJaHUsIM MpernojaBaTeNs, KoTopas Tpedyer
JOTIOJTHUTENBHBIX Pa3bsCHEHUM, COOCTBEHHO TPAKTHYECKas 4YacTh, BKIIOYAIOMIas pa3doop
SI3BIKOBBIX CUTyallui, padoTy C TEKCTOM (YTEHHE, MEepPEeBOJl, OTBETHI HAa BOIPOCHI, MEPECKas,
obcyxnaenue, pedhepupoBaHue, aHHOTUPOBAHUE TEKCTA, U T.J1.).

Hcnonws3oBanne rymMaHUTApHBIX TEXHOJOTUW B paMKaxX ayAUTOPHBIX MPAKTHUUYECKUX
3aHATUN TO3BOJSIET pelllaTh pazIUYHbIE 3a/layl, TPUOPUTETHBIMHU CPEIU KOTOPBIX SBIISFOTCS
3aJla4ll  Pa3BUTHSI KPUTHYECKOTO MBIIUICHHS, WH(OOPMANMOHHOW W KOMMYHHKATHBHOM
KYJbTYpBI.

OOyJaromuecs: TOJDKHBI BCET/Ia BHIIETHh BEIYIIYIO U0 Kypca M MortuBaruu. Llens
3aHATUN JONKHA OBITH NMOHATHA HE TOJIBKO IMPErnojaBaTellio, HO U CTyJIeHTaM. JTO MpHUAAET
y4eOHOW paboTe  aKTyalbHOCTh, YTBEPKJAaeT HEOOXOJAMMOCTh  OBJIAJCHHUS  OMBITOM
UCIIONIb30BAaHUSI WHOCTPAHHOTO f3bIKa B MPOQECCHOHANBHON AESITETbHOCTH, CBSI3BIBAET €€ C
MIPAKTUKOM KU3HU.

K mpakTudeckoMy 3aHSATHIO, KaK U K APYTUM METOJaM OOyuYeHUs, MPEAbSIBISIOTCS
TpeOOBaHUSI HAy4YHOCTH, JOCTYIHOCTH, €auHCTBa (opMbl U coaepxaHus. I[lpakTuueckue
3aHSATUS JIOJDKHBI BBIIONHATH HE TOJBKO y4eOHYI0, HO U MO3HABATEIbHYIO U BOCIHUTATEIHHYIO
GbyHKIIH.

Iloozomoska npenooasameins K npogedeHur0 NPAKMU4eckKo20 3aHAmusl.

[loaroroBka mnpenojaBatensi K IPOBEACHUIO IPAKTHUUECKOIO 3aHATUS HAYMHAETCA C
U3yYEHHUs] METOAMYECKOW JIOKyMeHTauuu (paboyeil NporpaMMbl, COAEp)KaHUS KOMILIEKTa
MatepuanoB). Ha ocHOBe H3yueHUS MCXOJHOM JOKyMEHTAlMM Yy IpenojaBaTelis JI0JKHO
CIIO’KUTBCS MIPEJICTABICHHE O LIEJSIX M 3a/1a4ax MPaKTHUECKOTO 3aHATHUS U O TOM 00bemMe paboThl,
KOTOPBIIA JTOJDKEH BBITIOTHUTH KaX/IbIi oOydaronuiics. Jlanee MOKHO MPUCTYIHUTh K pa3paboTKe
COJIEpKaHUs IPAKTUYECKOTO 3aHATHSI.

BaxneiimuM  37€MEHTOM  NPAaKTUYECKOTO 3aHATUS  sBJIsieTcsl ydeOHas 3ajgayda
(lekcuyeckas, rpaMMarudyeckas mpoOjema), mpemiaraemas ais peuieHus. [IperogaBaress,
nonbupas Marepuan A MPaKTUUYECKOrO 3aHATHA, JODKEH BCSIKUN pa3 SICHO NPEICTaBIISIThH
IUIAKTHYECKYIO 11eh: (OPMHUPOBAaHUE KAKMX HABBIKOB M YMEHHUH NMPUMEHHUTENBHO K KaKIOH
3aJjaye YCTaHOBUTh, KAKUX YCHUJIMM OT 00YYalonuXcsi OHa MOTpedyeT, B UeM JOKHO MPOSIBUTHCS
TBOPUYECTBO CTY/ICHTOB MPHU PEIICHUH JaHHOU 3a/1a4H.

[IpenogaBaTens OOMKEH MPOBOJAUTH 3aHITHE TaK, YTOObI Ha BCEM €ro MPOTSIKECHUU
CTYIEHTbl ObUIM 3aHSATHl HANpPSHKEHHOW TBOpYECKOW pabOTON, MOMCKAMU pElIeHUM, YTOOBI
KOKIBIA TOTYYHJI BO3MOXKHOCTB PACKPBIThCS, MPOSBUTH CBOU criocoOHocTH. [loaToMy mpu
IUTAHUPOBAHUM 3aHATUS M Ppa3padOTKe WHAMBHUIYAJIbHBIX 33JaHUN TMPENoJaBaTel0 Ba)KHO
YUHUTBIBATh MOJATOTOBKY M MHTEPECHl KaXX10ro cryAeHTa. llegaror B 3ToM ciyyae BBICTYNAeT B
pOJIM KOHCYJIbTaHTa, CIOCOOHOTO BOBpEMSI OKa3aTh HEOOXOJUMYIO TOMOINb, HE MOJaBIIss
CaMOCTOSITENIbHOCTH U MHULIMATUBBI 00YYaroIerocs.

Pekomenayercs HauUMHATh C TAKUX 33JJaHUN, KOTOPHIE PACCUUTAHBl HA PENPOAYKTUBHYIO
JesTeNbHOCTh, TPEOYIOLIYI0 IPOCTOr0 BOCIPOU3BEIEHHS CIIOCOOOB S3BIKOBOI'O MaTepHuaa.
Takue 3amaun MOMOTalOT KOHTPOJIUPOBATH MPABWIBHOCTH TOHMMAaHUS OOYyYaroIIMMHUCS
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M3yYEHHOTO MaTepuaja. 3aTeM cojep)kaHue ydeOHBbIX 3aaad ycioxHsercd. llpeamaratorcs
MaTepuajbl, pPACCYUTAHHbBIE HA TPEO0OPA30BATEIbHYIO U IPOJYKTUBHYIO J€ATEIbHOCTD.

BoicTpanBasi cuctemy 3azad MOCTENEHHO BO3PACTAIOLIEH CII0KHOCTH, IpenojaBaTellb
noOuBaeTcs riIy0oKOro yCBOSHHMsI CTYyI€HTaMU MHOSA3BIYHOIO MaTepHara.

Memoouueckue ykazanus 011 00y4arouuxcsi N0 0C80eHUI0 OUCYUNTIUHDBL

OcHoBHOW equHUIEH 00yueHus sBIsSETCS y4eOHBIM TeKCT. TeKCT He SABISETCS MPOCTO
Ha0OpOM CJIOB, OH CO3JIaH JJIsi OMucaHus (paKTa, sIBJICHUS, TIOHITHUS, CBOMCTBA, ICUCTBUS U T.II.
Kaxmprii TekcT, OmUCHIBas 4YTO-TO, JaeT HaM HMH(OpPManuio, W YacTH AITOH HH(OpMAIHH
CBSI3aHBI APYT C IPYTOM €IMHOM JIOTUKOW, €AUHBIM CMBICJIOM. BUIbI TEKCTOB: XyA0/KECTBEHHBIN
TEKCT, HayYHO-TIOMYJISIPHBIA TEKCT, HayYHO-yYCOHBIM TEKCT, HAyYHBIM TEKCT, OOIIECTBEHHO-
MOJIMTUYECKUI TEKCT, PEIMTUO3HBIN TEKCT, pEKIAMHBIA TEKCT U JIp.

Hcnonp30BaHMe TYMaHMTAPHBIX TEXHOJOTHHA B paMKaxX ayJAUTOPHBIX MPAKTHYCCKUX
3aHATUN TO3BOJIIET PEIIATh Pa3jUYHbIC 3aJ1a4, NMPUOPUTETHBIMU CPEIU KOTOPBIX SIBIISIOTCS
3aJa4d  Pa3BUTHSI KPUTHUYECKOTO MBIIUICHHUS, HHQOPMAIIMOHHOM ¥ KOMMYHHUKATHBHOMN
KyJIbTypbl. JMagoroBoe TryMaHHCTHYECKOE OOIIEHHWE TIO3BOJSET JOCTUYDh CaMOPACKPBITHS
co0eceIHUKOB, CO3/aeT YCIOBUS I UX IyXOBHOrO oOoramieHusi. OHaKo BOCIPHUITHE U YCBOE-
Hue UHGOpPMAIMK 3aBUCUT HE TOJIBKO OT MHAMBUAYAIBHOCTH, HO M OIpPENEsieTCs BIUSHUEM
Kpyra oOIIeHHUs, B TOM YHCIlie B yueOHBIX Tpymnmnax. B mporecce oOmieHHs CTyI€HTHI MepenaroT
JPYT IPYTY HE TOJNBKO SKCIUTUIIMTHO BHIPAXKEHHYIO WH(OPMAIUIO, HO M HEKWE KOHHOTAI[MOHHBIE
CMBICJIbI, HEKYIO JOMOJHUTENIbHYI0 HH(POPMAIUIO, TEPEaroNlyl0 pa3inyHble OTTEHKH CMBICIA.
PeueBast neaTeIbHOCTH PU YCBOCHUH WHOCTPAHHOTO SI3BIKA ITOMOTAET CTY/ICHTY OIICHUBATh ceOsl
C TOYKH 3pEHHs MAapTHEPOB MO OOMICHHUIO, T.€. OLEHHUBATHh MPABHIBLHOCTh M SICHOCTb PEYH IS
OKPY’KaIOIIUX, YTO B KOHEYHOM CUETE CIIOCOOCTBYET OCO3HAHUIO COOCTBEHHOW MBICIIH.

OOyuaroruecst JOMKHBI BCETJa BHJIETh BEAYIIYIO HACH0 Kypca W mMotuBanuu. llems
3aHATUN JOJDKHA OBITh MOHSATHA HE TOJBKO MPENOAaBaTENIO, HO W CTyJACHTaM. DTO MpHUAAET
y4eOHOW  paboTe  aKTyalbHOCTh, YTBEpPXKJAaeT HEOOXOIUMOCTh  OBIAJACHHS  OIBITOM
WCIIOJIb30BAHUS HHOCTPAHHOTO $3bIKa B MPOQPECCHOHAIBHOU NEATEbHOCTH, CBS3BIBACT €€ C
IIPAaKTUKOU KU3HHU.

K mpakTudeckomy 3aHATHIO, KaK U K JPYTUM METOJaM OOYy4YEHHUS, MPEAbIBISIOTCS
TpeOOBaHUS HAYYHOCTH, JOCTYIMHOCTH, €AUHCTBAa (GopMbl H cojaepxkaHus. IIpakTuueckue
3aHATHUS JTOJDKHBI BBITIONHATH HE TOJBKO YUEOHYIO, HO W MO3HABATEIHHYIO U BOCIHTATEIIBHYIO
byHKIHN.

Hanpasnenus camocmosmenvroti pabomul cmyoenmos

KoHTponp  KadecTBa  CaMOCTOSITEIBHOH  pabOTBI  CTYJICHTOB  OCYIIECTBISCTCS
npernoaaBaTesIMA Kadeapsl 10 CIIeTyIONINM HAITPABICHUSIM.

1. TpaguuumoHHas ¢dopma: JEKCHKO-TPaMMAaTUYECKHE YIPaKHEHHUsSI, BBIMIOJHIEMBIC BO
BHeayauTOpHOe Bpems. I[lomoOHBIE ympakHEHHWs MOTYyT OBITh pPa3HOOOpa3HOro BUIA —
yIpaXHEHWs] HA TIOJCTAHOBKY, HW3MEHEHHe (OpMBI IJIaroia, yrnoTpeOJieHHE MPaBUIbHBIX
Mopdem, JiekceM U T.m. OcoOyr TPYIIY COCTaBISIOT TECThI, CPEIU KOTOPBIX MPEBATUPYIOT
3aganus Ha multiple choice.

2. PaGouas TeTpaap cTyneHTa (Kak 4acTh MOJYJILHOTO Kypca): BCEe THITBI YIPAXKHEHUH Ha
MPOBEPKY MOHMMAHUS COJEP)KAHUS y4eOHOTo MaTepuana, MPOMIEHHOTO B ayJUTOPHOE BpEMs.
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3HauynTeNbHAS YacTh 3a/IaHUI 371ech CBsI3aHa C YIOTPEeOJICHUEM TEPMUHOIOTMYECKON JICKCUKHU U
BOCCO3/IaHWEM CHUTYaluii MpodecCHoHaNbHON HANPaBJICHHOCTH.

3. CamocrostenbHas paboTa Kak pe3yJbTaT HCHOJIb30BAHUS TEXHUYECKHX CpPEICTB
ooyuerns (TCO). [lnst pa3BuTHS TNPOAYKTUBHBIX ITHCHMEHHBIX HABBIKOB MPOMIEHHBIN
(yBuaeHHBI U mpopabOTaHHBIA) HAa ypOKEe MaTepuall 3aKpPEIUISeTCS B MPOLECCE BBIMOIHEHHS
3aJ]aHuil Ha MepeBOJ, 3a/laHusl B BHJIE POJIEBOrO MHCbMA MM COYMHEHHS Ha 3aJaHHYIO TEMY C
HCII0JIb30BaHUEM OIIPEAEIECHHBIX JIEKCUKO-IPaMMaTHUYECKHUX U COAEPKATENbHBIX CTPYKTYP.

4. MynbTUMeUiHbIE MOAYJIbHBIE (OPMBI CaAMOCTOSITENIbHON paboThl. Y CIENIHOCTh
paboThl B paMKax MOJYJISl IEMKOM M MOJHOCTBHIO 3aBUCHT OT HAJIMYHs B MYJbTUMeEIUa Kypce
KOMILJIEKCa YIPaXXHEHUH, KOTOpBIE, C OTHOM CTOPOHBI, OTBEYAIIN ObI LIEJIAM U 33/1a4aM 00y4eHUs
MHOCTPAaHHOMY SI3bIKy, a C Jpyrod, - COOTBETCTBOBAIM OBl COBPEMEHHOMY YPOBHIO
KOMIIBIOTEPHBIX TEXHOJOrMi. BHYTpH 1momoOHOro Komiuiekca BO3MOXHO BBIIECIUTh TPU BUIA
YIpaKHEHUI:

® JICKCUKO-TpaMMAaTH4eCKHE YIPaKHEHUS S3bIKOBOTO IJIaHa;

® yIpakHEHHUs Ha 00yuyeHHe MOHUMAHUIO, T.€. PACKPBITHUIO CO/ICPKAHUS TEKCTa;

e yOpaXHEHUs Ha oO0ydeHHe peQepupOBaHHUI0O M AHHOTUPOBAHHIO CIIELUAIBHBIX

TEKCTOB.

[lepBas rpymnmna ynpakHeHUH cHaOXeHa KJIIoYaMU M pacCuMTaHa Ha IMpeABapUTEIbHOE
BBINIOJTHEHUE CTYJEHTaMH (B JOMAIIHUX YCJIOBHUSX WJIM B YHUBEPCUTETCKOM KOMIIBIOTEPHOM
knacce). Jlekcuko-rpaMmaTHuecKUil MarepHuall TPEHHUPYETCs IMPH MOMOIIM JIBOMYHOIO KOJa:
«[IpaBunpHO» — «OmmbKka». B cioydae ommOKM CTyI€HTY NpeUiaraeTcsi COBEPIINTD €IIe OJHY
IOMBITKY OTBETUTh, JIMOO OOpaTUTbCd K COOTBETCTBYIOIIEH IJIaBe I'paMMaTUYECKOro
CIPaBOYHMKA, PA3MELIEHHOIO 3/IECh )K€, B 3TOM MOJyJIE.

JlekcuKO-TrpaMMaTHYECKUM YIPaXKHEHUSAM IPEIIIeCTBYIOT OTOOpaHHbIE U3 TEKCTa CI0Ba
U CIIOBOCOYETaHUs, OPraHU30BaHHbIE B CHHOHUMHUYECKHE TPYMIIbI, TEMAaTHUYECKHUE PSIIbI U MOJIS.
IIpuMepaMu JEeKCHMYECKMX 3aJaHMi CIyXaT YHOpaXXHEHUs Ha 3alloOJJHEHHE MPOIMYLIEHHBIX
IPEUIOr0B, CaMMX IJIaroJioB, MOMCK COOTBETCTBYIOIIMX OIPENECIICHUN K OCHOBHBIM HMOHATHUSIM
TEKCTa, a TaKKe OTBEThl HA pa3Hbleé THUIBl BONPOCOB: 1-bIif THUI COAEPKUT BOIMPOCHI,
BKJIIOYAIOIME CaMM IJIarojibHbIE COYETaHWsS M3 AaKTUBHOW JIEKCUKH, a 2-OH — BOIPOCHI,
TpeOyroume OT CTyJCHTa BOCHPOM3BEACHUS STOW aKTHUBHOM JieKCUKU. ['pammarnyeckue
yIpaXKHEHUs] HaleJeHbl Ha pacno3nasauue, 60CHpouzseoexue, mpamcgopmayuro, a TaKKe
nepesoo.

Bropas rpymnmna — ynpakHeHHs Ha PACKpBITHE COAEp)KaHUS TeKCTa — HE CHAOXEHBI
KJIIOYaMH, TOCKOJIBKY 3/€Ch IPEAyCMaTpUBAETCs HECKOJIBKO BapuaHTOB oTBeTa. Mcxond us
9TOr0, JAHHBIN KOMIUIEKC COCTOUT U3 CIEAYIOINX TUIIOB 3aJaHH:

e 3ajaHMs Ha 00y4YeHHE TPOrHO3UPOBAHUIO;

e 3a/aHus Ha O0y4YEeHHE TIOUCKY U BOCCTAHOBJICHUIO XPOHOJIOTUH TEKCTa;

e 3aj7aHMsI Ha 00y4YeHHEe IOUCKY IPUUNHHO-CJIEICTBEHHBIX CBS3EH;

e 3a/aHUs Ha OOy4yeHHME IOUCKY JOMOJHUTEIbHONM MH(OpMAIMM B LENAX YTOYHEHUS,

BOCCTAHOBJIEHMSI TE€X JIaHHBIX, KOTOPHIE OTCYTCTBYIOT B OCHOBHOM TEKCTE, a TaKKe
JUTSI TIOTIOJTHEHUSI 6230BOTO TEPMUHOJIOTUYECKOTO BOKAOyIIsIpa.

BHyTpeHHSs CBA3b MEXKAY NepEUHCICHHBIMU THITAMU 33JJaHUN OYEBHUIHA: €CNU |-l TUI
paccunTaH Ha O0IIee BOCIPHUATHE TEKCTa, TO 2-O0i,  OCOOCHHO 3-Wii M 4-bIii 00yJaroT Oojee
rTyOMHHOMY NMOHMMAaHUIO CIEIMATBHOTO TEKCTa, PACKPBITHIO HE TOJIBKO UCTOPHUYECKUX (DAKTOB,
HO ¥ HICTOPUYECKUX ITPHYUH, CKPHIBAEMBIX 32 HUM.
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[Ipn co3manum ynpaxkHeHU Ha oOydeHue pedepupoBaHUI0 U AHHOTHPOBAHUIO
CHEITEKCTa MPEToaBaTeId UCXOAST U3 OCHOBHBIX MOJIOKEHUN JIMHTBUCTUKHU TEKCTA, COTJIACHO
KOTOPOU TEKCT MPEJCTABIISIET COOOM «IIPOU3BECHIE PEUETBOPUECKOTO MpoIiiecca, odagaromniee
3aBEPIICHHOCTHI0, OOBEKTUBHPOBAHHOE B BHUJE€ NHUCHMEHHOTO JOKYMEHTa, JIUTEPaTypHO
00paboTaHHOE B COOTBETCTBHHM C THUIIOM 3TOTO JOKYMEHTa, MPOHW3BEJCHHE, COCTOSIIEE U3
Ha3BaHMs (3arojoBka) M psaa ocoObIX eAuHUIl (CBepX(pa3oBbIX E€AMHCTB), O0ObEIUHEHHBIX
pa3HbIMM THUIIAMH JIEKCUYECKOW, TIpPaMMaTUYECKOM, JIOTMYECKOM, CTHIMCTUYECKOW CBSI3H,
MMEIOIIEE OMPEICICHHYIO IeJICHANPABICHHOCTh M MParMaTHUeCKyr YCTaHOBKY» [l ambriepuH
N.P. Tekct kak 00BEKT IMHTBUCTHUECKOTO HCcienoBanus. - M., 1981].

VYrnpaxHeHuss Ha oOydeHHe pePepHpOBAHUIO W AHHOTHPOBAHHUIO CBS3aHBI C OCOOBIM
BHJIOM aHaJIN3a TEKCTa, €r0 CTPYKTYPhI, MEXaHHW3Ma M THIIOB CBSI3U B TEKCTE, OTHOIICHUA MEXTY
YacTSAMU TEKCTa, U T.I. DTO 3aJaHusl Ha: pa30MBKYy TekcTa Ha cBepxdpaszobbie equHcTBa (COE);
BblIeTIeHHE (OpMalbHBIX CpeACTB CBs3U MexAy oTaenbHbiMU COE; BoiaBienue B COE u B
TEKCTE KIIIOUEBBIX CJIOB U TNPEIJIOKEHUM, HECYIIMX OCHOBHYK) CMBICIOBYIKO Harpysky;
onpeneneHue cootHomenuss mMexay CDOE mo cremeHn OnMM30CTH K OCHOBHOM W€ WU TIO
rpaganuu ot Oonee oOmieil uaen k Oonee yacTHOM; ycTaHoBieHue uepapxuu mexiay CDOE Bo
BPEMEHHU U NpOocTpaHcTBe; cokpamenrne COE 1o ogHOro npennoxeHus; COCTaBICHHUE IaHa UK
TE3UCOB TEKCTA; U T.J.

Ananuz kauecmea camocmoamenvHou pabomel CmyOeHmos

OrpoMHy10 pojb B TMOBBIIIEHHH KayecTBA CAMOCTOSTENLHOH pPabOThl CTYJEHTOB
(HampuMep, Ha CTapUIMX Kypcax, MpH H3yYEHUH S3bIKa CIIEHUAIBHOCTH M TpU pabore ¢
OPUTMHAJIBHBIMU TEKCTaMHU NPO(eCcCHOHANBHOM HANpaBIEHHOCTH) HMrpaeT MH()OPMAaTHUBHOCTD
Marepuana i MOTUBALIMS.

Oco6as posb B MOBBILIEHUH Ka4eCTBAa CAMOCTOSATEIbHOM pabOThl CTYI€HTOB MPUHAIICKUT
HCIIOJIb30BAHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOIMH. DTO IMO3BOJSIET HE TOJBKO Ha Oolee
KayeCTBEHHOM ypOBHE OpraHM30BbIBaTh paboOTy B  ayJAWTOPHUH, HO M  TIOBBICUTh
3aMHTEPECOBAHHOCTh O0Yy4aeMbIX B IPAaBHJILHOM BBIIIOJHEHUH 3a/JaHUN BO BHEAyAMTOPHOE
BpeMsi 0e3 HEMOCPECTBEHHOrO yJacTusl IPErnojaBaTes.

[Tyrem ucnonp30BaHus MpueMa UHTEPAKTUBHOIO OOy4EHHUS IPENoAaBaTeu BHIOMPAIOT Te
METOJIMYECKUE  TPUEMBI, KOTOpbIE  CHOCOOCTBYIOT  MOTPYKEHHUIO B  HHOSA3BIYHYIO
uHpopMalnMoHHy0  cpeny. IlpemonmaBaTenb ~ MMeeT  BO3MOMKHOCTb  OCYILECTBIISATh
UHAMBUAYAIbHBII KOHTPOJIb, a IO Mepe HeoOXOJUMOCTU JaBaTh JIONOJHUTENIbHbIE
MH/MBUJyallbHbIE 33/1aHUs CTYJEHTaM (IpU OOHApyKEHUU y IOCJIETHUX MPOOEIoB B TOW WU
MHOM 00JacTy S3bIKa) M JlaXKe OKa3bIBaTh IOMOIb B XOJ€ BBIIOJHEHUS pabOT, MPOBEPATh UX
Ka4eCTBO U IIPABWIIBHOCTb, €CJIM CTYIEHTHI CBA3BIBAIOTCS C IIpenojasaTesieM o HTepHery.

Takum 00pazoMm, MyJIbTUMEANMHBIE TEXHUYECKUE CPEICTBA 00ECIEUUBAIOT KOMILJIEKCHOE
HCIIOJIb30BAaHNE KOMIBIOTEPHBIX MOPTAJIOB KaK IPH BBIIOJHEHUU TPAAULIMOHHBIX YIIPAKHEHUM,
TaKk W Ipu paboTe ¢ BUJACO M ayauo MH(OpMalMell, BBIMOIHEHUH BCEBO3MOYKHBIX TECTOB Ha
IIPOBEPKY MOHUMAHUS ¥ TBOPUYECKUX 3aJaHUMN.

IIpuMeHEHHEe HOBBIX IPOIPECCUBHBIX METONOB M TEXHOJIOTMH B KOHTPOJIE KadecTBa
0o0y4YeHMs TOBBILIIAET SMOLIMOHAJIBHO-UYBCTBEHHOE BO3JCHCTBHE W MOOMIM3YET TBOPUYECKUI
noteHMan oOydaemblX. CTyIneHTBI MOTYyT OOMEHUBaTbCs HMHpOpMaLuedl U MoyyyaTh
HEOOXO/IMMBIE CBEJCHHS U3 MOICPKUBAIONICH MPOrpaMMBbl JJIsi CaMOCTOSITEIbHBIX 3a/1aHui, U3
cantoB MHTepHerT.
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[Ipy mpoBeZeHUH CaMOCTOATENBbHOM paboOTHl C HCHOJIB30BAHWEM HH(POPMALMOHHBIX WU
KOMMYHHKAIIMOHHBIX TEXHOJIOTHUH pEalN3yeTcs TBOPYECKUMH NOTEHIMAJI IIPENoaaBaTels, W
OCYIIECTBIISIIOTCS. Ha TMPAKTHUKE KOHLEMIUM M HIeH OOY4YeHHS, COOTBETCTBYIOIIHWE HOBBIM
TEXHUUYECKUM YCIIOBUSM.  YIpPaXHEHHUs Ui CaMOCTOSTENbHOM paboThl NalOT JasbHEnIIee
pa3BUTHE JIMHIBUCTUYECKOM, COLIMOJIMHIBUCTUYECKOM, AUCKYPCUBHOM M CTPAaTeTHYECKOU
KOMITETEHIIMSIMHU.

Tlpunoowcenue 1
AHHOTAIUA AUCHUIIJIINHBI

HuctumiinHa «McTopusi MCKyccTBa (Ha aHIVIMHCKOM fI3bIKE)» pealn3yercsl Ha (axKylIbTeTe
HCTOPHH UCKyCcCTBa Kadeapoit mHocTpaHHbIX a361k0B DMOIIu3P MAU PITY.

Lens quCIUTIIMHBI:

- TIOBBIIIEHHE MCXOJHOTO YPOBHS BIAJEHUS MHOCTPAHHBIM SI3BIKOM, JOCTUTHYTOIO Ha
MpebIaylIel CTyleHn 00pa30BaHus, U OBJAJICHHUE CTYJAEHTaMH HEOOXOJUMBIM U JIOCTATOYHBIM
YPOBHEM KOMMYHHKATUBHOW KOMIIETEHLUU AJI PEIICHUs COLMATbHO-KOMMYHHUKATUBHBIX 3a/1a4
B Ppa3IMYHBIX 00JacTsIX NpodecCHOHATBPHOM W HAyYHOH JCATENHHOCTH TPU OOIICHHH C
3apyOeXKHBIMU TAPTHEPAMH, a TAKXKE TSI JATBHEHUIIIET0 caMo00pa30BaHUS;

- npodeccuoHanpHasi MOJArOTOBKAa CTYJIEHTOB CpPEACTBAMH  HHOCTPAHHOTO  SI3bIKA,
(dbopMUpoBaHHEe y HUX HEOOXOIUMON KOMMYHUKATHBHOHN SI3BIKOBOM KOMIIETEHIIMH, & TaKXKe
BBICOKOTO YPOBHSI COIMAJIBbHOM U MNpoQecCHOHANbHOM aJanTaliH, YTO MPEAroyaraeT
(dbopMUpOBaHHE BCECTOPOHHE PA3BUTOW JUYHOCTH, CIOCOOHON OTBEUaTh HA BBI3OBBI
COBPEMEHHOr0 OOIIEeCTBAa U HUCHOJIb30BaTh 3HAHUS, YMEHHS] U HaBBIKH, MOJyYEHHBIE B XOE
o0y4eHus;

- 3HAKOMCTBO Ha HWHOCTPaHHOM SI3bIKE C JTalamMH pPa3BUTHS HCKYCCTBa, C HBOJIOLMEN
XYJI0)KECTBEHHBIX CTHWJIEM W HamNpaBJIEHUH, C OCHOBHBIMU TPOU3BEICHUSIMU HCKYCCTBA,
CO3/IaHHBIMH B X0JI€ KyJIbTYPHO-UCTOPUYECKOTO PA3BUTHSL.

3amaun JIUCUUIUIMHBI MHTEIJIEKTYalbHOE, KyJIbTYpPHOE, HPAaBCTBEHHOE M HPO(ECCHOHATIBHOE
pa3BUTHE U CAMOCOBEPIICHCTBOBAHHE 00yYaeMbIX:

® pa3BUTh YMEHUE NHUCbMEHHOro (YT€HHWE, IUCbMO) U YCTHOro (TOBOpEHHUE,
ayMpOBaHNE) UHOSI3IYHOTO OOILEHMS;

e yMeTh coOupaTrh, oOpabaTbiBaTh M HWHTEPIPETHPOBATH C  HCIOJIb30BAaHUEM
COBPEMEHHBIX MH(QOPMALMOHHBIX TEXHOJOTHH JaHHblE Ha MHOCTPAaHHOM S3bIKE,
HeoOXxonumble  JUIE  (QOPMHPOBAHMSA  CYXKIEHHH 1O  COOTBETCTBYIOLIMM
npoQeCCHOHATIBHBIM, COLIMATBHBIM, HAYYHBIM U ATUYECKUM IIPOOIeMaM;

e OBIAJETh 0a30BHIMM HaBbIKAMM IyOJMYHOW pEeYd M apryMEeHTAlMM JUIs BEJICHMS
TICKYCCHH,

e OBJAJETh 0A30BBIMHM HaBBIKAMU aHAJIN3a TEKCTOB NMPO(ECCHOHAIBHOTO U COLUAIBHO
3HAYMMOTO CO/ICPKAHMUS;

® HAYYHUTHCS aHHOTHPOBATH M peepupoBaTh HAYUHYIO JIUTEPATYPY;
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® Hay4HMTbCAd CTPOUTH CBOE pPEYEBOEC M HEPEUYEBOE IIOBEJIEHHE B COOTBETCTBUH C
COIIMOKYJIbTYPHOU CTIeIM(PUKON CTPaHbI U3y4aeMOTO SI3bIKA;

e oOBIaneTh 0a30BHIMH HAaBBIKAMH THMCHMEHHOTO U YCTHOTO TIEPEBOJIa TEKCTOB
npohecCHOHANBLHONM HAIIPABICHHOCTH;

® BBLISIBUTH OCHOBHBIE ATallbl U 3aKOHOMEPHOCTH XYI0KECTBEHHOTO PAa3BUTHUS B CBSI3U C
LIETTOCTHON UCTOPUKO-KYJIBTYPHOU XapaKTEPUCTUKON TOW WJIM MHOM 3IIOXH, CO BCEH
CHUCTEMOM MUPOIIOHUMAHUS YEJIOBEKa.

JlucuurimHa HarpaBieHa Ha OPMUPOBAHUE CIICTYFOIINX KOMITCTCHITUH:

YK-4. CnocoGeH npUMeHSATh COBpEMEHHbIE KOMMYHHKAaTUBHBIE TEXHOJIOTHH, B TOM YHCIIE Ha
WHOCTPaHHOM(BIX) SI3BIKE(AX), IS aKaIEMUYECKOTO U TPO(HEeCCHOHATLHOTO B3aUMOICHCTBUS
VYK-4.1. 3HaTh TEOpUIO COIMAIBHBIX KOMMYHHKAIIUH, OCOOCHHOCTEH WX OCYIICCTBJICHHS Ha
MHOCTPaHHOM(BIX) SI3bIKE(aX)

YK-4.2. 3naTh npodeccHOHATbHYI0 MYy3€HHYI0 TEPMHUHOJOTHIO JJIi OpraHU3aIMK JHAJIOTOB U
00CYXJICHUS BOIIPOCOB NIPO(ECCUOHATTLHONW TEMaTHKU

OIIK-3. CnocobeH UCIoNIb30BaTh 3HAHMS, YMEHHS M HABBIKH B IPOBEJCHUH HCCIIEA0BATEIbCKUX
pabot, coOuparth, 00pabaThIBaTh, aHATU3UPOBATh M HHTEPIPETUPOBATh HH(OPMAIMIO U3
Pa3IMYHBIX UCTOYHUKOB C MCIOJB30BAHHWEM COBPEMEHHBIX CPEJCTB U TEXHOJOTHUH, MPOSBISATH
TBOPYECKYIO MHUIIMATUBY, paOOTATh C HAYYHOU JTUTEPATY PO

OIIK-3.1 IIpumeHsieT mTONyYeHHBIE 3HAHUS M COBPEMEHHYIO HAyuYHYIO JUTEpaTypy IMpH
MIPOBEACHUH UCCIIEIOBATEIBCKUX PaboT

OIIK-3.2 AHanu3upyeT, UHTEPIPETUPYET U TBOPUECKH MPUMEHSIECT WH(OPMAITUIO, TIOJYICHHYIO
U3 pa3INYHbIX HCTOYHUKOB C TPUMEHEHUEM COBPEMEHHBIX CPEICTB M TEXHOJIOTHI

B pe3ynbraTe 0CBOCHUS TUCIUIUIMHBI 00YYaIONTHICS TOJIKEH:

3HaTL:

— OCHOBHBIE HOPMbI HHOCTPAHHOTO SI3bIKa B 00JIACTH YCTHOW U MTMCHbMEHHOM pEyH;

— OCHOBHEIC paSJH/I'-II/ISI JIMHTBUCTHYCCKUX CUCTEM pyCCKOI‘O nu I/IHOCTpaHHOI‘O SA3bIKAa,

— OCHOBHBIC OCOOCHHOCTH CIyIIAHHWS, YTCHHUS, FOBOPEHHUS M IMHChbMa KaK BHJIOB PEUYCBOM
EeITEILHOCTH,

— OCHOBHBIE MOJICJIM PEYECBOIO MTOBEICHHUS,

— OCHOBBI pequHx )KaHpDB, aKTyaJII:HI)IX JUUIA yq66H0-Haqu0r0 O6HI€HPI$I;

— CYIIHOCTBh PEYEBOTO BO3JICHCTBHUS, €TI0 BUIBI, (JOPMBI U CPEJICTRA;

— OCHOBHBIC CpCIICTBa CO31aHUA Bep6aJ'II)HI)IX n H€B€p6aHBHBIX HNHOA3BIYHBIX TCKCTOB B
Pa3IMYHbIX CUTYAIUSAX JIHIHOTO U MPOPECCUOHATBHO 3HAYUMOTO OOIICHUS.

YMmeTh:

— peaJII/I30BI>IBaTI> paSJII/ILIHI)IC BUIbI pequoﬁ JCSATCIIBHOCTU B y‘lGGHO-Hay‘IHOM O6HIGHI/II/I Ha
WHOCTPAHHOM SI3bIKE;

— BCCTH AHUAJIOT HA I/IHOCTpaHHOM SI3BIKEC,

— OCYHICCTBJIATh d(P(HEKTUBHYIO MEXKIMYHOCTHYI0 KOMMYHHUKAIIMIO B YCTHOW W THUCHhMEHHOM
(dbopmax Ha HHOCTPAHHOM SI3BIKE;

— BBIMIOJHATH MMHUCHbMEHHBIE W YCTHBIC TEPEBOJBI MaTepUaOB MPOGECCHOHATBHO 3HAYUMOM
HAIPABJIEHHOCTU ¢ MHOCTPAHHOTO S13bIKA HA PYCCKUI U C PYCCKOTO HA HHOCTPAHHBIN S3BIK;

— CO3/1aBaTh U PEJAKTUPOBATH TEKCThI OCHOBHBIX KaHPOB JCIOBOM peUH.

Baagern:

— SA3BIKOBBIMHU CpeI[CTBaMI/I JJIA JOCTHUXCHUA HpO(l)eCCI/IOHaJII)HHX Heﬂeﬁ Ha I/IHOCTpaHHOM SI3BIKEC,
— pa3IMYHBIMU BUJAMU U IPUEMaMHU CIyIIaHUS, YTCHUS, TOBOPEHUS U TIMChMa;

— HaBBbIKaAMHU KOMMYHI/IKaIII/II/I B HHOSISLI‘-IHOﬁ cpeae, O6€CH€‘II/IB3.IOHII/IMI/I AJICKBATHOCTDH
COIMATBHBIX M TIPO(HECCHOHAIBHBIX KOHTAKTOB Ha MHOCTPAHHOM SI3BIKE;
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— IIpUeMaMH CO3/IaHUS YCTHBIX U MUCbMEHHBIX TEKCTOB Pa3IUYHBIX KaHPOB B Mpoliecce yueOHo-
Hay4YHOTO OOIIICHWS;

— HaBBIKAMH pedepUpPOBAHUS U AHHOTHUPOBAHHS HAYYHOH JINTEPATYPHI;

— HaBBIKAMH COLIMOKYJIbTYPHON M MEXKYJIBTYPHOM KOMMYHHKAIUN.

Ilo guciumiInHe npeaAyCMOTPCHA NPOMCIKYTOUYHASA aTTCCTAlUA B (I)opMe OK3aMCHa.

061_[12[51 TPYAOCMKOCTb OCBOCHUA JUCHHUIIJIMHBI COCTABJISACT 8 3aUeTHBIX CIAWHUII.
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